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Abstract

During the 1930s the Japanese Government General of Korea’s Society for the Compilation
of Korean History commissioned facsimiles of some 21 rare historical sources to accom-
pany the publication of the colossal History of Korea (Chosenshi #if£51), funnelling select
xylographic, typographic, and chirographic products of the defunct Chosén dynasty’s book
ecology through offset lithography and collotype, and on occasion movable type. This article
investigates the Society for the Compilation of Korean History’s collection and classification of
historical materials against the larger backdrop of colonial knowledge production, illuminates
the different economic and editorial logics of the new printing technologies used to produce
the facsimiles, and examines the products as one example of the significance of facsimiles
in the field of history. It suggests that the interplay of traditional print media, dominated
by woodblock prints, and the new photomechanical means of reproduction, allowed for the
swift reproduction of the unfolded page image and the easy utilization of traditional-style
binding, permitting the Society to create purposefully antiquated reproductions with a high
degree of fidelity to the original. At the same time, the use of modern materials (paper, string,
and covers) and certain features common to traditional Japanese book binding meant that
the facsimiles were irrevocably hybrid. These facsimiles ended up in a wide range of research
libraries, representing the Korean past to the scholarly community in the Japanese empire.

Keywords: facsimile; page image; binding; historiography; Korea

The History of Korea (J. Chosenshi, K. Chosonsa Wifi£5) has long been considered
a landmark in Imperial Japan’s distortion of Korean history. Published by the
Society for the Compilation of Korean History (J. Chosenshi henshukai, K. Chosdnsa
p'yonsuhoe HfiE S 4RIE & ; hereafter the Society), an organization of the Japanese
Government General of Korea, the massive 35 volume history aimed to counter
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1830 Graeme R. Reynolds

narratives unfavourable to the colonial government and justify Japanese rule.!
Less well known are the 21 reprints of primary sources and three collections of
selected samples of materials published by the Society. The two series were titled
the Korean Historical Materials Collection (J. Chosen shiryo sokan, K. Choson saryo ch’ong-
gan FEESRIEET], 1932-1938, 1944) and the Korean Historical Materials Album (J.
Chosen shiryo shushin, K. Choson saryo chipchin WS AR E, 1935-1936), respec-
tively. The subjects of reproduction were diverse in media and genre: from typo-
graphic and xylographic prints to handwritten documents and painted works, and
from court compilations such as Essentials of Koryd History (J. Koraishi setsuyo, K.
Korydsa choryo =iESE B %) to handwritten private diaries. Three companies partic-
ipated in producing the Society’s reprints: the Korean Printing Corporation (Chosen
insatsu kabushiki kaisha #1#EENI#R3X & 4t) and Chikazawa Printing (Chikazawa
insatsubu JT7EEENIHER) in Keijo (colonial Seoul) in Korea, and Benrido {EF]% in
Kyoto, Japan. Each utilized one or more of offset lithography, collotype, and mod-
ern lead type—technologies then of relatively recent import to East Asia—to cre-
ate the Society’s reprints. The facsimile reproduction of historical materials by the
Society is a fruitful site to explore the application of then-newly imported print-
ing technologies in East Asia and the history of methods of reproduction of schol-
arly materials, within the context of colonial knowledge production in the Japanese
empire.

In this article, I examine the facsimiles of the Society to elucidate the resonances
between traditional East Asian media and its methods of production with the new pho-
tomechanical and planographic printing technologies of recent import from the West
that the Society utilized to great effect in its facsimiles. In so doing, I contribute to
recent scholarship on the adaption of Western printing technologies in Sinographic
East Asia.? I argue that the reasons for utilizing offset lithography, collotype, and lead
type in this project, while undoubtedly connected to the prestige of modern tech-
nology and their capacity for accurate reproduction, also stemmed from perceived
practical and economic concerns, as well as their fortuitous synergy with premodern
printing and binding processes, and that the products of the Society came to represent
the Korean past in physical form.

yi Manydl ©1%+, Han'guk kiindae yoksahak iii ihae: Minjokchuiii sahak kwa singminjuiii sahak
TEENL B o] PR RGN 2D fHR L (Seoul: Munhak kwa chisongsa, 1981); Chong
Sangu 78 7%, Choson ch’ongdokpu iii ySksa p’yonch’an sadp kwa Chosonsa p’ydnsuhoe 4 Z55- o] A}
HAzE Apg & 2441 T3] (Seoul: Aydn ch’ulp’anbu, 2018). For a treatment in English of the role of
Kuroita Katsumi SAR%3E (1874-1946) in the Society, seeLisa Yoshikawa, Making history matter: Kuroita
Katsumi and the construction of Imperial Japan (Cambridge, MA: Harvard University Asia Center, 2017). Remco
Breuker provides a good account of positivist historiography in the colonial period, including some fig-
ures related to the Society. Remco E. Breuker, ‘Contested objectivities: keuchi Hiroshi, Kim Sanggi and
the tradition of Oriental history (Toyo-Shigaku) in Japan and Korea’, East Asian History, vol. 29, 2005, pp.
69-106.

“Christopher A. Reed, Gutenberg in Shanghai: Chinese print capitalism, 1876-1937 (Honolulu, HI: University
of Hawai’i Press, 2004); Cynthia Joanne Brokaw and Christopher A. Reed (eds), From woodblocks to the inter-
net: Chinese publishing and print culture in transition, circa 1800 to 2008 (Leiden, NL: Brill, 2010); Thomas S.
Mullaney, The Chinese typewriter: A history (Cambridge, MA: MIT Press, 2017).
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The comparatively new printing technologies employed enabled new economic and
editorial logics, even as they resonated with older traditions of woodblock printing.
Reliant on photography, both technologies could comfortably use the page image as a
unit of editing, and maintain the original mise-en-page, entailing a different form of
editorial labour compared with typographic technologies. Photomechanical reproduc-
tion at the level of the page allowed the Society’s historians to produce monumental
prestige facsimiles and eliminated the editorial labour of transforming the text into a
modern (lead) typographic edition.

Here, the nature of a page image comes into question. For the most part, ‘pages’
from traditionally bound East Asian books were a single sheet printed on one side and
folded in half, creating a leaf blank on the inside but with the printed surface facing out.
This Janus-faced image provided two page images when folded (the recto and verso
of the leaf), and another permutation of a page when unfolded, thereby complicating
the orthodox understanding, in Western scholarship, of what constitutes a ‘page’.* The
dual nature of the folded page also allowed the Society flexibility in which page image
to replicate, and they often chose to aim the camera at the unfolded page image to
create their page image. This process was very similar to the recreation of an unfolded
page image on a woodblock by pasting a page on the block and recurving it, a process
known as (J. honkoku, K. pon’gak FRZ| or J. fukkoku, K. pokkak #E%!). This resonance
with woodblock printing allowed for the easy utilization of classic East Asian binding
methods, since the replication of an unfolded page image allowed the publishers to
fold and bind the reproduction in traditional style. The Society took advantage of these
affordances, and many of its facsimiles combined traditional binding with state-of-the-
art printing technologies.*

The Society’s reproduction of rare materials provides an exemplary case study in
the history of the facsimile, one facet of the history of ‘media and the modes of inquiry
in the domains of history, arts, and letters’.> Even the most devoted disciple of archival
materials relies on reproductions of some materials, such as photostat or microfilm.
Such technologies have deep implications for scholarship and preservation, abet-
ting scholarly inquiry, preservation, and circulation of materials while simultaneously
sometimes encouraging the destruction of the original materials deemed superfluous
after the creation of their copies.® Many documents, rare books, and artworks circu-
late in new editions, reproductions, or high- (or low-) quality facsimiles. There has
been some examination of the role of reproductions or facsimiles of paintings in art

*Bonnie Mak, How the page matters (Toronto: University of Toronto Press, 2011).

“The word ‘facsimile’ can refer to woodblock reprints in the premodern East Asian Context. In the
West, the term’s use has been diverse and was applied to reproductions of objects of art and the copying
of handwriting. David McKitterick, Old books, new technologies (Cambridge: Cambridge University Press,
2013), pp. 37-40, 94-95.

SLisa Gitelman, Paper knowledge: toward a media history of documents (Durham: Duke University Press,
2014), p. 56.

fGeorge Watson Cole, ‘The photostat in bibliographical and research work’, The Papers of the
Bibliographical Society of America, vol. 15, 1921, pp. 1-16 (see also the other articles in the same issue);
Thomas G. Tanselle, ‘Reproductions and scholarship’, Studies in Bibliography, vol. 42, 1989, pp. 25-54;
Nicholson Baker, Double fold: Libraries and the assault on paper (New York: Random House, 2001).
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history.” Others have investigated the reproduction of rare books,® and in the field of
literature there is some discussion of what a facsimile means for an ‘edition’ of a given
work or the hermeneutic implications of the physical aspects of the reproduction.’
Less well examined is the history and theory of the facsimile as a resource for his-
torians, and this article provides one answer to the question of what facsimiles do
as a media of inquiry in the field of history. Facsimiles, in David McKitterick’s words,
‘make similar’ in order to ‘create, by means of historical allusion, if not an illusion in
the minds of their readers, then at least a reminder of the age or status of the docu-
ment before them’.!® While McKitterick was referring to typographic facsimiles, the
same principle applies to any attempt to ‘make similar’. George Bornstein observes
that usually facsimiles ‘reproduce as many material features of the original as pos-
sible, even though ‘some features will always elude it’."! In that case, the material
features themselves, not merely the typeface or mise-en-page, attempt to create the
allusion/illusion. The Society’s facsimiles demonstrate an awareness that the physical
form of the cover and binding held equal importance to the page layout and letter-
form, and sought to closely mimic the originals’ binding, even though the facsimile
differed in paper stock, feel, weight, and size. The photomechanical replication of a
text’s original layout on glossy modern paper merged with the use of Eastern-style
binding, with hybrid Japanese and Korean features, to produce simulacra of the rare
sources.'? This process was a form of material distressing, that is, purposely making the
material appear antiquated.” Alluding and adhering to the page layout and physical
form of their originals, and further framed with bibliographical explications in modern
Japanese typography to dictate understanding, these simulacra projected the illusion
of a properly curated and preserved Korean past. Simultaneously, despite a limited,
scholarly audience, the newfound availability of the reproductions led to each source
gaining a higher profile and greater inclusion in historical study. David Lowenthal

points out that ‘reactions to antiquities are mainly predetermined by reproductions’.*

’See, for instance, Anthony Hamber, ‘Facsimile, scholarship, and commerce: aspects of the photograph-
ically illustrated art book (1839-1880)’, Studies in the History of Art, vol. 77, 2011, pp. 123-149; Cheng-hua
Wang, ‘New printing technology and heritage preservation: collotype reproduction of antiquities in mod-
ern China, circa 1908-1917’, in The role of Japan in modern Chinese art, (ed.) Joshua A. Fogel, (Berkeley: Global,
Area, and International Archive/University of California Press, 2012), pp. 273-308; Hilary Macartney,
‘Faith in facsimile? The invention of photography and the reproduction of Spanish art’, Art in Translation,
vol. 7, no. 1, 2015, pp. 95-122.

8McKitterick, Old books, new technologies.

°Joseph Darne, “‘Ideal copy” versus “ideal texts”: The application of bibliographical description to fac-
similes’, Papers of the Bibliographical Society of Canada, vol. 33, no. 1, 1995, pp. 31-50; see also the articles in
Textual Cultures: Text, Contexts, Interpretation, vol. 6, no. 2, 2011.

David McKitterick, ‘Old faces and new acquaintances: typography and the association of ideas’, The
Papers of the Bibliographical Society of America, vol 87, no. 2, 1993, p. 167.

George Bornstein, ‘Facsimiles and their limits: the new edition of Yeats’s The Winding Stair and other
poems’, Textual Cultures: Text, Contexts, Interpretation, vol. 6, no. 2, 2011, p. 92.

2For the application of the term simulacrum to facsimiles, see Mats Dahlstrém, ‘Copies and facsimiles’,
International Journal of Digital Humanities, vol. 1, no. 2, 2019, p. 200.

3Susan Stewart, ‘Notes on distressed genres’, Journal of American Folklore, vol. 104, no. 411, 1991, pp. 5-31.

M1f so, then a change in the methods and materials of reproduction marks an epistemic shift in how
readers approach—react to—a given work. In our digital age ‘reproductions’ are often but pixels on a
screen. In the Society’s era, reproductions—like the originals they were based on—took the form of ink
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As part of a larger imperialist agenda of controlling the narrative of Korean history in
order to justify Japanese rule, the facsimiles in the Korean Historical Materials Collection
provided such reproductions, flanked with bodyguards of paratext, in an attempt to
condition how scholars and antiquarians might react to the Korean past.

The allusion/illusion to the original carried out by facsimiles connects with the idea
of the ‘aura’ suggested by Walter Benjamin, an object’s ‘unique existence at the place
where it happens to be’ that is ‘embedded in the fabric of tradition’. While photome-
chanical reproduction cannot reproduce the aura of the original, which according to
Benjamin ‘withers in the age of mechanical reproduction’,’® the creation of facsimiles
alludes to the original. By taking on the physical trappings of the original, such as bind-
ing and physical layout, facsimiles can ‘gesture’ towards the ‘aura’ of the original.'®
Reproductions may even augment the aura of the original; one scholar has argued that
the famous illuminated manuscript Trés Riches Heures du Duc de Berry ‘has not lost but
rather gained “aura” in the age of its mechanical reproducibility’.’” Bruno Latour and
Adam Lowe suggest something similar in asking ‘if no copies of the Mona Lisa existed,
would we pursue it with such energy?’ They conclude that ‘the obsession [with seek-
ing the original work of art], paradoxically, only increases as more and better copies
become available and accessible’.!® Many and varied reproductions only add to the
mystique of the original, instead of detracting from it. Facsimiles then not only pro-
vide new access to sources where there was none before but build up the profile of
those sources.

