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emotions (10). He absorbs us viscerally and ideologically in the story while engag-
ing us in burning social, political, and metaphysical questions of his day and ours.
Martinsen reminds us: “Dostoevsky thus makes us interpret, evaluate, and decide
for ourselves—the goal of a liberal arts education” (12). After the overview, a section
called “Close Reading: Lessons in Narrative” takes us through the layers, show-
ing how the author moves in and out of the protagonist’s head, and distinguishing
between the narrative and authorial audience (12-14). Following a plot summary, a
list of “Teaching Tips” centers on “four big questions” that Martinsen offers for struc-
turing class discussions, such as why readers root for the murderer to escape the
scene of the crime, and why most characters and readers forget the second murder
victim, Lizaveta (17).

Sections under further subheadings take us through major movements of the plot
paired with analysis. For example, “Raskolnikov’s Dream of the Mare” leads to discus-
sion of “Two Kinds of Dreams: Conscious (Mechta) and Unconscious (Son)” (22-26).
For those studying or teaching the original Russian, Martinsen frequently makes a
point of parsing Russian roots and etymologies—for example, the parsing of “prestu-
plenie” in the novel’s title (43). In all, examining multiple themes through concrete
examples and numerous parallelisms, Martinsen establishes intricate connections
between the threads weaving throughout Dostoevskii’s novel, including ethical and
metaphysical questions such as social injustice, utilitarian ideology, rational egoism,
and the choice to do good or evil. Ending, finally, with a discussion of how the shift
in narrative strategy in the Epilogue “surprises, even alienates readers,” Martinsen
shows how “careful readers feel Dostoevsky’s authorial hand” (85).

Revered as a scholar and equally esteemed as a colleague and friend, Martinsen’s
passing is deeply felt by coworkers, peers, and students, and it leaves an indelible
void. Adding to Martinsen’s tremendous contributions to the field, however, this
reader’s guide—in addition to the much anticipated A Very Short Introduction to
Dostoevsky, forthcoming by Oxford University Press—provide a fine cap to her legacy
and prove what an irreparable loss is her passing to the field.

LONNY HARRISON
The University of Texas at Arlington
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In a November 9, 1856 letter to his friend Baron A. E. Vrangel, Fedor Dostoevskii
described Ivan Goncharov as having “the soul of a government official, without a
single idea, and with the eyes of a steamed fish, whom, as if as a joke, God endowed
with a brilliant talent.” Goncharov in the Twenty-First Century explores such contra-
dictions in the author’s life, work, and historical milieu in a collection of ten essays
that, according to editors Ingrid Kleespies and Lyudmila Parts, “view Goncharov’s
texts anew through the lenses of contemporary literary and cultural theory” drawn
from fields like queer studies, genre studies, and post-colonial studies” (xiv-xv). The
volume is framed in the major historical, cultural, and political shifts of the mid-
nineteenth century in Russia and deals with an array of issues that include gender,
sexuality, consumerism, class, political extremism, mental health, economy, imperi-
alism, globalization, the public sphere, modernization, and market forces. Chapters
are organized into thematic categories, each consisting of two or three contributions.
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Part One deals with Goncharov’s life as both writer and literary censor; Part Two
offers readings of his novels through select western philosophies; Part Three consid-
ers Goncharov’s challenges to realism; and Part Four focuses on the genre and impe-
rialist framing of Frigate Pallada.

Part One offers two translations of essays by Kirill Zubkov and Sergei Guskov pub-
lished in Russian in 2017. Zubkov provides a well-researched history of Goncharov’s
position as government censor, its effect on his work, and Goncharov’s frustrated
efforts to build relationships between the community of writers (the public sphere)
and the Main Directorate of Censorship (the state). While Zubkov concludes that
Goncharov’s dual roles were ultimately incompatible, Guskov—citing richness of
language and variety of social perspective—considers the relationship between “the
official” and “the creative” as a “fruitful interplay” that had a positive aesthetic influ-
ence on Goncharov’s work (15).

Part Two is aptly named “The Challenges of Philosophy,” which might describe
the familiar balancing act between philosophical frameworks and close readings.
Vladimir Ivantsov sees parallels between specific Platonic texts and passages in
Oblomoyv, although he tends to overlook the well discussed irony of Goncharov’s nar-
rating consciousness, especially apparent in references to classical Greek ideals and
imagery. Victoria Juharyan considers Goncharov’s three novels as an intentional if
ironic demonstration of G.W.F. Hegel’s dialectical understanding of historical devel-
opment, seen mostly in the characters’ movement from youthful romanticism to
pragmatism in later life. Sonja Koroliov’s chapter on desire and scarcity uses several
theories—among them sentimentalism, consumerism, Arthur Schopenhauer, and
Jacques Derrida—that ultimately reinforce traditional assumptions about Oblomov’s
perceived immobility and failure to advance in life. In the context of economy and free
will, Koroliov glances at Oblomov’s serf Zakhar, but, like the rest of the volume, side
steps the issue of slavery and the Emancipation, important elements of rapid social
changes and the problematics of nostalgia in Russia at the time Goncharov was writing.

