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also models how particular poetic forms (e.g., the quatrain or the couplet) furnished
mechanisms for argumentation and thinking. In advocating for critical accounts that
consider how “representations shift in meaning over time” (135), Harrison’s essay sup-
ports Griffin’s suggestion that the “early modern history play” merits consideration as a
distinctive generic category. By attending to Henry V’s habit of announcing its
approaches to history, Griffin complicates contemporary purchase on any past to dem-
onstrate drama’s role in forcing us to rethink the “intelligibility” of the past, whether
recent or remote. Munro resituates Beaumont’s play—including original and recent
stagings—by showing how its most obtrusive characters are also its most modish cul-
tural critics, fluent in conventions culled variously from theater’s “current output” (145)
to popular romance’s “familiar poetic archaisms” (147).

Lara Dodds’s essay on Elizabeth Cary’s The Tragedy of Mariam works to craft termi-
nology out of a reading of the play’s “complex temporal effects” (194). Her careful pars-
ing of discrete kinds of temporalities available in different story lines within the play
supports an account of counterfactuals that showcases how imagined, invented, and
competing temporalities supply resources for communicating affective response. Her
compelling argument surpasses her taxonomy (the splicing of “narrative” and “passion-
ate” counterfactuals), but the explicit conceptual framing provides a useful guide, some-
times elusive in other contributions to the volume. Still, this intriguing collection of
essays works both to begin and to extend a valuable conversation, and indeed offers pro-
vocative sketches toward “analytic models for future investigations of permutations

unplumbed” (6).

J. K. Barret, University of Texas at Austin
doi:10.1017/rqx.2019.361

Shakespeare and the Cultivation of Difference: Race and Conduct in the Early
Modern World. Patricia Akhimie.
Routledge Studies in Shakespeare 29. London: Routledge, 2018. xii + 220 pp. $149.95.

Patricia Akhimie’s Shakespeare and the Cultivation of Difference is an important advance-
ment in the study of race in the early modern world. Reading Shakespeare’s Othello, The
Comedy of Errors, A Midsummer Night's Dream, and The Tempest (among others) through
the paradigms of self-cultivation promised by early modern conduct literature, Akhimie’s
timely and cogent argument reorients our understanding of race in Shakespeare’s plays
toward the systems of conduct that identified and produced social difference.

Early modern conduct literature promoted leisure activities like angling, hunting,
entertaining, and travel—occupations that simultaneously filled the time of the idle
rich and displayed the wealth that enabled such idleness. Such activities also cultivated

persons of worth: travel, for example, exposed men to different qualities of people,
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which allowed the returned traveler to refine his own behaviors. The traits of mutability,
malleability, and transformation inherent to conduct literature were presented as cul-
tural values, as readers were instructed to improve themselves for the enrichment of
their own lives and the betterment of society. Yet the prerequisites for self-improve-
ment—a body and mind capable of change—were marks of high social status, while
persons of lower social status were characterized by permanent somatic signs that
announced a natural inability to improve by any means. These somatic signs are racial-
ized, Akhimie argues, through the association of working bodies—hands hardened with
labor, skin browned by the sun or blackened with bruises, limbs misshapen with
“pinches” of correction—with minds incapable of edification. As “stigmatized somatic
markers come to be associated with whole groups,” Akhimie shows, “bodily difference
comes to serve as justification for social oppression” (29).

Since travel refined the faculties of judgment toward others, it is the process of mark-
ing—looking, noticing—that produces the mark of difference. Othello, a traveler
whose esteem in Venice is linked to his ability to recount stories of diverse persons
and groups, is undone by his compulsion to direct this cultivated regard toward
Desdemona. He is also consistently the subject of such marking, a dynamic Akhimie
explores in chapter 1. For Dromio of Syracuse and Dromio of Ephesus, it is not
black skin but blue-black bruises—badges of their lifetimes in service/slavery—that
mark their inferiority. While the beating of these men is depicted in the play and pre-
scribed in treatises of domestic organization, their bruises are nevertheless imagined as
inherent to their status, an illogic that sanctions the violence against them by imagining
the effects of their abuse (ever-present bruises) as the cause for correction (indelible
somatic marks that indicate their inferiority and ignorance). This circular system of
“prejudicial treatment,” Akhimie argues, “is best described as racism, evidenced by
this perpetual bruise” (89).