By highlighting the creation of facsimiles of rare materials, this article also con-
tributes to research on colonial knowledge production by means of publishing. The
Korean Historical Materials Collection was a prominent example of the reproduction of
old materials in new media during the colonial era and the accumulation of knowl-
edge about the colony. Other examples of imperial knowledge-making include the
Japanese Government General of Korea’s surveys of land and investigations into cus-
toms and archaeology.’® The colonial government, Japanese settlers—the ‘brokers

and paper, but the technologies used to pattern the ink varied considerably from the techniques of the
increasingly obsolete media ecology of Choson. David Lowenthal, The past is a foreign country (Cambridge:
Cambridge University Press, 1985), p. 306.

>Walter Benjamin, ‘The work of art in the age of mechanical reproduction’, in Illuminations (New York:
Schocken Books, 1969), pp. 220-21, 223.

*Bornstein, ‘Facsimiles and their limits’, p. 101.

"Michael Camille, ‘The “trés riches heures”: An illuminated manuscript in the age of mechanical
reproduction’, Critical Inquiry, vol. 17, no. 1, 1990, p. 72.

®Bruno Latour and Adam Lowe, ‘The migration of the aura, or how to explore the original through its
facsimiles’, in Switching codes: Thinking through digital technology in the humanities and the arts, (eds) Thomas
Bartscherer and Roderick Coover, (University of Chicago Press, 2011), pp. 277-278.

YEdwin H. Gragert, Landownership under colonial rule: Korea’s Japanese experience, 1900-1935 (Honolulu:
University of Hawaii Press, 1994); David Fedman, ‘Triangulating Chosen: maps, mapmaking, and the land
survey in colonial Korea’, Cross-currents, vol. 1, no. 1, 2012, pp. 205-234; Boudewijn Walraven, ‘The natives
next-door’, in Jan Van Bremen and Akitoshi Shimizu, Anthropology and colonialism in Asia and Oceania
(Richmond, Surrey: Curzon, 1999), pp. 219-244; Hyung 1l Pai, Constructing “Korean” origins: A critical review
of archaeology, historiography, and racial myth in Korean state-formation theories (Cambridge, MA: Harvard
University Asia Center, 2000); Kim Brandt, Kingdom of beauty: Mingei and the politics of folk art in Imperial Japan
(Durham: Duke University Press, 2007); Hyung Il Pai, Heritage management in Korea and Japan: the politics of
antiquity and identity (Seattle, WA: University of Washington Press, 2013); Yangjin Pak, ‘Japanese colonial
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of empire’—and Korean intelligentsia also endeavoured to collect and republish old
Korean works of literature or historical sources.”® The Society, charged with the col-
lection of historical materials and the compilation of a history of the Korean peninsula,
was but one actor amongst many in the creation of the study of Korean history,
literature, and classics.

The Japanese empire’s creation of a protectorate over Korea in 1905 and its annex-
ation of the peninsula in 1910 accompanied large scale surveys of the peninsula
by the colonial government and its agents. The Government General of Korea car-
ried out numerous surveys of archaeological or historical sites to gather informa-
tion about the newly annexed Korean peninsula. In 1916, under Terauchi Masatake
FINIEFK (1852-1919; Governor General 1910-1916), the Government General cre-
ated the Committee on the Investigation of Korean Antiquities (Chosen koseki
chiosa iinkai Wt BEFIETZE®). Amongst other things, this committee took
charge of the investigation and preservation of historical remains. In 1933, the
Government General further set up the Committee for the Preservation of Korean
Treasures, Ancient Remains, Famous Places, and Natural Monuments (Chosen
sotokufu homotsu koseki meisho tennen kinenbutsu hozon kai Hfif&2E FFEY)
A KRGSV RE®).2 Tt also continued to carry out the Chosen Old Customs
and Systems Surveys (Chosen kytkan seido chosa i ftf 8 1 fEFH L), which began
in 1906 and ended in 1937.%2 The Old Customs Surveys covered a range of topics, from
law and politics to real estate, land ownership, and customary practices. These sur-
veys, which further noted the collection, itemization, and even publication of books,
law codes, gazetteers, epitaphs, and geographies, were intimately tied up in Japanese
production of historical knowledge of the peninsula.?®

The Government General had allies in knowledge production: Japanese settlers.
The Korean Research Association (Chosen kenkytkai #1fiEfiff51 &), an organization
founded by Japanese settlers in 1908, was dedicated to the study of Korea for the
purpose of bringing it under enlightened rule. Under the leadership of Aoyagi

archeology in Korea and its legacy’, in Unmasking ideology in imperial and colonial archaeology: Vocabulary,
symbols, and legacy, (eds) Bonnie Effros and Guolong Lai, (Los Angeles: Cotsen Institute of Archaeology
Press, University of California, 2018), pp. 403-425.

Jun Uchida, Brokers of empire: Japanese settler colonialism in Korea, 1876-1945 (Cambridge, MA: Harvard
University Asia Center, 2011), pp. 191-194; Myung-joon Ha, ‘Academic research and utilization of the
Choson Wangjo Sillok during the Japanese colonial period, 1910-1945’, Seoul Journal of Korean Studies,
vol. 31, no. 1, 2018, pp. 47-74; Si Nae Park, ‘Romancing precolonial Korea: The making of Chosdn Yadam
as heritage tales in early twentieth-century Korean publishing’, East Asian Publishing and Society, vol. 11,
no. 2, 2021, pp. 111-153.

“1Pai, Heritage Management, pp. 122-23, 133-35.

2Chosen Sotokufu Chustin #2E A HAERE, Chosen kytikan seido chosa jigyo gaiyo WIS 1E T
& A A FHHEMEE (Keijo [Seoul]: Chosen sotokufu chosoin, 1938), p. 3.

2 Chosenshi Henshukai #1545 {& &, Chosenshi henshuikai jigyo gaiyo W15 4w & & HHEMIZE (Keijo:
Chosen sotokufu Chosenshi henshukai, 1938) [hereafter Gaiyo], p. 1. For a post-WWII discussion of the
surveys, see Hatada Takashi i FH#% (ed.), Shinpojiumu Nihon to Chosen < > R w7 4 HA & W fif: (Tokyo:
Keiso Shobo, 1969), pp. 61-76.
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Tsunataro 7 W4 KRR (1877-1932), the association focused on translating and pub-
lishing old Korean books, and undertook the collection, editing, and publication of
‘extant historical documents, novels, antique manuscripts, and other statecraft lit-
erature’ from the Korean past, producing over 65,000 publications.* Shakuo Shunjo
FEEE 5 (1895-7), another member of this association, founded the Society for the
Publication of Korean Antique Books (Chosen kosho kanko kai #1ffdi HFIfTE) in
1909, and went on to publish, using modern movable type, the Compendium of Various
Korean Writings (Chosen gunsho taikei ¥HFREE KHR). At 80 volumes, this series of
reprinted old Korean books was the largest in the colonial period.”® A similar series,
the Korean Research Association Publications of Rare Books (Chosen kenyukai kosho chinsho
kanko W EERF 9T & HEHI2ETHITT), included the original texts of literary Sinitic works
alongside Japanese translations.?

The attempt to compile and publish the History of Korea was part of this large-scale
surveying and production of knowledge. In 1915, the Government General moved the
investigation bureau for the Chosen Old Customs and Systems Surveys to the Advisory
Council (Chustin HHER7T), a consulting body of the Government General. At the same
time, it set up a division for compilation (Hensanka ##%#) in the Advisory Council,
and the creation of a ‘History of the Korean Peninsula’ (Chosen hantoshi #fiff: &, 5)
began. While the council managed to choose a structure for the text and set to work
on a chronology, the compilation process lagged behind due to the constant discov-
ery of new materials. Delays worsened with the transfer of some personnel and the
deaths of others, compounding difficulties for their successors. Moreover, there was
concern over the continued loss of historical materials in the chaos after annexation.?”
Recognizing these problems, the Government General halted the peninsular history
project and set up a Committee for Korean History Compilation (Chosenshi hensan
iinkai B4R B E) in 1922. This committee, which included scholars such as
Kuroita Katsumi, met several times from January 1923 onward to discuss the com-
pilation of Korean history and the collection of materials. In 1925, the Government
General established the Society for the Compilation of Korean History which subse-
quently gathered sources to use in compiling and publishing the History of Korea, with
its attendant facsimiles.?®

As part of its mission, the Society carried out a massive survey to collect historical
materials and documents from across the peninsula. Its purview included materials
from the provinces and from the capital, and its efforts brought to light forgotten or
non-circulating sources, such as the Essentials of Koryd History.” By 1938, the Society’s
members charged with scouting out materials had spent some 2,800 days in the field,

2*Uchida, Brokers of empire, pp. 191-194.

»Uchida, Brokers of empire, p. 194n18.

26pak Yéngmi ¥4 7], ‘Ilbon tii Chosdn kojon ch’ongsd kanhaeng e tachan siron—Chosdn yon’guhoe
tii kosd chinsd kanhaeng iil chungsim tiro’ ¥&2] A A FA] 2Ffol ek Al B2 A3 9]
DA A 2 & F4 S 2, Han'gukhak nonjip HE8H=3], vol. 37, 2013, pp. 285-318.

7 Gaiyo, pp. 1-2, 7, 9.

%Gaiyo, pp. 1-2.

»Nakamura Hidetaka H#f%%2%, ‘Chosenshi no henshil to Chosen shiryo no shushu’ #1584 {&
L WfESRI D B4R, in Kuroita Hakushi Kinenkai ARG LF&E (ed.), Kobunka no hozon to kenkyii:
Kuroita hakase no gyoseki o chushin to shite #iSXAL.DLRTE & 5T BMRIE+ D ¥ Z L & LT (Tokyo:
Yoshikawa kabunkan, 1953), pp. 400, 403, 405-407.
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and collected 4,950 items.*® Where possible, the Society made copies of the mate-
rial, ultimately creating some 1,623 volumes of duplicates.’! Photography played an
important role in preserving and reproducing materials, as seen from the Society’s
production of 4,511 photographs.** The War Diary of Admiral Yi Sunsin and Draft of the
Imjin War Reports (J. Rancho nikki so: Jinshin jo so, K. Nanjung ilgi ch’o: Imjin chang ch’o
BLH H 5t 5. T RAR ), though later recreated with movable type, was the first source
text to be captured on camera in 1926.* The Society also produced a number of
bibliographies and book lists about the sources it had accessed.**

The motive for the project stemmed in part from the Government General’s need for
knowledge about its newly annexed territory, for which it claimed there was no ‘accu-
rately and clearly recorded history’.* But the need to establish an authoritative history
of the Korean peninsula to emphasize the legitimacy and desirability of Japanese rule
and to counter the influence of historical narratives subversive to its control provided
a key motive. While the Government General’s position was that extant histories of
the peninsula were outdated works published prior to Korea’s colonization that might
inspire dreams of independence, or polemics that distorted the past. One work in the
latter category drew particular attention: An Agonizing History of Korea (Han’guk t'ongsa
R 5), by Pak Unsik AM%AE (1859-1925), published in Shanghai in 1915.%° Pak’s
nationalist work, which described modern Korean history from the beginning of King
Kojong’s reign until 1911, portrayed Japan unfavourably by focusing on the events that
led to its annexation of Korea. Despite harsh press censorship, the Government General
did not solely rely on the suppression of such works, opting instead to print its own his-
tories of Korea to dominate the historical narrative and control nationalist sentiment
by fighting books with books. By providing state-sanctioned histories, the Government
General hoped to stabilize its narrative of events, and to dissuade Koreans from read-
ing historical texts it deemed irrelevant and outmoded, or which described Korea’s
annexation in negative terms.>” The starting point for the compilation of the History

*Gaiyo, pp. 92-93; Nakamura, ‘Chosenshi no henshu’, p. 400.

31Gaiyo, pp. 93-94. In contrast to the number provided by the Gaiyo, Nakamura Hidetaka states that the
number of volumes of copies of materials was 2000 (Nakamura, ‘Chosenshi no hensht’, p. 400). For more
information on the collection of materials see Pak HySnsun ¥ & <=, Ch'ungch’uwdn, Chosdnsa p’ydnsuhoe iti
saryo chosa wa sujib FHEE- Wi HARIE & <] ALE ZAFF 3 (Kwach'dn: Kuksa p’ydnch’an wiwdnhoe,
2009). Found in Kuksa p’ydnch’an wiwdnhoe sojang Chosdnsa p’ydnsuhoe tosd haeje = AHA Z+9] €1 3]
27 2 A A 53] =41 3 Al [2009]; no. DMI005_00_00C0001, Kuksa p’ydnch’an wiwdnhoe, Kwach’sn,
Republic of Korea. .

%Nakamura, ‘Chosenshi no henshw’, p. 400; Pak, Saryo chosa wa sujib, p. 15. Photographs in the
form of gelatin glass plates and other materials collected by the Society are currently housed in the
Society’s postwar successor, the National Institute for Korean History (Kuksa p’yénch’an wiwdnhoe
TAFA ] 9 3]). Kuksa P'ydnch’an Wiwdnhoe, Sajin, yuri plillim mongnok At%l - 8|2 &55
(Kydnggi-do Kwach’dn-si: Kuksa p’ydnch’an wiwdnhoe, 1998); Kuksa P’y8nch’an Wiwdnhoe, Sajin, yuri
pilliim hwajip A% - F-8] 2 5313 (Kydnggi-do Kwach’n-si: Kuksa p’ydnch’an wiwdnhoe, 2001); ‘Sajin
yuri pilltim charyo’ AFZ1 2] 8 &2} &, Kuksa P'ydnch’an Wiwdnhoe, available at http://db.history.go.
kr/introduction/intro_fl.html, [accessed 21 September 2022].