Part Three explores Goncharov’s implicit challenges to realism, starting with
Valerie Sobol’s excellent piece on the use of the Gothic in The Precipice as a way to
probe the sense of cultural anxiety at the heart of the trilogy and champion artis-
tic truths and the creative imagination over realism’s mimetic reproduction of real-
ity. Ani Kokobobo and Devin McFadden’s chapter uses Milton Ehre’s description of
Goncharov’s creative process as the foundation of their analysis of The Precipice as
a queer rejection of family life that is “settled, stable, and formed over a long period
of time” (133). The essay focuses on Mark Volokhov as the symbol of “queer non-het-
eronormativity” whose alternative lifestyle subverts the family as a social institu-
tion with its traditional expectations of marriage and reproduction (134). Although
twenty-first century theory expands the understanding of “queer” in a way to allow
such a reading, the chapter might also have considered Goncharov’s complex and
deeply ironic nineteenth century references to Mark the Evangelist (the lion-like fea-
tures, the “naked man,” the iconography with apples, the connections to Rome) and
his own revolutionary ideas about marriage.

Three essays make up the final part of the volume with readings of Frigate
Pallada. Aleksei Balakin’s chapter—a translation of his contribution to a 2012 volume
on Goncharov—opens the section with a broad discussion of the genre of travelogue
in the nineteenth century, although direct analyses of Goncharov’s text is minimal.
Ingrid Kleespies offers an outstanding analysis of the use and themes of various
forms of optics in Goncharov’s representation of London. Her insightful reading is
situated in important and recent scholarship as it considers the effect of the mechani-
cal or mechanized gaze on Goncharov’s understanding of realism, modernism, and
empire. Lyudmila Parts contributes an intriguing study on the use of laughter in
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colonial discourse and the construction of empire. Focusing on “micro encounters” in
Frigate, Parts parses types of laughter and how they might objectify, dehumanize, or
establish social power structures. Like other essays in this collection, Parts’s analysis
begs the question of serfdom as a form of domestic colonization (with the portrayal of
Oblomov’s Zakhar traditionally perceived as a comic element), which, on the eve of
the Emancipation, certainly fed the cultural anxiety that Parts describes. Indeed, like
the Gogolian reference in the title (“Who are you laughing at?”), the essay suggests
that laughter is fundamentally self-revealing.

There are some issues with the volume overall, including a distracting number
of typographical errors in some chapters, a rather sparse index, and the use by some
authorsof varioustranslations of Goncharov’s work instead of an authoritative Russian
text. The collection would also have benefitted from more demonstrated awareness
among chapters. Especially when authors contradict each other or interpret identical
passages, readers may be interested in knowing more about the interplay of ideas
among the scholars. Bibliographic references to all of the original Russian essays for
the three (extremely well) translated chapters would also be of value to research-
ers. Overall, disregarding the inconsistencies mostly typical of a volume of collected
essays, Goncharov in the Twenty-First Century offers many fine chapters that provide
new information and insight to reacquaint readers with an author many think they
know well.

AMY SINGLETON ADAMS
College of the Holy Cross
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Susan Layton’s Contested Russian Tourism is a significant contribution to our knowl-
edge about tourism’s role in Russian culture. Sweeping in scope, the book covers a
range of genres (novels, stories, memoirs, travel notes, narrative poems, and personal
letters); it analyzes texts fictional and non-fictional, familiar and obscure, high-brow
and popular, serious and light-hearted. Proceeding in chronological order from the
eighteenth century through the very end of the imperial period, Layton develops what
might fairly be described as a comprehensive survey of Russian (pre-Soviet) primary
texts about the experience and phenomenon of tourism. In doing so she is able to illu-
minate how these writings—so various in ideology, genre, and intended audience—
serve as reflections on Russia’s own place in the world: it is abundantly clear that in
writing about being in other places (whether those places were deemed more or less
“civilized” than Russia itself), tourists were always writing about their homeland.

Layton is thoroughly familiar with the formidable body of tourism scholarship
both within and beyond Russia. Indeed her introduction provides an overview of this
scholarship, much of which comes out of the English and French traditions and is
fueled by debates over tourism’s ideological underpinnings and implications. How is
atourist distinct from a traveler? Does engaging in tourism foster “true cosmopolitan-
ism,” or does it merely encourage a sense of superiority over those who are the objects
of the tourist’s gaze? Why do tourists so often express contempt for other tourists?
Does seeking familiar comforts on the road constitute a moral weakness?

Similar questions animate many of the primary texts that are Layton’s focus.
Famous travel accounts by Nikolai Karamzin, Lev Tolstoi, Fedor Dostoevskii and
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