New from ILLINOIS

Archie Green
The Making of a Working-Class Hero

SEAN BURNS
Foreword by David Roediger. With a final interview conducted by Nick Spitzer

Devoted to understanding the diverse cultural customs of working people, Archie
Green (1917-2009) tirelessly documented these traditions and educated the public
about the place of workers' culture and music in American life.

lllus. Paper $25.00

Mﬁg Elliott Carter

of aWorking Elliott

s JAMES WIERZBICKI Carter
-

"Thoroughly researched and accessible to the lay
reader, the book will intrigue readers who wish to deepen their
appreciation of this legendary composer."—Library Journal

Paper $20.00 | American Composers

THE LIFE OF

Twentieth Century Drifter
The Life of Marty Robbins
DIANE DIEKMAN

This first comprehensive biography of Robbins draws on exhaustive
interview material, including many interviews the author conducted with
many who knew and played with the artist.

lllus. Cloth $29.95 | Music in American Life
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THE FARON YOUNC STORY

' New in Paperback \.\V=7M
Live Fast, Love Hard LoV Eﬁ v

The Faron Young Story 3 i
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DIANE DIEKMAN

"Provides readers a rare glimpse inside the
tumultuous life of this talented and troubled
musician."—Dirty Linen

Illus. Paper $19.95 | Music in American Life

0- EEZ squeeze This! Diane Diekman
I H l S A Cultural History of the Accordion in America
MARION JACOBSON

L viscory of the A
No other instrument has witnessed such a dramatic rise to popularity—and
precipitous decline—as the accordion. Squeeze This! is the first history of the
piano accordion and the first book-length study of the accordion as a uniquely
American musical and cultural phenomenon.

lllus. Cloth $29.95 | Folklore Studies in a Multicultural World
*Unjacketed
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Popular

EDITORS:
Keith Negus, University of London, UK
John Street, University of East Anglia, UK

Popular Music is an international multi-
disciplinary journal covering all aspects of
the subject - from the formation of social
group identities through popular music, to
the workings of the global music industry,
to how particular pieces of music are put together. The journal includes
all kinds of popular music, whether rap or rai, jazz or rock, from any
historical era and any geographical location. Popular Music carries
articles by scholars from a variety of disciplines and theoretical
perspectives. Each issue offers substantial, authoritative and influential
articles, topical pieces, and reviews of a wide range of books.

Popular Music Digital Archive 1981-1989 Popular Music is ideal for:

...Is a repository of every single article published in o musicians

the journal between 1981 and 1989, e researchers & teachers in music,
reproduced as high-resolution, searchable PDFs. social and cultural studies
...marks the complete digitisation of Popular Music, with and media and communications
all material available through Cambridge Journals Online o students at universities,

For Digital Archive pricing information in the Americas: colleges and music schools
USJournals@cambridge.org in the Americas * music and humanities librarians
In the Rest of the World: jnlsales@cambridge.org * music journalists

Recommend Popular Music to your librarian directly from its homepage -
FREE online access for you when your library subscribes!

Subscribe.
Popular Music In the USA, Canada and Mexico
Triannual. phone: 800 872 7423
ISSN 0261-1430. E-ISSN 1474-0095 fax: 845 353 4141

Individuals, print: $67 / £44 journals_subscriptions@cambridge.org

American Musicological Society members, print: $54 / £33 In the Rest of the World
Students, print: $54 / £33 phone: +44 (0)1223 326070
Institutions, print + online: $335 / £195 fax: +44(0)1223 325150
Institutions, online: $295 / £175 journals@cambridge.org
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CAMBRIDGE

Books of enduring scholarly value
CAMBRIDGE LIBRARY COLLECTION

Originating in a unique collaboration between the world’s oldest publisher and the
renowned Cambridge University Library, the Cambridge Library Collection makes important
historical works accessible in new ways. The combination of state-of-the-art scanning technology
and the Press’s commitment to quality gives today’s readers access to the content of books that

until recently would have been available only in specialist libraries.

Already a pioneer in the re-publishing of titles from its own backlist, Cambridge University Press
has extended its reach to include other books which are still of interest to researchers, students
and the general reader. The Press’s collaboration with Cambridge University Library and other
partner libraries allows access to a vast range of out-of-copyright works, from which titles are
selected with advice from leading specialists.

With subjects ranging from anthropology to zoology, the Cambridge Library Collection allows
readers to own books they would otherwise find it hard to obtain, including the monumental
Library Edition of the Works of John Ruskin edited by Cook and Wedderburn, the complete
Naval Chronicle documenting warfare at sea in the Napoleonic period, accounts of the exploration
of the Americas, Australia and China, and scientific writings by Darwin and his circle.

Each page is scanned and the resulting files undergo a rigorous process of cleaning, in which any
blemishes are removed to obtain a crisp and legible text. Each book has a new cover design and
a specially written blurb which highlights the relevance of the book to today’s readers. The latest
print-on-demand technology then ensures that the content of these rare and sometimes fragile
books will be made available worldwide. The Collection is now available, in searchable form, as
part of Cambridge Books Online.

A complete listing of these pristine classic paperbacks can be found at
www.cambridge.org/clc

www.cambridge.org/us
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CJO Mobile (CJOm) is a streamlined
Cambridge Journals Online (CJO)
for smartphones and other
small mobile devices

Use CJOm to access all journal
content including FirstView
articles which are published
online ahead of print

Access quickly and easily thanks
to simplified design and low
resolution images

Register for content alerts or
save searches and articles —
they will be available on both
CJO and CJOm

Your device will be detected and
automatically directed to CJOm
via: journals.cambridge.org
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Journal of the Society for American Music
Instructions for Contributors

Article submissions should be sent to:

Prof. Mark Katz
Editor, Journal of the Society for American Music
University of North Carolina at Chapel Hill

e-mail: jsameditor@gmail.com

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include the author’s name, mailing
address, telephone number, and e-mail address. The submission itself should be
anonymous throughout the text and notes. Articles should range from 5,000 to
10,000 words (excluding notes). Longer articles will be considered but may be
edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 16th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<journals.cambridge.org/sam> or <www.american-music.org> to download a
current PDF copy of the complete Instructions for Contributors.
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Continued from back cover

Recordings

Samuel Barber: The Complete Solo Piano Music
Howard Pollack

(In)Habitation: Musical Settings of Margaret Atwood Poetry by American
Women Composers
Stephanie Tingler

George Gershwin, Complete Music for Piano ¢ Orchestra
Larry Starr

Multimedia

Maiki Aiu Lake. Joy Chong-Stannard, director; and Na Kamalei:
The Men of Hula. Lisette Marie Flanary, director
C. K. Szego
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Articles

“A Long Ways from Home?” Hampton Institute and the Early History
of “Sometimes I Feel like a Motherless Child”
Felicia M. Miyakawa

Journeys of an Immigrant Violinist: Jacques Oliveira in Civil War—FEra
New York and New Orleans
Brian C. Thompson

The Spirit inside Each Object: John Cage, Oskar Fischinger, and
“The Future of Music”
Richard H. Brown

Reviews

Books

David Nicholls, John Cage
David W. Bernstein

Earl “Fatha” Hines, Selected Piano Solos, 1928—1941, ed. Jeffrey Taylor
Brian Harker

Charles Zeuner, Fantasies and Fugues for Organ and Pianoforte,
ed. J. Bunker Clark
N. Lee Orr

Barry Seldes, Leonard Bernstein: The Political Life of an American Musician;
Nigel Simeone, Leonard Bernstein: West Side Story; and Jack Gottlieb,
Working with Bernstein
Paul R. Laird 123
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