¥Nakamura, ‘Chosenshi no henshu’, pp. 406-407.

%Nakamura, ‘Chosenshi no hensht’, p. 403.

*Gaiyo, p. 4.

%6pak Unsik, Han'guk t'ongsa (Shanghai: Datong bianyi ju, 1915).

¥ Gaiyo, p. 6.
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of Korea was thus explicitly political, and intimately bound to the politics of Japanese
control over the peninsula.®®

Through the writing of new histories, but particularly through the production of
its facsimile series, the Society played a similar role in the reproduction of old texts as
the Korean Research Association or the Society for the Publication of Korean Antique
Books. Yet Japanese officials and settlers were not the only ones engaging in the repro-
duction of old texts, as Koreans competed with Japanese to produce knowledge about
the nation.* For instance, Ch’oe Namsdn’s £ Fg ¥ (1890-1957) Society for Illuminating
Korean Culture (Chosdn kwangmunhoe #1#£65C ) also reprinted old books similar
to the target sources of the Society’s facsimiles.®® Yet many of the reprints done by the
Japanese settlers or by Korean nationals were not done as facsimiles but were printed
using movable type. In contrast, the Society utilized not only movable type, but the
cutting-edge technologies of offset printing and collotype, which were of relatively
recent import to East Asia.

The publications of the Society were the products of modern, global printing tech-
nologies. The main body of the History of Korea was printed with movable type
(although each volume included several plates printed with collotype) and two titles
in the Korean Historical Materials Collection are typographic reprints (also with the
occasional plate), not facsimiles.*! However, most of the titles in the series were repro-
duced photomechanically. The Society’s documents note that the majority of the
facsimiles were produced using a technique called purosesu han "7 £ Zfix (‘process
plate’)*?—photolithography—noted elsewhere as ofusetto insatsu 4 7 t 7 |k E[Ifill, or
offset printing.** From the time of its invention in France, lithography had supplied
one method of making images and was frequently utilized in reprinting older works,
ranging from manuscripts to books on handwriting to previously printed texts.*!
However, prior to the invention of photography, one had to either painstakingly copy

38Yi, Han'guk kiindae yoksahak tii ihae, p. 269.

PWhile different in impulse, both Korean nationalist and Japanese colonialist methods shared a
‘complementary endorsement of capitalist modernity’. Andre Schmid, Korea between empires, 1895-1919
(New York: Columbia University Press, 2002), pp. 101-103.

©0 Yéngsdp 294, ‘Choson kwangmunhoe ydn'guw’ WIS E BHSY, Han'guk sahaksa hakpo
HEE 2 B vol, 3, 2001, pp. 79-140.

“1Gaiyo, pp. 120-121.

“2Gaiyo, 122; Chosenshi henshukai, “‘Chosen shiryo sokan” hakkan no shushi’ [$ 54T | 8
DlE, loose-leaf printed letter in the first box of Koraishi setsuyo, 24 vols, [1932]; no. VII25 802,
Reading Room, Toyo Bunko, Tokyo. This refers to the technology of purosesu heihan 78 + Z3FhR,
or ‘process lithography’, which is another term for photolithography. Han'guk inswae taegam
R E[RI K EE (Seoul: Taehan inswae kongdp hydptong chohap yénhaphoe, 1969), p. 674; Tokyo insatsu
dogyo kumiai HURENIFEIZEAE (ed.), Nihon insatsu taikan: sogyo nijiigo shiinen kinen H 7S E[Jll K.
AIZE -+ HEFEFE (Tokyo: Tokyo insatsu dogyo kumiai, 1938), p. 133; Inswae taesajon E[ K i
(Seoul: Inswae munhwa ch’ulp’ansa, 1992), p. 206.

“Gaiyo, pp. 140-142.

“‘Michael Twyman, Early lithographed books: A study of the design and production of improper books in the
age of the hand press, with a catalogue (London: Farrand Press and Private Libraries Association, 1990),
pp. 200-225.
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out by hand, in reverse, the text directed onto the stone, or to use tracing paper. Once
photography arrived on the scene, photolithography was soon deployed in Britain to
make facsimiles of works ranging from the Domesday Book to Shakespeare’s first folio.*
Offset printing utilizes photolithography but does not print directly onto the page.
Instead, it first transfers the inked image from the plate to a rubber blanket, from
which the final image is printed.*® Like stone and plate lithography, the ‘image area’ of
the plate is receptive to ink, while the ‘non-image area’ is receptive to water.*’

The principles of offset lithography were well known by the nineteenth century,
but until the early twentieth century offset lithography was merely used to print
on tin, metal foils, celluloid, and fabrics.*® Printing on paper using offset lithogra-
phy began with Ira Washington Rubel (1860-1908) in 1903-4, who worked on a rotary
press.*’ Rubel tried his hand at business with a partner, Alexander Sherwood (?-?),
collaborating with the Potter Printing Press Company of New Jersey to produce off-
set presses for distribution. In the end, the syndicate collapsed and the design of the
offset presses went to the Potter Printing Press Company.®® Around the same time,
Alfred F. Harris and Charles C. Harris produced the first offset presses built for general
commercial use.’! Shortly afterward, Japanese printers were successfully experiment-
ing with imported offset presses. In 1914, the Offset Printing Unlimited Company was
founded in Japan, utilizing Harris offset presses, and it imported the Potter offset
press the following year.”? Soon Hamada Hatsutaro /& FH#/) & B (7-?) produced his own
offset press, modelled on the Potter offset press.”® In Japan-controlled Korea, it was
mainly Japanese users who imported the latest technologies.> The first offset press—
a Hamada machine—was introduced on the Korean peninsula in 1915 at the Chosen
Industrial Exhibition.> As described below, the Korean Printing Corporation was one
of the first to import offset presses on the Korean peninsula.>®

The next most used printing technology was collotype (korotaipu han
awa &4 7). Collotype is ‘a screenless photomechanical process that allows

““Twyman, Early lithographed books, pp. 201, 245-258.

*Charles W. Gamble, Modern illustration processes: An introductory textbook for all students of printing
methods (London: Sir 1. Pitman and Sons, 1938), p. 228.

“7Uzodinma Okoroanyanwu, Chemistry and lithography (Bellingham, WA: SPIE Press, 2010), p. 455.

“80lin E. Hinkle, ‘The re-birth of lithographic printing’, Journalism & Mass Communication Quarterly,
vol. 32, no. 4, 1955, p. 442.

“Nicole Howard, The book: The life story of a technology (Westport, CN: Greenwood Press, 2005), p. 141;
Hinkle, ‘The Re-Birth of Lithographic Printing’, p. 444; ‘Lithographic Offset Press, Rubel’, Smithsonian,
available at https://www.si.edu/es/object/nmah_882246, [accessed 21 September 2022].

0‘Lithographic Offset Press, Rubel, Smithsonian.

*'Hinkle, ‘The re-birth of lithographic printing’, p. 446.

2 Nihon insatsu taikan, pp. 133-4.

53Nihon insatsu taikan, p. 134; Cho Kapchun 27457, ‘P’ySngp’an op’liset inswaegi Miguk tii Rubel op’tiset
yunjdn’gi ntin Togil Herliman i kaebal’ 3 & 2. Z A1) 7] u| = 2] £ © Al §7 7] = &5 & 27ko]
N, Pliirint'ingu K'oria =& & 2] ©}, vol. 14, no. 9, 2002, p. 185.

$Michael D. Shin, ‘Towards a political economy of the early modern print industry in Chosén’, East
Asian Publishing and Society, vol. 1, no. 2, 2011, p. 153.

**Han'quk inswae taegam, p. 204. For more on exhibitions in colonial Korea, see Todd A. Henry,
Assimilating Seoul: Japanese rule and the politics of public space in colonial Korea, 1910-1945 (Berkeley, CA:
University of California Press, 2014), pp. 92-129.

%6The first Korean-made offset press was produced by Chdn Ch’ungshin 4=/ in 1939, too late to be
used for the Society’s purposes, and hence not part of the story in this article. Han'guk inswae taegam,
p. 203.
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high-quality prints from continuous-tone photographic negatives’, which utilizes
thin plates with gelatin. When the gelatin plate is exposed to ultraviolet light under a
photographic negative, it ‘becomes more hydrophobic under light areas and remains
more hydrophilic under dark areas of the negative’. Just as with lithography, water
and oil do not mix, and areas more exposed to light hold more ink than those less
exposed, which hold more water. The plate can then be inked and printed.”’

Collotype was invented in 1855 by Alphonse-Louis Poitevin of France (1819-1882).
In 1865, C. M. Tessie du Motay and C. R. Marechal used copper plate as the substrate
for a gelatin collotype matrix, a process which only allowed up to 100 prints. Joseph
Albert of Germany later refined the method to enable production runs of up to 1000
prints, and introduced the three-colour collotype process using continuous separation
in 1874.%® Following these innovations, collotype went on to become a major method
of printing photographs and producing facsimiles of artwork, despite its high cost.
In Japan, the first known instance of printing with collotype came in 1880, when the
Japanese Government’s Cabinet Printing Office (Naikaku insatsukyoku P~ R E[HillJ))
successfully used it to print an old painting.* Outside the Japanese government, Ogawa
Kazumasa /)\)1|—1& (1860-1929) was a pioneer of commercializing the process, hav-
ing studied the collotype process in Boston.®® After returning to Japan, Ogawa set up
his own collotype company in 1888.°" One year previously, Hoshino Shaku *Z¥7%5
(1855-1938), another early popularizer of collotype in Japan, travelled to New York
to study artotype—an alternative name for collotype.®* Over the next few decades, an
increasing number of companies and individuals took up the collotype process in cities
across Japan, including the printing company Benrido in Kyoto.®® Collotype seems to
have arrived on the Korean peninsula at the very beginning of the twentieth century.*!
It was certainly used during the colonial period, since at the very least, the Korean
Printing Corporation was able to print in collotype.®®

SDusan C. Stulik and Art Kaplan, The atlas of analytical signatures of photographic processes: collotype
(Los Angeles, CA: The Getty Conservation Institute, 2013), pp. 4-5, available at https://www.getty.edu/
conservation/publications_resources/pdf_publications/atlas.html [accessed 21 September 2022].

*8stulik and Kaplan, Collotype, p. 5; Kent Kirby, ‘The collotype printing process: A proposal for its revival’,
Leonardo, vol. 9, no. 3, 1976, pp. 183-184.

Nihon insatsu taikan, p. 134; Zennihon korotaipu insatsu kumiai £HAR 2 v % 4 FEHIRIZHE (ed.),
Nihon korotaipu insatsushi HZA< 2 v Z 4 ZEI5E (Nara: Zennihon korotaipu insatsu kumiai, 1981),
pp. 27-29, 33-34.

80‘Kazumasa Ogawa: Japanese Photographer; Baxley Stamps, available at http://www.baxleystamps.
com/litho/ogawa.shtml, [accessed 21 September 2022]; Nihon korotaipu insatsushi, pp. 29-30, 35; Stulik and
Kaplan, Collotype, p. 20.

®INihon insatsu taikan, p. 134.

®2Nihon korotaipu insatsushi, p. 33.

3 Nihon korotaipu insatsushi, p. 40.

%Ch'oe Injin #{-JR, Han'guk Sajinsa: 1631-1945 THBIEIEE: 1631-1945 (Seoul: Nunpit, 1999),
pp. 161-162.

50 Seung S/, ‘Han’guk kiindae inswaesul e mich’in ilbon i ydnghyang’ B T AENRfT
n 2 HARS] %, Asia minjok chohyong hakpo ©FAlot1E£2F8HH | vol. 6, no. 1, 2006, p. 155; Yu
Hydn'guk 78 =, ‘Kydngsul kukch’i chdnhu kungnae ch’ulp’an inswaegye i tonghyang (1890-1945)’
Aexx AT Id 23 AAAe T3 (1890-1945), Sangp’um munhwa tijainhak yon'qu
2 E w3k ARl 8 T, voll. 40, 2015, p. 139.

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://www.getty.edu/conservation/publications_resources/pdf_publications/atlas.html
https://www.getty.edu/conservation/publications_resources/pdf_publications/atlas.html
http://www.baxleystamps.com/litho/ogawa.shtml
http://www.baxleystamps.com/litho/ogawa.shtml
https://doi.org/10.1017/S0026749X22000464

1840 Graeme R. Reynolds

Although most printing companies had stock of modern metal movable type, few
on the peninsula had the requisite technologies to produce the facsimiles. The
Society originally intended to print the History of Korea in Tokyo, making use of the
Government General’s extensive commercial and bureaucratic networks across the
peninsula and the home islands. The colonial state often employed printing compa-
nies based in Keijo, especially the Korean Book Printing Corporation (Chosen shoseki
insatsu kabushiki kaisha #1#FZ FEEN Rl #R X & #1), which enjoyed a virtual monopoly
on government publications such as textbooks.®® For many other publications, the
Government General commissioned a variety of printing companies throughout the
empire, especially those in Tokyo. One Japanese entrepreneur even aimed to set up
a collotype shop on the archipelago with the specific aim of catering to Government
General demand.” The initial decision to print in Tokyo might have been based on the
larger selection of companies with the requisite technology available there, or on the
connections of major Japanese historians such as Kuroita Katsumi, who were charged
with finding suitable printing firms in the metropole. In the end, however, the Society
decided against printing the History of Korea in Tokyo as it would complicate the editing
process by requiring the overseas dispatch of editors to proof the drafts, and further
render comparisons with the original drafts and sources difficult.®® Instead, the Society
had the majority of its publications printed in Keijo.

