
102 BLACKFRIARS 

SPADE AMORG T H E  Busrr~s. By Margaret Leigh. (Phoenix House; 
123.6d.) 
In  the middle of the war at  the Age of forty-eight Miss Leigh 

took over a derelict croft in the Western Highlands near the sea. 
Xany who have seen those roofless crofters cottages must have 
indulgcd in romantic dreams saturated with peat Emoke, but com- 
fortable and marm, with work or leisure to please oneself and 
pleasant neighbours. B u t  Miss Leigh is no romantic and so she 
triumphed over innumerable dificulties and succeeded where others 
w ill rrlerel~7 dream. She tells the story of the reclamation of her croft 
in simple, direct style which carries no airs nor fancies. It contains 
sufficient information on technical points to be useful to anyone 
attempting to run a small-holding, but it reads with that quiet entice- 
ment redolent of calm autumn days on the West Coast and on the 
Outer Isles. She never pretends to be anything but a Sassenach and 
yrt she has mastered the Gaelic and the neighbours will come to 
rwlidh in her cottage as with a native. The tragedy is that  there are 
so many ahxndoned crofts and that the neighbours are mostly ageing. 
B u t  should thi.: hook receive the universal popularity it deserves, 
f r w  crofts w-odd remain roofless and untenanted. C.P. 

THE Crrrxssz T’HEATRE. By Jack Chen. (Dobson; 7s.Btl.) 
This hook i q  more valuable than its size might suggest; out of 

61 pages five are given to ‘The Yangko Theatre’, ‘the development 
of a modern theatrical form out of a primitive folk art  within the 
space of the last few years’, and spreading in the wake of the revo- 
lutionary People’s Armies; eight to ‘The Western Style‘ which 
seems more Shavian than Shakespearean; and the remaining very 
worth-while forty-six pages to ‘The Classical Theatre’. hnyone 
interested in drama, especially religious drama, should secure a 
copy; the text and illustrations show how many centuries i t  may 
take for a formal art to become stagnant and how foolish it would 
be to presume death! Here is a valuable textbook which should 
be in every school and university library where play-acting is 
encouraged both for instruction and amusement; and T h e  Hoitsr 
of Exile (Penguin) should be on the same shelf. 

H. n. C. PEPLER. 

-44~ ARTIST’S NOTEBOOK. By Sister Mary of the Compassion, O.P. 
(Sower Press. U.S.A.; $1.50.) 
It. is rare nowadays to find a religious writing with the authority 

of a professional artist,  and rarer still to find a professional artist 
who is able to describe in writing the  functions of a painter. Sister 
Mary of the Compassion’s Not&ook, then, is doubly welcome. Her  
emphasis on the value of tradition, and her plea for the importance 
of the intellectual side of the craft. mark hpr out as one who under- 
stands the language of painting. 

She understands it,. a t  any rate. in the dialect of ’medieval and 

https://doi.org/10.1017/S1754201400035803 Published online by Cambridge University Press

https://doi.org/10.1017/S1754201400035803