The third chapter is dedicated to A Midsummer Night’s Dream, a play that positions
laborers as entertainment to the aristocracy and reveals the extent to which the latter
group’s judgment of the former is its own performance of refinement and cultivation.
The “hard-handed” performers present another recognizable mark—their tough, labor-
ing hands—"“that naturalizes, and thus racializes, the exclusion of a working-class
group” (118). In the final chapter, Akhimie reads Caliban’s “pinches” in The Tempest
along the same lines, demonstrating how Prospero’s deployment of husbandry comes to
shape Caliban’s body and justify his abjection as natural and embodied. By focusing on
these racialized marks, Shakespeare and the Cultivation of Difference exposes the mirage
of cultivation, which argues that anybody may better themselves, except those bodies
bearing certain signs (some imposed upon them through toil and abuse), which come to
emblematize an inability to change.

Conduct, Akhimie stresses throughout, “is about the relative value of people, and it
is used to justify unequal treatment; the evaluation process is injurious” (191). Conduct

literature promises to instruct individuals to cultivate better selves, when in fact it serves
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to cultivate the faculties of judgment and condemnation in a privileged readership that
reinforce fluid and often-contradictory boundaries of social difference. As this volume
demonstrates brilliantly, “learning how to wrestle with this slipperiness is itself the
emancipatory task” (10). Shakespeare and the Cultivation of Difference will be of great
use to those with interests in the operations and consequences of racist thinking in

Shakespeare, early modern England, and beyond.

Ariane M. Balizet, Texas Christian University
doi:10.1017/rqx.2019.362

Shakespeare and Posthumanist Theory. Karen Raber.
Arden Shakespeare and Theory. London: Bloomsbury Arden Shakespeare, 2018. xii +
198 pp. $91.80.

Karen Raber’s latest comprehensive account of posthumanist theory in Shakespeare
studies goes far beyond the promise of a handbook in the way it models the different
interpretive approaches associated with eco-studies and the new materialism. Raber’s
book musters the diverse critical scholarship in this area of early modern studies to assert
that posthuman thought is at work in the very logic of early modern literatures, making
a useful end run around the presentist-historicist debate that still lingers in some of the
responses to the criticism.

Raber’s review of scholarship is wide-ranging and compelling, revealing her capa-
cious intellectual interests. Chapter 1, “We Have Never Been Humanist: Genealogies
of Posthumanism,” traces the different intellectual origins of posthumanism, “animal
studies, body studies, cognitive ecology, ecocriticism, the new materialism and ecoma-
terialism.” The emphasis is on how each of these critical practices decenter the human
experience as autonomous or distinct from its environment: “the ways in which envi-
ronments move through bodies just as bodies do through environments” (17). Chapter
2, “Posthuman Cosmography” examines the ways “Shakespeare’s cosmos relies on,
questions, adapts, and propagates systems, theories and relations between forces larger
than, or sometimes entirely alien to, human beings” (29). In a historicist recounting of
an earthquake that hit Dover Straights in 1580, Raber reads King Lear’s alienated iden-
tity— "“being-quake”—as ruminating on the “warning of God’s wrath for presumption,
via influences on and motions of the earth, and a model that confuses human and non-
human, inside and outside” (47). Chapter 3, “Bodies and Minds,” covers the critical
literature of sensation that explores the early modern view that “sensory messages
were complexly linked to issues of bodily and spiritual integrity” (65). Shakespeare’s
characters “encounter their worlds through sensory inputs, often confusing synaesthetic
experiences, and are constructed through their relation to those inputs” (65).

Summarizing the advances in cognitive neuroscience and its idea of embedded
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