Three Keijo-based companies bid (kyoso nyusatsu Wi AtL) on the project:
Chikazawa Printing, the Korean Printing Corporation, and the Korean Book Printing
Corporation. Despite being the largest publishing company and the go-to printer of the
Government general, the Korean Book Printing Corporation did not house the desired
typeface. It thus withdrew from the competition, leaving only Chikazawa and Korean
Printing to bid for the contract. In the end, the Korean Printing Corporation won the
right to print the History of Korea.*® The Korean Printing Corporation claimed the lion’s
share of the Korean Historical Materials Collection and the Korean Historical Materials Album,
while Chikazawa Printing only obtained one project. Some of the facsimiles of the
Collection were printed by the Kyoto-based Benrido due to difficulties in borrowing
sources, perhaps because institutions in Japan were reluctant to send their holdings
to Korea, or because of inadequate facilities at the Korean firms.” Ultimately, the pro-
duction of the Korean Historical Materials Collection was divided over Chikazawa Printing,
the Korean Printing Corporation, and Benrido.

Each company differed in its printing technology. It is unclear whether Chikazawa
Printing had the capacity to produce facsimiles, as it only printed one project using
movable type (the War Diary of Admiral Yi Sunsin and Draft of the Imjin War Reports).”

SChosen Ginko kaisha kumiai yoroku $R1TE#AHEZH (Keijo: Toa keizai jihosha, 1935), p. 201;
Cho sdngch’ul #FKH, Han'quk inswae ch’ulp’an paengnyon S#BIENRIHAR B4 (Seoul: Pojinjae, 1997),
pp. 227-228, 404,

’Nihon korotaipu insatsushi, p. 57.

8Gaiyo, pp. 119-120.

%Gaiyo, pp. 119-120.

7°Gaiyo, p. 120.

"'For more information on Chikazawa printing, see Chosen Ginko kaisha kumiai yoroku, p. 284; Cho
Séngch’ul, Han'guk inswae ch’ulp’an paengnyon, p. 405.
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On the other hand, the Korean Printing Corporation and Benrido both engaged in off-
set lithography, collotype printing, and movable type printing. While the overlap was
not perfect, Benrido took more of the collotype printing, while the Korean Printing
Corporation oversaw most of the photolithography.

Both companies were large operations with extensive experience in facsimile
reproduction. The Korean Printing Corporation was a major colonial-era printer, over-
shadowed only by the Korean Book Printing Corporation. Originally established in 1905
as the Japan-Korea Book Printing Corporation (Nikkan tosho insatsu kabushiki kaisha
H st [ 5 E[RIAR X & £1), it aimed to publish textbooks for ordinary schools (pot'ong
hakkyo 18 £24%).7? After the annexation of Korea, the company limited its manage-
ment positions to Japanese (naichijin N3 \) staff. In May 1919, following several more
name changes and reorganizations, the rights to the company and its machines all
went to Kosugi Kinhachi /MZi#/\ (d.u.). Over the next few years, Kosugi invested
heavily in his company and in 1921, the Korean Printing Corporation imported the lat-
est automatic offset presses from Germany.”® While a fire reduced the factory to ash in
April 1924,7 Kosugi swiftly rebuilt, bringing in even more efficient equipment.” A con-
temporary article called the corporation the ‘pioneer of the printing and publication
world in Chosen’.”® Possessing facilities for photolithography, collotype, gravure, and
monotype,”” it had the reputation of being the first on the peninsula to employ these
technologies.”® In 1939, the company had 45 different printing machines (including
ten of the so-called hwalp’an chonji inswaegi &R A4 <1 3 71 —full sheet typographic

72Cho Sdngch’ul, Han'guk inswae ch’ulp’an paengnyon, p. 227.

73Keijo no omonaru ginkd to kaisha’ FUIRD F 7% 2 #3117 & €4k, Chosen oyobi manshu W fi Kz
vol. 354, 1937, p. 143. It is interesting to note the alternative route of transmission through Germany.
It is possible that the imports were the rotary offset presses developed by Caspar Herman (1871-1934).
Cho Kapchun, ‘P’ydngp’an op’liset inswaegi Miguk tii Rubel op’tiset yunjon’gi niin Togil Herliman i kaebal’,
p. 185.

74Isip p'al il ya chdngdong iltae tii hwahae’ —~/\ H& Hi{—# ] ‘K, Tonga lbo B i H ¥R, 30 April
1924, p. 2. The company had been damaged by fire once before, a few years after it opened. Cho Songch’ul,
Han’guk inswae ch’ulp’an paengnydn, p. 227; Tachan inswae kongdp hydptong chohap yonhaphoe, Han'quk
inswae taegam, p. 133.

7>Keijo no omonaru ginko to kaisha’, p. 143; Chosen Ginko kaisha kumiai yoroku, pp. 198-199.

76‘Keijo no omonaru ginko to kaisha’, p. 143.

77Cho Séngch’ul, Han'quk inswae chulp’an paengnydn, p. 227; Taehan Inswae Munhwa Hydphoe
A E351 3], Tachan inswae munhwa hydphoe 50-yonsa, 1948-1998 KisENRISZ A7 & 5045,
1948-1998 (Seoul: Taehan inswae munhwa hySphoe, 1999), p. 226; Yu Hydn’guk & =, Han'giil hwalcha tii
tansaeng 1820-1945 T+= & 2}F2] BHAY 1820-1945, (Seoul: Hongsi, 2015), p. 387. The Taehan Inswae Munhwa
Hydphoe 50-ydnsa only mentions collotype, gravure, and monotype—photolithography is not mentioned.
Conversely, Han'giil hwalcha tii t'ansaeng mentions photolithography along with gravure and monotype
but omits collotype. All three sources, however, are problematic. The Han'quk inswae ch’'ulp’an paengnydn
and the Taehan inswae munhwa hydphoe 50-yonsa have no footnotes nor bibliography. Han’gtil hwalcha tii
t'ansaeng only has a few footnotes to back up its claims. We can confirm through the documentation of the
Society for the Compilation of Korean History that the Korean Printing Corporation engaged in both col-
lotype and photolithography (Gaiyo, pp. 137-142). In 1927 the Tonga ilbo reported that monotype workers
went on strike in the company, providing independent confirmation of monotype facilities. ‘Choin p’adp’
HIENEESE, Tonga ilbo, 31 March 1927, p. 2.

8Han’guk inswae taegam, p. 134.
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printers), could print up to 300 reams of paper per day, and employed some 500 peo-
ple.” The Korean Printing Corporation’s business included movable type, lithography,
allkinds of printed materials, bookbinding, and type casting.®’ It also sold Japanese and
Western paper, published books, and handled related business.®! Beyond the works
commissioned by the Society, on commission by the Government General, the com-
pany also produced facsimiles of important historical sources, such as the Veritable
Records (Sillok B %), Songs of Dragons Flying to Heaven (Yongbi 5ch’on’qa BEREI K HK), and
the Overview of the Ten Thousand Tools (Man’gi yoram B #%%2#).5? The Korean Printing
Corporation was thus a large, capital-rich company with the appropriate technologies
for facsimile making,

The other major producer of facsimiles was Benrido, founded in 1887. It originally
engaged in book lending alongside publishing.® In 1905, the company invested in facil-
ities for collotype printing,® and around the same time set up a photography studio
as well, beginning its transformation into the specialized company that continues to
operate in Kyoto today.® Starting with the production of picture postcards, Benrido
began to print art photography as well, including an illustrated book of ancient art,
in 1926, for what is now the National Museum of Tokyo.?¢ The company scored a
coup in the same year when it reproduced in collotype facsimile the Chronicles of Japan
(Nihon shoki H AR 4C) on behalf of the Ministry of the Imperial Household (Kunaisho
B N4; now the Imperial Household Agency, Kunaicho = MN/T).8” Benrido received
another high-profile project on the preservation of cultural assets in 1935, when it

">Taehan inswae munhwa hydphoe 50-ydnsa, p. 226; Cho Songch’ul, Han'quk inswae ch’ulp’an paengnydn,
p. 228.

80Shin, ‘Early Modern Print Industry in Choson’, p. 152. The corporation printed its own pocket plan-
ner, which (beyond the planner portion) contained a variety of information ranging from select train
schedules, postage, newspapers and magazines, to information about fonts and type (including sample
prints of the company’s), general information on printing techniques, paper, and a sample form of the
bibliographic information that would be included with each company’s publication. Pang Hyosun " £,
‘Chosdn inswae chusik hoesa wa chigwdn such’sp’ 241 Q1] 2] 3| A} €} 2 1 4=, Kiindae sgji =S A1 A1,
no. 15, 2017, pp. 98-108.

81Keijo no omonaru ginko to kaisha’, p. 143; Chosen Ginko kaisha kumiai yoroku, p. 199.

82Richo jitsuroku: Taihakuzanbon ZEFAEEHR: K LLIZA, 888 vols. (Keijo: Keijo teikoku daigaku hobun
gakubu, 1930-32); Chdng Inji BRIEEHE, Ryahi gyotenka BETRMEIFKER, 2 vols, (1612; rpt., Keijo: Keijo teikoku
daigaku hobun gakubu, 1937); Sim Sanggyu L5 ZE and S8 Yongbo #R4%1H#, Banki yoran EHEEE 2 vols
(ca. 1808; rpt., Keijo: Chosdn ch’ongdokpu chungch’uwdn, 1937-38).

8‘Korotaipu wo tsutaeru’ 2 B X A 7 %15 X %, Insatsu zasshi ENFlEEE, vol. 87, no. 7, 2004, p. 76; For
an introduction in English, see Fritz Schumann, ‘A story of ink and steel’, Foreign Affairs 25 June 2015, avail-
able at https://www.foreignaffairs.com/articles/2015-06-25/story-ink-and-steel [accessed 21 September
2022].

#Kawachi Tomoo [N &14, ‘Korotaipu gijutsu no hozonfukyu katsudo no ikisatsu to kongo no tenkai’
an XA TEMOREY I O L 5B DRER, Nihon shashin gakkaishi H AT B 25,
vol. 69, no. 4, 2006, p. 266; ‘Korotaipu wo tsutaeru’, p. 76; Nihon Korotaipu insatsushi, p. 33.

®Nishimura Sumio PEF#3EHE, ‘Bunkazai no satsuei—Benrido no shashin hyakunen’ XK DR
®—EFE D5 E1004F, Nihon shashin gakkaishi, vol. 75, no. 6, 2012, p. 489. The current Benrido website
lists offset printing (i.e. photolithography), collotype, art photography, and the production of specialized
goods for museum shops amongst its services. ‘Benrido Homepage’, Benrido, available at https://www.
benrido.co.jp [accessed 21 September 2022].

8¢Kawachi, ‘Korotaipu gijutsu’, p. 266-267.

87Kawachi, ‘Korotaipu gijutsu’, p. 267; ‘Korotaipu wo tsutaeru’, p. 76.
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was commissioned to photograph the Kondo wall paintings in Horyuji (Horyuji kondo
hekiga {%:[% <F <5 5 B [H]), the famous Buddhist temple in Nara. The company captured
the mural on glass plates, eventually finishing a full-scale replica by collotype in 1937.%
Although a fire in 1949 destroyed the original mural, Benrido was able to recreate col-
lotype plates using its gelatin glass plates as negatives.® After the Second World War,
Benrido continued to play a large role in the world of facsimiles and art photography,
producing numerous copies of historical and artistic works.”

While based in Japan, Benrido also had ample experience with projects involving
Korean history. In 1929, it produced the Photo Album of Holdings of the Yi Royal Family
Museum (Ri Oke Hakubutsukan shozohin shashincho 2= T Z Y88 BT S E M) In
1934—the same year it published the fourth instalment of the Korean Historical
Materials Collection for the Society—Benrido published Tomb of the Painted Basket (Rakuro
saikyozuka ZHRF ), and in the following year it added the Plates of Old Rooftiles
of Lelang and Koguryd (Rakuro oyobi Kokuri Kogawara zufu IR M =i BE i FLIEIFE) to
its output.”? In 1937, it printed An Investigation into the Carving of the Supplement
to the Koryd Buddhist Canon and Research on Uich'on’s Philosophy and Compilation Work
(Korai zokuzo chozo ko narabi ni Giten no shiso oyobi hensan jigyo ni kansuru kenkyu,
o0 JER AU I R D BAE N A B S 3E 1T 3 2 B 97).%° Benrido, like the
Korean Printing Corporation, had the requisite technologies, experience, and connec-
tions to produce facsimiles for the sake of the Society.

While the images in the Korean Historical Materials Album were all reproduced using
collotype, the 21 facsimiles of the Korean Historical Materials Collection were printed
using offset photolithography, collotype, and movable type. The subjects of the
Society’s facsimiles were products of three traditional technologies of the word: wood-
block, (Chosdn-era) movable type, and manuscript. A fortuitous affinity that played
a role in effective reproduction may be discerned in the choice of new technolo-
gies in reproducing old books or materials. Christopher Reed observes resonances
between woodblock printing and lithography, noting that of all the Western printing
technologies adopted by Chinese printers, lithography first found favour due to the
low capital investment it required, the ‘aesthetic appeal’ of the printed product, and
the ‘limited changes in publishing outlook, particularly with regard to industrializa-
tion and textual aesthetics’ it permitted. Lithography allowed publishers to cater to

8Kawachi, ‘Korotaipu gijutsu’, p. 267.

$Nishimura, ‘Bunkazai hozon ni okeru korotaipu no yakuwari’ XL TRTFICEIT 22w & A

D1%#, Nihon shashin gakkaishi, vol. 75, no. 6, 2004, p. 119; Nishimura, ‘Horyiji kondo hekiga shashin
genban: satsuei to hozon no ikisatsu’ JEMESFEEEER SEFN: v & RIF DZHE, Nihon shashin
gakkaishi, vol. 79, no. 1, 2016, p. 37.

“Nishimura, ‘Bunkazai hozon’, p. 120; Nishimura, ‘Horyuji kondo hekiga shashin genban, p. 37.

°lYi Wangjik Pangmulgwan 2= FE&IEYI8E, Ri Oke hakubutsukan shozohin shashincho (Keijo: Ri Oshoku,
1929); Kawachi, ‘Korotaipu gijutsu’, p. 267.

%2Koizumi Akio /NREEHK, Rakuro saikyozuka (Kyoto: Benrido, 1934); Morooka Eiji #&Ri4&7A and
Umehara Sueji ¥R ARG (eds), Rakuro oyobi kokuri kogawara zufu (Kyoto: Benrido, 1935).

%30ya Tokujo KJZfHEH, Korai zokuzo chozo ko narabi ni giten no shiso oyobi hensan jigyo ni kansuru kenkyi,
2 vols (Kyoto: Benrido, 1937).
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Figure I. The History of Koryo from the Korean Historical Materials Abum. On the right is the movable type edition of
the fifteenth century. On the left is a print of the seventeenth century woodblock edition.The pages are drawn from
different volumes of different editions of the History of Kory6, however note the shared nine-line, 17-character layout.
Source: Chosenshi Henshukai, Chosen shiryo sokan (Keijo: Chosen sotokufu, 1935); no. 221.008 Ty992t, National Diet
Library, Tokyo, Japan, v. I, no. 4. Available online as part of the National Diet Library of Japan’s digital collections at
https://dl.ndl.go.jp/info:ndljp/pid/1902895/10. Image courtesy of the National Diet Library of Japan.

the high demand for reprints of works needed by candidates taking the civil service
examination, and ‘preserve[d] the calligraphic component of original texts’ in a man-
ner akin to woodblock printing.®* This last observation applies equally well to collotype
or offset lithography and deserves elaboration.

Woodblocks enabled the easy reproduction of handwriting. One could simply take
a handwritten document, book, or piece of calligraphy, paste it in reverse on the block,
and carve it out.”® Alternately, one could also unbind a book, and paste its pages
on woodblocks to be carved into a new set of blocks for its reproduction creating a
recarved edition. Even if the original pages are destroyed, the new blocks can reprint
the book many times over. As it created a reproduction at the level of the page image,
arecarved edition captured the mise-en-page of its model text. For instance, the 1613
edition of the History of Koryd (Korydsa f=iEE5E) is a recarved edition of the fifteenth
century edition, and mirrored the nine-line, 17-character layout of the original. The
page images of each edition of the History of Kory6 are included in the Korean Historical

%Reed, Gutenberg in Shanghai, p. 89.
See for instance, Hang Lin, ‘Printed as handwritten: the importance of calligraphy in printing in Late
Ming China, Polish Journal of the Arts and Culture. New Series, vol. 1, 2015, pp. 51-76.

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://dl.ndl.go.jp/info:ndljp/pid/1902895/10
https://doi.org/10.1017/S0026749X22000464

Modern Asian Studies 1845

Materials Album, as shown in Figure 1. Recarvings could even capture the idiosyncrasies
of their source. For instance, a woodblock of the Royal Record of Gifts (Ojong insd rok
{HI7E \Hfi$5%) held by Kyujanggak Library at Seoul National University, South Korea,
includes on its surface the shape of a seal stamped on after the original edition’s publi-
cation.’® However, since minor changes occur in the process of carving, recarvings are
not carbon copies of their originals.”’

Lithography, offset or otherwise, and collotype display similar features. At its most
basic, one can directly write or draw on a lithographic stone to create the image or
text to be printed, and the medium allows for great flexibility in visual style. This
includes the reproduction of page images, and printers used lithography to reprint
old books from the craft’s earliest days.”® In an echo of recarved editions, this use
of lithography occasionally extended to the point of destroying or damaging books
to create the facsimiles. For instance, the original document might be ‘damped with
gum water and then charged with lithographic printing ink so that the image could be
transferred to stone or a metal plate’.”® The wet-transfer method, where wet paper or
fabric was pressed against the original, created the mirror image used with the engrav-
ing plate for the facsimile.'®® Exposure to moisture inevitably damaged the original,
although the wet-transfer method was less destructive than sacrificing the entire page
for recarving,

In another affinity between woodblocks and lithographs, the recarved woodblock
edition’s unit of reproduction was the page image, where one face of the block
most often corresponds to a printed face of an unfolded folio. Likewise, the wet-
transfer process also takes the page image as its unit of editing. The page image as
a unit of reproduction further resonates with photomechanical means of production.
Photography, in its interactions with printed and printing media, allows for a simi-
lar form of reproduction also focused on the page or folio. Taking photographs creates
plates, either dry plates or film negatives, from which images can be reproduced. When
the camera is focused on a single page or folio, the resultant film negative or dry
plate is similar to a woodblock or a lithographic stone. Without substantial alteration,
the reproduction process maintains the layout of the original and any subsequent
markings on the reproductive medium. However, instead of carving or drawing, the
images are reproduced by the interaction of chemicals and light, preventing the
resultant negatives from being used to print directly. To be reproduced en masse,
these images must interface with other media, such as woodblock, lithography, or

*Kyujanggak Han'gukhak Yén'guwdn 71732 =349 (ed.), Ch'aekp’an, Choson iti munhwa riil
saegida 2}, 221 ©] £ 315 A 7] T} (Seoul: Kyujanggak han’gukhak yon’guwdn, 2017), pp. 52-53.

7Ch’6n Hyebong % &l %&-, Han'quk sgjihak 3t= 4] 2] & (Seoul: Mintimsa, 2006), p. 159.

%Twyman, Early lithographed books, pp. 200-204.

*Twyman, Early lithographed books, pp. 201, 212-14.

190pauline Maier, American scripture: Making the Declaration of Independence (New York: Alfred A. Knopf,
1997), p. xi; Mary Lynn Ritzenthaler and Catherine Nicholson, ‘The Declaration of Independence and the
hand of time’, Prologue, vol. 48, no. 3, 2016, available online at https://www.archives.gov/publications/
prologue/2016/fall/declaration [accessed 21 September 2022].

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://www.archives.gov/publications/prologue/2016/fall/declaration
https://www.archives.gov/publications/prologue/2016/fall/declaration
https://doi.org/10.1017/S0026749X22000464

1846 Graeme R. Reynolds

CTr— - m_—
EEEp R RERE R O [ R RN
gﬁ%%zﬁﬁ&ﬂ% %ﬁ%ggﬁ%ﬁ%“
SRR IR s s Le g
SPrieie cnELERads
b Bl = 5 i A GE =% @ 2
BEAX R 5T 7o RdAs I I A
%:}: S ﬁﬁ'{b_xﬁﬂ%lgﬁ é . %2‘% ;*Lll“r’f % " 'g }}if%‘
hg@@ AEaies EEIE 11T i Sl SIS
SIREILESY Sl Wi
EIEEEE rE v || sy ol ) |
Rty EEar] aspraies
ﬁ'&;—ﬁ}_fu'é@_ﬁk’ b % % B i’ B2k B :
TaEA=Tn e RH 2118 B % (P !

ExiiREtih Gixzsge
SO PNE VTR AR | BA R ﬁE*ﬁ'j,ill’j? | 4
9 '

Figure 2. Folded page image of the Document Trail of Serving the Great (K. Sadae mun’gwe, ). Jidai bunki S K3ZH).
Source: Chosenshi Henshukai, Sadae mun’gwe, 24 vols (Keijo: Chosen sotokufu, 1935); no. KO 5°BI3] 46, The National
Institute of Korean History, Kwach’én, Republic of Korea, v. 20, k. 46, p. 28b—29a. Image courtesy of the National
Institute for Korean History.

collotype.'®! Photography thus provides an alternate method of transferring informa-
tion from one medium to another.

The case of East Asia complicates our conception of the page image. With Eastern-
style binding, a folio or a leaf is a single sheet of paper, printed on one side
and folded in half so the text remains on the outside. The folded pages are then
bound at the open edge, so the open edges become the spine (and are closed by
the binding) and the folded edges of the pages become the fore edge. When the
book is bound and its leaves folded, the page image is equivalent to the first half
of the unfolded page (see Figure 2). When viewed unbound and unfolded, the page
image is a full leaf, containing double the amount of content as a single page (see
Figure 3).

19'Twyman, Early lithographed books, p. 243; Gerry Beegan, ‘The mechanization of the image: facsimile,
photography, and fragmentation in nineteenth-century wood engraving’, Journal of Design History, vol. 8,
no. 4, 1995, pp. 257-274.
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Figure 3. Document Trail of Serving the Great. Unfolded page image. This image is of kwon 46, p. 29ab, and corresponds
to the left page of Figure 2. Source: Photograph of Sadae mun’gwe, [1930s]; no. $J0000000281, The National Institute
for Korean History, Kwach’n, Republic of Korea. http://db.history.go.kr/id/fl_001_002_008_0016. Image courtesy of
the National Institute of Korean History.

What exactly might be considered a proper page image thus depends on the fold-
ing and unfolding of paper.’®* Folded, a sheet takes one form of a page image, and
transforms into another when unfolded, becoming a ‘page’ image with no obvious
analogue in the Western tradition. When collecting materials, the Society frequently
aimed its cameras at the folded page image, or the open book, and kept the binding
intact. However, when using photography to reproduce books, it took the unfolded
page image as the unit of editorial reproduction, rather than the folded page image,
just as if it was producing a recarved edition. In turn, this allowed its members to eas-
ily rebind the books in traditional style. Printing an unfolded page and then refolding
it to bind it in traditional style continued to tap the synergy between premodern and
modern media.

Yet to bind in the traditional style was a deliberate choice. Sometimes the unfolded
page image was reproduced only to remain unfolded in its new medium. For instance,
in the twenty-first title in the series, the 1944 reproduction of the Compendium of
the Interpreter’s Bureau (J. Tstbunkan shi, K. T'ongmun’gwan chi 18 ff75), the Society
printed two unfolded folios on a single page (see Figure 4), using shrunken unfolded
page images to save space. This was and is a common method of ‘facsimile’ making in

192For a discussion of different folding and binding techniques and their impact on reader experience,
see Anne Burkus-Chasson, ‘Visual hermeneutics and the act of turning the leaf: A genealogy of Liu Yuan’s
Lingyan Ge’, in Printing and book culture in Late Imperial China, (eds) Cynthia J. Brokaw and Kai-wing Chow,
(Berkeley, CA: University of California Press, 2019), pp. 371-416.
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Figure 4. Compendium of the Interpreter’s Bureau. Unfolded page images on a single page. Source: Chosenshi Henshukai,
T’ongmun’gwan chi, 2 vols. (Keijo: Chosen sotokufu, 1944); no. KO %-B12B 27,The National Institute of Korean History,
Kwach’én, Republic of Korea, v. |, preface (s6).Image courtesy of the National Institute of Korean History.

modern China, Japan, and Korea, and the two unfolded pages on a single page is now a
ubiquitous East Asian facsimile aesthetic that dominates much scholarly reproduction.

The least utilized technology was movable type. However, the Society permitted
the typographic reproduction of the War Diary of Admiral Yi Sunsin and Draft of the
Imjin War Reports and the The Handwritten Diary of Yu Hitich'un (J. Bigan nikki so, K.
Miam ilgi ch’o J& & HECL5), both handwritten sources. Why were these two sources
reprinted using typography, when all the other sources—including other manuscripts
such as Yu Séngnyong’s #IKHE (1542-1607) A Draft of the Book of Corrections (J. Sohon
chohiroku, K. Ch’obon chingbirok H A8 % §#%) and Miscellaneous Records from After the War
(J. Rango zatsuroku, K. Nanhu chamnok BL1%&#E#%)—were recreated by photomechanical
means? While it was entirely possible to create a photofacsimile of either manuscript,
the Society opted not to. Perhaps facsimile technologies might have been unsuit-
able for the scribbled handwriting of the texts.!® Yet technological limitations do not

103W. W. Greg points out that sometimes photofacsimiles are illegible and prefers type-facsimiles. See
W. W. Greg, ‘Type-facsimiles and others’, pp. 321-326, in A. W. Pollard, Gilbert R. Redgrave, R. W. Chapman,
and W. W. Greg. ““Facsimile” reprints of old books’, The Library, vol. 6, no. 4, 1926, pp. 305-328.
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seem to have played any role, as the Society photographed both sources, which pro-
vided sufficient clarity in either case.'® Both even included some high-quality plates
inserted within each work.!® One possibility is that the Society elected to print using
movable type because only those highly proficient in reading calligraphy would be
equipped to use a facsimile of the manuscript, whereas a printed version could reach
abroader range of readers. However, the Society reproduced other calligraphic works,
so it is more likely that the reason was due to the unpolished handwriting and page
layout in these two works—both were diaries, not letters or manuscript editions.

Despite such resonances between traditional printing and binding methods and their
modern counterparts, I do not argue that the Society’s members selected printing
technologies such as photolithography because of some innate cultural tendency
towards woodblock. While the interface between the affordances of different technolo-
gies and binding strategies played a role in replication, there is no evidence that the
Society consciously drew parallels between woodblock and photolithography when it
promoted the use of collotype or offset lithography. Instead, two benefits that pho-
tomechanical reproduction offered were the reduction of editorial labour and the
maintenance of the original mise-en-page.

Nakamura Hidetaka HP#J 442 (1902-1984), who worked on the compilation of the
History of Korea as a member of the Society, wrote that the reason for publishing using
photomechanical processes was to minimize the amount of effort required for compil-
ing and editing.'°® Nakamura also praised historians Sin Sskho H18&H5 (1904-1981)
for editing the War Diary of Admiral Yi Sunsin and Draft of the Imjin War Reports, and
Kuroda Shozo fAHIA = for overseeing the Handwritten Diary of Yu Hiiichun.'” Both
works were produced with movable type, implying a considerable degree of effort
involved. Although the cost of photomechanical printing may have equalled or even
exceeded that of printing with movable type, its ability to copy pages in their entirety
required less editorial exertion. Photofacsimiles could be a labour-saving technology
that removed the task of editing a work character by character, as well as the need to
make and double-check drafts to be sent to a printing company.

Randall McLeod proposes a similar idea in discussing facsimiles of Shakespeare’s
first folio. Suggesting that ‘editing is consonant with the means of physical repro-
duction, and may be influenced by it’, he argues that a particular editorial style grew
up around movable type, which was the dominant mode of printing in early modern
Europe. According to McLeod, ‘textual transmission ... involved an approximately lin-
ear processing of the text’, and ‘editors themselves saw transmission as an occasion for

4 Miam ilgi ch'o W19 7] 2 Kuksa p’ydnch’an wiwdnhoe, available at https://db.history.go.kr/id/
f1.001_002_003_0090, [accessed 21 September 2022]; Nanjung ilgi 01 ‘*Z %471 01, Kuksa p’ydnch’an
wiwdnhoe, available at http://db.history.go.kr/id/fl_001_002_003_0022, [accessed 21 September 2022].

105yy Hitich’un #iI%5%&, Bigan nikki so, 5 vols. (Keijo: Chosen sotokufu, 1936); Yi Sunsin Z%%Ei, Rancho
nikkiso: jinshin joso (Keijo: Chosen sotokufu, 1935).

1%6Nakamura, ‘Chosenshi no henshu’, p. 410.

197Nakamura, ‘Chosenshi no henshu’, p. 411.
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re-composition’.’®® Yet, while movable type as a technology enabled and even encour-
aged the re-creation of a text, McLeod points out that photofacsimiles of Shakespeare
bypassed the work of composition and editing; photography enabled direct reproduc-
tion and eliminated the need for copying by movable type. In his words, this served ‘to
unedit Shakespeare’, by cutting out the compositorial and editorial middlemen in the
process of facsimile production.'®

There is a clear parallel between McLeod’s argument about ‘unediting’ Shakespeare
and Nakamura’s claim that the Society used photofacsimiles to reduce editorial labour.
McLeod is referring to an editorial ecosystem where a substantial tradition had been
built up around a particular text, and which contained a certain amount of ortho-
graphic slippage, or what he terms ‘irrelevant improvements’. The advent of photofac-
similes sidelined this tradition.''? In the case of the Society’s facsimiles, their sources
were often rare or unique documents with no built-up traditions of reproduction to
unedit. Works such as the Draft of the Book of Corrections did have different versions in cir-
culation, and the publication of these facsimiles would have allowed scholars to access
original drafts for comparison with variant printed editions. While cases like these
tentatively offer a version of ‘unediting’, texts such as the Essentials of Koryd History
had been out of circulation for centuries and possessed no editorial tradition to undo.
Nonetheless, McLeod and Nakamura both seem to suggest that photography allowed
the circumvention of editing, or at least a kind thereof.

Even though photofacsimiles streamlined the linear process of letter-by-letter edit-
ing and composition, they demanded a different kind of editing in turn, requiring the
selection of factors including the camera distance and angle, colour, and the size of
the reproduced page. They also needed another unit of editing. Different photofac-
simile editions of Shakespeare took either the page or the line as their unit of editing,
selecting the most desired passage or page and creating composite facsimiles.'!! This
resulted in a layering of editorial practices, with a newer edit of the facsimile over-
laid on an earlier edit of the original text.!'? Given the rarity of the works chosen for
reproduction, the Society often lacked the luxury of selecting lines or pages to create
an ideal text. However, in the case of the Korean Historical Materials Collection, entire vol-
umes were sometimes culled from a different edition, as is the case with the Essentials
of Koryd History.

The Society’s 1932 edition of the Essentials, printed by the Korean Printing
Corporation was a facsimile of the 23-volume, sixteenth-century Urhae type (tirhae cha
ZZF) edition presently housed at the Kyujanggak Institute for Korean Studies.!**
At the time, this was the most complete copy known. However, fascicles five, six, and
18 were missing, and some of its volumes had suffered fire damage, which obscured
or eliminated entire lines of text in places. In addition, fascicle 19 came from the

1%8Randall McLeod, ‘Un “editing” Shak-speare’, SubStance vol. 10/11, 1981, pp. 36-37.

19McLeod, ‘Un “editing” Shak-speare’, pp. 36-37.

McLeod, ‘Un “editing” Shak-speare’, pp. 37-38.

MDane, “Ideal copy” versus “ideal texts™, pp. 31-50.

2L aurie E. Osborne, ‘Shattuck and Kemble: Intermingling editing in facsimile’, Critical Survey, vol. 7,
no. 3,1995, pp. 307-318.

BKoryssa choryo [1542]; no. Z5 8 3556, 23 vols, Kyujanggak Institute for Korean Studies, Seoul National
University, Seoul.
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1453 Kabin type (kabin cha H'#¥) edition, making it a composite set comprising
two editions. After the publication of this set, researchers discovered a complete 1453
kabin type edition at the Hosa Bunko in Nagoya.''* Instead of reprinting it in its
entirety, the Society instead opted to supplement its original publication by having
Benrido reproduce the three missing fascicles and the prefaces, table of contents, list
of compilers, and postface from the newly discovered copy in 1938. Combined, the
1932 and 1938 publications together make a composite copy of the Essentials that is
almost complete, excepting the few passages destroyed by fire. But by drawing on
volumes from both the 1453 and 1542 editions, this composite copy—printed by two
different companies—exemplifies the kind of editing that goes into photomechanical
reproduction.

At the same time, even if photofacsimiles enabled one to ‘unedit’, or reduced edi-
torial labour by allowing for the wholesale ‘editing’ by the page image or the entire
volume, they did not entail a total lack of scholarly effort. The facsimiles of the Society
came with ‘a whole rash of new material not part of the original’.'*> This ranged from
basic elements such as the editor’s name, or qualifying statements about the work
being a reproduction, to prefaces and afterwords. In other words, editing created para-
texts in lieu of re-creating the text.!¢ The Society’s facsimiles were no exception,
bringing with them colophons, explanatory notes, and notes on the original’s size.'”
Some cases further included typographically printed transcriptions of difficult to read
calligraphy.® Given the creation of additional materials and that the text was some-
times transcribed into movable type print, it is an open question as to how much labour
was in fact saved.

It seems likely that in addition to a perceived reduction in editorial labour, a sec-
ond concern that affected the Society’s choice of reproduction media was linked to
the rarity of the works selected for copying and a focus on maintaining the original
mise-en-page. The Society took preservation of historical materials as one of its objec-
tives and used different methods to achieve this aim: transcribing on special ten-line
20-character paper (J. tosha, K. tiingsa f&%3); tracing (J. eisha, K. ydngsa 5 %3); pho-
tographing (J. satsuei, K. ch'waryong #%%); rubbing (J. takuei, K. t'agyong ¥15%); and
copying (J. mosha, K. mosa #%3).1*° Of the various methods discussed above, tran-
scription alone did not replicate the original mise-en-page; tracing, copying, rubbing,
and photography could all capture the page layout of the target source. The Society’s
choice of photomechanical techniques suggests it was concerned with preserving the
format of the original materials. Photomechanical media gave a better representation
of the source text’s physical features, and only in cases where the reproduction of the
page image was too messy or incoherent did the Society resort to movable type.

14Korydsa chdryo [1453]; no. 1-121-4, Hosa Bunko, Nagoya.

5Bornstein, ‘Facsimiles and their limits’, p. 93.

116Gérard Genette, ‘Introduction to the paratext, Marie Maclean (trans.), New Literary History, vol. 22,
no. 2, 1991, pp. 261-272.

WKoraishi setsityo kaisetsu =i e 5 T EL R, in Koraishi setsuyo, vol. 24.

85ee for instance the appendix to Chosenshi Henshiikai, Chosen fu FAERK, 1 vol. (Keijo: Chosen
sotokufu, 1937), or the Shoshiu shoin toroku R 1EEBEE#R, 1 vol. (Keijo: Chosen sotokufu, 1938).

9Gaiyo, pp. 94-101.
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Beyond producing facsimiles at the level of the page image, on many occasions the
Society also paid homage to the binding and covers of the originals, utilizing faux-
traditional covers and traditional binding to create, in McKitterick’s words, an histor-
ical allusion for the sake of producing an illusion in the minds of readers. Taking the
example of the Essentials of Koryd History again, the facsimile edition was bound in the
traditional style (each page folded in half with the text on the outside and bound at the
open edge). Five holes for the thread allowed five-hole binding, a common, although
not universal, technique in Korea (in Japan and China, four holes were more fre-
quent). The pages are protected by a thick cream-coloured cover with flower-pattern
embossing, another feature common to premodern Korean editions.!?® The external
appearance of the work greatly resembles an old edition from the former dynasty
(Figure 5). The employment of traditional binding and flower-pattern covers serves
the same function as maintaining the traditional mise-en-page via photomechanical
means: to conjure up an illusion or a reminder of the original source’s provenance.
In some sense, this phenomenon is akin to the concept of ‘distressed genre’,'*! but
rather than a literary or discursive form it is a bibliographic one, where the physi-
cal form of the book is rendered antiquated to mimic the style of an older layout and
binding. Modern photomechanical processes, which replicated the original layout of
the Essentials, combined with Eastern-style binding with both Japanese and Korean
techniques, to produce a simulacrum that alluded to the original.

Yet as with all facsimiles, those commissioned by the Society fall short of being
perfect reproductions.'” The binding thread of the facsimile Essentials is very thin
and fine, suggesting its modern manufacture. Inside the cover, the thin paper pages
are smooth and glossy, quite different from the original, thicker, paper; this type of
paper was probably needed for offset printing. Moreover, the page and layout sizes
have been scaled down in comparison to the original. The facsimile’s size is 28.3 by 17
centimetres, compared with the Essentials’ original size of about 33.5 by 21 centimetres.
The outer square of the printed area (kwanggwak £ ) on the original is 24.7 by 16.4
centimetres (or 25.5 by 17.5, according to the information in the Society’s edition). In
contrast, the facsimile photographs’ printed area measures 17.5 by 11.5 centimetres.
Colour also varies, with seals of ownership, for instance, transformed to a uniform
black from their original red. Finally, at the corners of the spine, called the headcap and
tail, there are small reinforcements with a kind of cloth, as shown in Figure 6. Known as
kadogire Fi%4, these reinforcements are more common in Japanese bookbinding than
in Korean. The Society’s facsimiles are hybrid, not just because they are produced by
globally circulating technologies backed by Japanese capital, but because they bring
together elements of traditional Korean and Japanese binding and use photography to
replicate the traditional layout.

120Ntinghwap’an Z2{EAR are the wooden blocks used to make embossed patterns for covers.

12I'Djstressed’ in this case means to ‘make old, to antique, particularly in reproducing material goods
from previous times’. Stewart, ‘Notes on distressed genres’, p. 6.

122Gamble, Modern Illustration Processes, p. 9; Bornstein, ‘Facsimiles and their limits’, p. 101; Tanselle,
‘Reproductions and scholarship’, pp. 25-54.

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

Modern Asian Studies 1853

Figure 5. The cover of the facsimile of the Essentials of Koryo History. Contrast has been increased from the original to
highlight the pattern. Source: Chosenshi Henshukai, Koraishi setsuyo, 24 vols. (Keijo: Chosen sotokufu, 1932); no. 193-54,
National Diet Library, Tokyo, Japan.Available online as part of the National Diet Library of Japan’s digital collections at
https://id.ndl.go.jp/digimeta/ | 86 134. Image courtesy of the National Diet Library of Japan.

This pattern holds true for the majority of the other facsimiles, although the exact
characteristics of each vary and there is some difference between offset lithography
and collotype productions. Most of the Society’s facsimiles printed with offset lithog-
raphy followed a similar pattern to the Essentials, with some divergence depending on
the work: four-hole binding instead of five, unadorned lighter paper for the cover, and
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Figure 6. Kadogire on Chosén Rhapsody. Source: Chosenshi Henshukai, Chosen fu, | vol. (Keijo: Chosen sotokufu, 1937).
Photo by author.

so on. Some do not exhibit kadokire. Of the 15 items produced with photolithography, a
number match the format of the Essentials and its supplement: the Records of Countries
across the Sea to the East (J. Kaito shokokuki, K. Haedong chegukki ¥ 9 #&B4L), Records
of the Military (J. Gunmon ftoroku, K. Kunmun tiingnok & Ff&§%), Miscellaneous Records
from After the War, Remaining Volumes of the Military Organization at Garrison-command
(J. Chinkan kanpei hengo satsu zankan, K. Chin’gwan gwanbydng p’yono ch’aek chan’qwon
PEE B e 584), and Records of Sosu Séwon (J. Shoshii shoin toroku, K. Sosu sowdn
tiingnok 1B ZE B #R) are all bound using five holes and a thick, patterned cover with
the protective kadogire. The facsimiles of Victory Strategy (J. Seisho horyaku, K. Chesling
pangnyak il 77#%) and Choson Rhapsody (J. Chosen fu, K. Choson pu i) have the
same thick cover and kadogire, but only four holes. The Document Trail of Serving the Great
(J. Jidai bunki, K. Sadae mun’gwe K1), Collected Works of Kwdn Kiin (J. Yoson shu,
K. Yangch'on chip FGHI£E), the Collected Works of Sin Sukchu (J. Hokansai shii,
K. Pohanchae chip f-FZ5%E), and the Continued Precious Mirror of Military Pacification
(J. Zoku butei hokan, K. Sok mujong pogam #EE/EE#E) all use lighter, thinner paper
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for the binding and four holes for the thread, without kadogire. The Compendium of the
Interpreter’s Bureau mentioned above also follows this binding style but is printed two
unfolded folios to the page. Finally, the So Family Documents on Deployment to Choson
(J. So-ke Chosenjin monjo, K. Chongga choson chin munso 552 W fEf# S &) is a scroll
rather than a codex and stored in a box. With the exception of the So Family Documents,
for the most part offset productions adhere to a more standard book format with slight
variations in cover, binding technique, and the use of protective kadogire.

Collotype productions show more variation. Four titles in the Korean Historical
Materials Collection—the Album of Letters of Chinese Generals, Album of Poetry of Chinese
Generals (J. Tosho shocho, Tosho shigacho, K. Tangjang sdch’dp, Tangjang sihwach’sp
JEFENG, RS arERMG), Edicts of the Royal Secretariat (J. Seiin dengyo, K. Chongwon
chon’gyo BUEfEER), A Draft of The Book of Corrections, and Painting of the 1711 Korean
Embassy Entering the City (J. Shotoku Chosen shinshi tojo gyoretsuzu, K. Chdngdsk chosdn
shinsa tiingsong haengnyslto IEAEW] & (¥R 1 751 [E)—were printed with collotype.
The facsimile of Yu Sdngnyong’s A Draft of The Book of Corrections is bound in Eastern
style with five hole binding, but the cover is dark, thin paper, rather than the
thicker, cream-coloured cover used for many of the other facsimiles. Edicts of the Royal
Secretariat and the Album of Letters of Chinese Generals, Album of Poetry of Chinese Generals
both use double leaves as a medium, but with the exception of the poetry collec-
tion, which is sewn together, the pages are bound with some form of adhesive rather
than thread. The Painting of the 1711 Korean Embassy Entering the City is a boxed scroll.
Additionally, all three collections of looseleaf plates of the Korean Historical Materials
Album are collotype productions, as are the plates included in the main volumes of the
History of Korea. Perhaps because the subject matter was art, letters, decrees, or drafts of
a work and the synergy between modern and premodern printing and binding meth-
ods was less formative, although the printers did endeavour to reflect to some degree
the original source.

Two of the Korean Historical Materials Collection were typographic. The War Diary of
Admiral Yi Sunsin and Draft of the Imjin War Reports, The Handwritten Diary of Yu Hilich'un
were printed with movable type and were bound in Western-style binding. They are
thus not facsimiles as there is no semblance of the original and the binding is modern;
the only reference to the sources is textual, with the exception of occasional inserted
plates. One cannot even say that it is a type-facsimile or period printing—a reprint
with binding, format, and typeface similar to the original—as the modern fonts bear
no resemblance to either the calligraphy of the original, or to any premodern font.'?*
The typographic reprints, and the main body of the History of Korea itself, generate
allusions that differ from the ‘distressed’ facsimiles. The History of Korea, printed in
Japanese with movable type and bound in quires with Western-style leather binding
sporting gilded edges on top, has a very different feel from the facsimiles produced in
mock traditional style. In this, the binding format is no less important than the use of
modern type.'?* As a new production, it has no original to reference, yet its physical

1A, W. Pollard, et al., “‘Facsimile” reprints of old books’, pp. 306; Frank Weitenkampf, ‘What is a fac-
simile?’, The Papers of the Bibliographical Society of America, vol. 37,1943, p. 114; David McKitterick, ‘Old faces
and new acquaintances’, pp. 163-64.

124George Bornstein examines cover design, including cover, as one of the key problems with facsimile
editions, corroborating this point. Bornstein, ‘Facsimiles and their limits’, p. 94.
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format still has allusions to particular traditions. Here the binding and the printing
alludes to modern conventions of scholarship, while drawing on traditions of history
writing and modern historiography rather than invoking a traditional or Orientalized
past.

The Society’s facsimiles, when viewed against the backdrop of their modern typo-
graphic paratexts and the History of Korea as a whole, create the image of a properly
curated and preserved past. The contrast between the typographic, modern-bound
main volumes of the History of Korea and the photomechanical yet (mostly) traditionally
bound Korean Historical Materials Collection further emphasizes the historical, anti-
quated feel of the facsimile series. Similarly, all prefaces or explanations (]J. kaisetsu, K.
haesdl fi##5t) to the Korean Historical Materials Collection were printed in Japanese typog-
raphy, also reinforcing this juxtaposition of modern and ancient. Paratext, typography,
and binding all frame how a reader should approach each source; the reproductions
predetermine the reactions of readers. Given the rarity of the originals, these fac-
similes were in many cases the first artefacts representing the sources that scholars
would have encountered, and in all their mediated glory conditioned how those same
scholars would see the Korean past.

By increasing the number of copies in circulation, the Essentials and the other facsimi-
les published by the Society saw a dramatic increase in their profile, a process similar
to the gain of an ‘aura’ for their original due to the creation of copies discussed in
the introduction. The Society appears to have produced 300 copies per title, based
on the stamp in red ink on the page of the publisher’s colophon of many facsimi-
les.!® Three hundred copies revitalized the circulation of many sources and others
on the map in numbers not seen before. A good number of the sources were unique,
either manuscript diaries or ledgers, letters, or works of art, and a print run of 300 was
unprecedented. Even in the case of printed works, it is unlikely that their Chosén-era
circulation reached 300 at any one point. For instance, in the case of the Essentials of
Koryd History, the work was only printed twice in the early Chosdn and no complete
extant copy remained on the peninsula in the early twentieth century. Three hun-
dred copies of the most complete copy of the Essentials, followed by 300 copies of the
remaining volumes, ensured that the Society’s composite facsimile of the Essentials was
the only edition accessible to scholars who could not make the journey to the original’s
holding institution. Beyond expanding the circulation of the titles in question, the fac-
similes also were the only editions produced until the creation of new facsimiles after
liberation.

Increasing the prominence of these sources in and of itself can be seen as con-
structing a new narrative of Korean history, one that gravitated towards Japan. The
selection of the sources for facsimile reproduction reflected to some extent the pre-
occupations of their Japanese compilers, with about two-thirds connected directly or
indirectly to Korea’s relations with Japan or Korea’s foreign relations at large. Eight

1255ee for instance the stamp in the colophon of the copy of the facsimile of the Records of countries across
the sea to the east housed in the National Diet Library of Japan. Kaito shokokuki (Keijo: Chosenshi henshukai,
1933), no. 216-171, National Diet Library, Tokyo, Japan.
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(38 per cent) of the sources concerned the late sixteenth century Japanese invasions
of the Korean peninsula, or figures who played a prominent role in that war, such
as chief state councillor Yu Séngnyong and admiral Yi Sunsin Z2%%E. (1545-1598):
Records of the Military, Album of Letters of Chinese Generals and Album of Poetry of Chinese
Generals, Edicts of the Royal Secretariat, War Diary of Admiral Yi Sunsin and Draft of the Imjin
War Reports, Miscellaneous Records from After the War, Remaining Volumes of the Military
Organization at Garrison-command, A Draft of The Book of Corrections, So Family Documents on
Deployment to Choson. Six (29 per cent) were related more broadly to Korean diplomatic
history: Document Trail of Serving the Great, Victory Strateqy, Choson Rhapsody, Continued
Precious Mirror of Military Pacification, Painting of the 1711 Korean Embassy Entering the City,
and Compendium of the Interpreter’s Bureau. By singling out these sources for special
treatment, the Society emphasized its vision of history; the publication of books itself
reified a particular version of the past.

Jun Uchida observes of state-sponsored Japanese settler publications of old Korean
books that ‘the goal was nothing less than engineering collective amnesia’.'?® It is
tempting to conclude that the production of the History of Korea and its facsimiles by
the Society’s colonial bureaucrat-historians had the same objective. However, bringing
into prominence selected texts may have supported a particular narrative but rather
than engendering amnesia, it encouraged selective historical memory; as a colonial
project the aim was not to forget, but to remember for the sake of the empire. This
became a double-edged sword, as controlling the past through historical compila-
tion meant emphasizing the past, and controlling Korean history meant emphasizing
Korean history, in however distorted a fashion. The Society’s endeavour thus revealed
a contradiction in the colonizer’s compilation of official history, as one of the project’s
former participants later noted: while the compilation was an attempt at control, it
had the opposite effect of resurrecting and increasing awareness of Korean history.'?’
If the History of Korea elevated the status of Korean history, then the new abundance of
facsimiles also elevated the status of selected sources.

However, this elevation was limited in its audience. Despite the Society’s official
declaration to fight history with history, neither the History of Korea nor the facsimi-
les were aimed a general Korean readership. Contemporary newspapers occasionally
mention the Society and its project. The Daily News (Maeil sinbo), the mouthpiece of the
Government General, noted the beginning of the publication of the first of the facsim-
iles with a short article, pointing to the significance of having printed the Essentials of
Kory® History and hailing the benefits to academia and researchers working on Korean
history.!?® The Daily News also celebrated the completion of the Society’s project as
an ‘inextinguishable golden tower’, and emphasized contributions to global scholar-
ship and research on Korea made by the History of Korea, the Korean Historical Materials
Collection, and the Korean Historical Materials Album, something the Korea Daily (Chosdn
ilbo) agreed with.'” Only after that did the Daily News emphasize the importance

126Uchida, Brokers of empire, pp. 201-202.

127Hatada (ed.), Shinpojumu Nihon to Chasen, pp. 79-80.

128‘Chos6n saryo tiing Ui kwijung han munhon Korydsa isipsa ch’aek il Chosdnsa p’y6nsuhoe s&
panp’o’ WIfESTRISES] #EE S SORR SR = IO -S WIRESR RIS G A MEAT, Maeil sinbo £ H FAER, 30
December 1932, p. 1.

12Chosdn saryo ch’onggan wansdng’ W5 R FISERY, Choson ilbo 2221 D B, 10 July 1938, p. 2.
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for correcting false views of the nation and historical truth.*® While the political
dimensions of the project still remained, the assumption was a scholarly audience
with knowledge of Japanese, not a popular one, and the publications ended up in
universities, libraries, and the homes of specialist scholars. While a full investigation
into the reception of the facsimile reproductions of the Society, their impact on later
scholarship, and the creation of subsequent reproductions awaits further research,
the readership of the history and the facsimile series was thus not the wider pub-
lic, although the books were likely more accessible than the facsimiles of the Veritable
Records, of which only 30 copies were printed.'3!

In the 1930s, the Society for the Compilation of Korean History desired to supplement
its politically motivated History of Korea by reprinting historical materials that had gone
out of circulation. To that end, it selected xylographic, typographic, and chirographic
products of the defunct Chosdn dynasty’s book ecology and directed several printing
companies to produce facsimiles using offset lithography and collotype. These rel-
atively new photomechanical technologies boasted a fortuitous resonance with the
traditional methods of recarving woodblocks, enabling an editorial logic where the
unit of reproduction was the page image rather than the text itself, although the
page image itself was divergent, as pages from traditionally bound books provided
one image when unfolded, and another when unfolded, in contrast to pages in books
with Western-style binding. The fact that the editorial unit, as the unit of repro-
duction, frequently was the page image of the unfolded folio, meant that the newly
printed duplicate page could easily be folded and bound with traditional East Asian
side-stitched binding. Replicating not only a source’s layout but also its binding meth-
ods was crucial to producing an allusion to tradition and the illusion of a facsimile’s
verisimilitude.

The full effect of using traditional binding with a photofacsimile’s pages created
simulacra of the original works and resulted in reproductions dedicated to matching
the formats of their originals. Different combinations of printing methods and bind-
ing methods brought about very different products, depending on whether the process
mixed Western binding with photomechanical or typographic technologies, or tradi-
tional binding with modern lead type or planographic printing. It was primarily the
offset lithography facsimiles that ended up in Eastern-style binding. The offset lithog-
raphy facsimiles were most often of printed or written books from the Chosdn dynasty,
while collotype facsimiles usually focused on painting, calligraphy, and handwriting,
with the latter’s original media not always bound in the Eastern style. The collotype
reproductions especially vary, taking a loose-leaf Western style, or Eastern style but the
spine is pasted together with no thread. Movable type reprints are bound in Western
binding, and allude to modern, objective scholarship, rather than the premodern past.

130‘Simnyuk ydn’gan {ii taesadp in Chosdnsa p’yénch’an su wansdng munhwa sasang e pulmyd! i
kiimjat'ap’ 78S KHE B mER e S Eoll Rfe] &5, Maeil sinbo, 10 July
1938, p. 3.

31Ha, ‘Academic Research and Utilization of the Chosdn Wangjo Sillok’, pp. 64-65.
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These simulacra were deployed to buttress the Government General’s narrative of
Korea’s past. Created at the intersection of technologies both old and new, commercial
and academic enterprise, as well as historiography and politics, the facsimile series
served as physical symbols of the Government General’s technological and intellec-
tual prowess, along with the legitimacy of its colonizing mission. At the same time,
the choice of titles was influenced by the interests of the Society and reflected a focus
on Korea’s diplomacy and the Japanese invasions of the late sixteenth century. The
facsimiles further represented a large shift in the availability of selected sources, as
some 20 works, art pieces, and archival materials that had seen no circulation or
limited circulation suddenly appeared on library shelves. This increase in availabil-
ity correspondingly increased the potential access and use of these sources, at least
for those in the broader scholarly community. The facsimiles, as part of a prestigious
politico-historical project, further began to accumulate cultural status and reader-
ship, changing the parameters of what constituted the appropriate source base for
the investigation of Korean history.

I would like to thank Sun Joo Kim, Ann Blair, Si Nae Park, and Yuting Dong for
their comments on different versions of this article. Sungik Yang has my immense gratitude for examining
some copies of the facsimiles during the final revisions process when I could not. I am also indebted to
the insightful critiques of the anonymous reviewers; their aid has immensely improved this article. An
early version of this research appeared at the conference ‘Before and Beyond Typography’, organized
by Andrew Amstutz and Thomas Mullaney, and hosted virtually by the Stanford Humanities Center over
the course of summer 2020. This research was supported by the Korea Foundation, the Korea Institute of
Harvard University, and the Council on East Asian Studies at Yale University.

The author declares none.

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

FEEl L 2

(£091-T¥S1) a.130poy ougun unwuny| -y

BHX 116 ‘(ssjoy ) uoneiodiod n0.01 uowuns |
9]A1s uJaiseq adidsnueyy 865 1-56§1 8uoAudugg ny 3}41s uuaaseq Sunuly uesJoy| pENT) €€61 Aoy a1 Jo spioday €

DAl

ppin3ayd SuopaeH "y

pimjosjoys oey|

(szv1-£1%1) au130pDy| 1503

adhy BSOS eh ‘(ssjoy ) uoneiodiod 31 03 DS d} SSOIOD
3}A1s uuaiseq 3|qeAoly 1L¥] ny»ng uig aj1s uivasey Sunurid uealoy iENTe) £€61 $3112UN0Y Jo SpI033Y z

‘e
(uonipa ‘(8L¥1-96€1)

ao33E| 243 5 TH A L]

s143) s00S | iluj Buoyd 0A1Qyp esQAIOY Y

Ared pue ggy| ‘(esv1-€8€1) au130pD>| oAnsas Iysteloy| [

adhy paysiignd ‘| gp | Wiyt gs ‘(ssjoy ) uoneiodiod AioisiH
9)A1s uJaaseq 3|qeAoly pa19|dwor ossuoyD wry| 3}41s uuaaseq Sunuly uesJoy| 1940 €61 0A10y| Jo sjpnuassz ay| |
wnipa|y uonediqnd Joyiny Suipuig Auedwon poylaly Jesp |apIL ‘'ON

Juonejidwod 9|lwisoey Sunuryg Sunuiy
Jo (s)Jeap
[euiduo ajlwisoe

"uoliez|UBWO. UBSJOY pue asauede( yroq sapnpul
3313 3Y3 ‘B2IOY| JO [BIDUID) JUBIUIBAOS) dsauede[ oY1 Aq paonpoudal $HIOM UeaUoY| d.e s3|ilisde) jo Aliolew aud sy (&35 o afi [ Uyadiyd oues ugsoyd “y ‘uiysnys oAdiys
uasoyd [) wnqyy sppu3Iby [DI103sIH upaioy Y3 pue (45 o et [ ueB3uo Yo oAues esugsoyD Y ‘ueos oAdiys ussoyd °[) uond3jjod S|pLAID|Y [DILIOISIH UDII0Y By :| d|qeL

Graeme R. Reynolds

1860

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

1861

Modern Asian Studies

(panunuod)
(e791-8091) 7Y
udiau am3,unw aepeg H
s,un3aeySuemy| pjunq repif ‘[
adfy 8ury| 3uinp (ssj0y ) uonetodiod 10345 31 SuIAISS
3}A1s uadase] d|qeAoly pasjdwod 24n0d ugsoyD ajk1s ussises Sunulyg uesJoy| 9SO ge61 Jo ipaj waind0g
W E e H 8
o,yd 3ueyd uilw
10,42 13)1 SunfueN| Y|
os of uysulf
108 bpjIu nyduey °f
(8651-5+51) suoday o ulwy
Higs Sunurig adk ay1 Jo Yoiq pup uisuns
3}A1s uaaiseg 1dosnueyy 651 uisung 1A 3]A1s UIRISIAA BMEZB|IYD 3|qeAoly se6l 1A [pA1wpy Jo AipiQ IDAA
o3 el
043, uoyd>
wnqpe (i uom3uoyd |
Ue Ul paiseq uom3uol3ung) 3uipuiq 0A3uap unes [
Jes|-9500| 1BLIBIDIDDG aAIsaype 1D1ID124D3S
AjeuiBlio adussnueyy £091-76S1 [eoy ayl 9]A1s uJaisey opuuag  adkiojjon ye61 [pAoy a1 Jo spip3
SRSl
e Sl
do yoemyis 3uel3ue)
slk1s ‘do,yoos 3uel3ue| -y
UJ9ISED ‘Wnqg[e (saj0y €) oyoedis
ue ul pajsed 9}A1s ua9Ise oyso ‘oydoys oyso] ‘[
:A1190( 9)fas k11904 ‘(aA1s NIJEVED)
UJISED ‘Wnqfe 8uoAuduog ny -aype) ojfas asauiy) Jo Anaoq Jo
ue u] paiseq 0] pa122uuo) uJe3sey wnqjy ‘sjpiauac) asauly)
15493397 1duasnueyy 865 1-7651 *SNOLIBA sJe19 opuuag  adkiojjon pe61 Jo siam197 Jo winqpy

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

Graeme R. Reynolds

1862

9)A1s uJsaseg

L¥91
paysiiand /09|
1diidsnuel 9.042q USNIIAA

BuoAuduog np

(s310y )
9)A1s uasisey

uoneiodio
3unulg ueauoy  adhiojjon

AT
oaiq8uiys uoqo,yd
"M mjoayoyd uoyos °f
suonsa410)

9€61 Jo300g ayj Jo yYoiq v 1

SR My DL S Y
uom3 ueyd >ae,Yd
ouoA d SuoAquem3
uem3,uiyD "y

uBd|UEZ NSIES

oBuay 1aduey| uejuIyD
[ ‘pubwiwiod-uosiiips

8uoAudugg ny a4150ppyy 10 uonpzZIUD3IQY
03 paidauuod) ‘(ssjoy §) uoneiodiod Aipapw aya Jo
9)A3s uasaseg  adudsnuel 9651 uespun 9jfas usviseg  Sunuligd ueauoy hEHITg) 9¢61 SaWN|oA Suuipwiay 0l
AW
Slouweyd nyueN
au130ppyy mjounsiyez oduey ‘[
‘(ssjoy §) uoneiodiod IDA Y2 431y wiosf
ajf1s uamiseg  adudsnuely 6651 4oy SuoAuduog nx 9)f1s uumise3  3unulg ueauoy pENTTg) 9c61 SPJ023Yy SNOUDJ|IISI|A/ 6
e H A
0,43 1)1 welly
(zes1-€1s1) os ppju uedig [
Bty uonetodiod adk unyainH nijo
9jA1s uamaseg  adudsnuel 11S1-1951 unyoinH ny  9jAIs UJAISIAA  Sunulld UedUOY  d|qeAOl]  8€61-9€6] Aip1Q uanMpuDH 3y | 8
Buipuig wnipajy uopnedliqnd Joyiny Buipuig Auedwon poyisy Jeg) spl  ©ON
[euiBuo Juonejidwod 3|lwisoey Sunuiig Sunurig
Jo (s)Jesap
[euiBliO 3|IwIsoey

((panunuop) :| ajqeL

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

1863

Modern Asian Studies

(panunuod)
A
i1€51 au180pp>| nd ugsoy? |
adAL ‘06¥1 ‘88| (88¥1 &) “(sa104 ¥) uonetodio) ny uasoyd [
9)A1s uJaaseg s|qeAoly pasodwon T/ EE oA SuoQg 9}A3s uu9ase] Sunuly uesuoy| hENTT) 1€61 Aposdpyy uosoyH Sl
L)
diy> seydueyod "y
nys resueso °f
(sa10y ) uoneltodiod nyoyns
9]A1s UISISE  DDO|qQPOOAA P91 /8% | nya»ing uig 9}A1s ua9ase] Sunug uesJoy| hEHTe) 1£61 uIs Jo $340pA pa123J10D vl
HE
diys uo yo3ueL "y
LTr1-1Th] (60¥1-5€1) nysuosoA’f
usamiaq oy uny| (s910Y ) uonesodiod uny uomy
9]A1s uI2ISe]  DDO|qPOOAA Apada|y uomy| 9}A1s uua3seq Sunug uesuoy hEHTTe) /€61 Jo sx10pA pa123)j0> €1
(z691-t€91)
RUS IAAq
0£91 ur paysi| LI
-qnda. 'ggg | (1091-8¢€51) a4130p>y feAusued Bunsayd |
{(€Sp1 409) L 1AM ‘(sa0y ¢) uonesodio mjediey oysiag
9]A1s UJSISE]  DO|GPOOAA umouun os3uoyD wry 9]A1s uJsaseq 3unuiud uesuoy) 1PSPO 9€61 A8a10.15 K101 T

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

Graeme R. Reynolds

1864

(8651-L€S1) I 2
DEmE osunw uyd
1YsoAapIH uosoyd e33uoyd |
1wo104o) oluow
‘euwnysns | ulfuasoyd a-05 [
40 Ajjwrey J]o42s uosoy? 03 wawAojdag
Jes|-95007 adussnueyy 8651-765] ® 3 05 By Jes|-2s007 opliusg WSPO /€61 uo suawnd0q Ajiwp4 o 6l
[ o 0 o Y
(uonips uedod
Jawo} aya sl 0A10Yd BSQAJIOY |
s1y2) sQ0S | ueoy
Ajaed pue g6 | ‘e 39 a.130pDy| 0Ans1as 1ysieaoy ‘[
adky paysignd | Gy | ‘l-u) 8ugy> ‘(s910y §) woawajddns AioisiH
3}A1s uuaiseq 3|qeAoly pas|dwon ‘gs-3uoyd wry| 9}f1s uJaise opliuag 18P0 86l 0410y Jo sjpnuass3y ay| 8l
A
(£951-5¥51) ousum
udiea a4150ppy UQMQS NSOS "
s 3uol3uoAly ‘(ssjoy §) uopneiodiod nyo.01 uloys nysoys ‘[
a}A1s uuaiseq adissnueyy Sury) Ajlrewiag umousjun 9}f1s uaaise Sunuly ueauoy| IENTle) /€61 UOMOS NsSOS Jo Sp1033Yy /1
T RL A VTR
wedod Buolnw >og
e " uejoy 1eIng mjoz °f
(6¥S1-9L¥1) uonooying
adAL SHEZI41L (saj0Y ¢) uonesodiod Aioupw Jo sorny
3}A1s uuaiseq 3|qeAoly €791 ‘8¥51 j1,duQ 8uoH 3jk1s uuaiseg Sunuly ueauoy| WSPO /€61 SNo3I4 panunuUo) 91
Buipuig wnipay uonedignd Joyiny Auedwor poylaly Jesp oIl ‘'oN
[euiBuo Juonejidwod Sunurig Sunuiig
Jo (s)Jeap
leuBuQo 3|lwisoey

((panunuop) :| ajqeL

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464

1865

Modern Asian Studies

¥9¥000ZZX6¥£9200S/LT0OT'0T/310'10p/ /:sd13Yy *98T-628T *dd ‘(9) LS Sa1pNIS UDISY ULGPOJ *,SIINOS [EILIOISIY JO
uoronpoadal s,aI0 JO [eIaUdD JUSWIUIaA0D asauede( ay) ur a8ew a8ed a3 pue A3ojourypa3 Surjurid :2104 Jo SA[IUISIES, €707 Y SWILID ‘SP[OUAY :9[O1)IL SII3 91D

adky

a|qeAoWw

Jo

9]A1s UJSISE]  HIO|qPOOAA

(zeL1-1121
W [JET

unwsuoAy|
wi ‘(#591-2)
BIEE

a|djnw weulyD wry|

a8ed

Jad syuud
om1 ‘(ssjoy §)
9]A1s uJasaseq

SEHY IO

1y> uem3 unwduo, | Y|
1ys ueunqns
npaing s.49191d4a1u]

opuUdg  umoujun rel ay1 Jo wnipuaduwiod

Jes|-9500 Sunurey

11L1

Jes|-as007

B4 L ¥

S B g T
0110Audusey
Buos8um esuis
ugsoyd op3uQyD i
NZns19.1043

oloa iysuiys

uasoyd mjoloys |
A ay1 Suusug
Asspquiz upa.oy

opuusg  adkojod  geel 1141 3y Jo Sunuing

0¢

https://doi.org/10.1017/S0026749X22000464 Published online by Cambridge University Press


https://doi.org/10.1017/S0026749X22000464
https://doi.org/10.1017/S0026749X22000464

	Facsimiles of yore: printing technology and the page image in the Japanese Government General of Korea's reproduction of historical sources
	Introduction
	Colonial extraction of knowledge
	Photomechanical technologies
	Finding facsimile-makers
	Reproducing the Janus-faced page image
	Editing and unediting
	Allusion for illusion
	Expanding the potential audience
	Conclusion
	Acknowledgements
	 Appendix


