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REVIEWS 
THE YWE OF THE SAINTS, by Wilhelm Schamoni, translat’ion by 
Anne Ereemantle (Sheed and Ward; 21s.), preseniing 120 Autheri-  
t ic Likenesses  of Sa in t s  in E’ull-page I l lustrat ions,  E a c h  Portrait  
i lccornpanied by a short Biography’ ,  invokes one criterion only- 
that  of authenticity. I t  is theiefore hardly faii. to judge it on 
aesthetic grounds. Yet for xime but ‘artistic’ reasons can all the 
likenesses have been reduced or enlarged to a uniform dimension. 
This is regrettable, .for the coins, seals, cameos, engravings on wood 
or metal, have in the process of being ‘greatly enlarged’ been 
coarsened beyond measure. Hence at  first glance a somewhat dis- 
appointing impression, which belies the book’s true worth. 

Xor has, in all cases where choice mas possible, the best portrait 
always been seiected. The painting of St Thomas More, probably a 
copy from a lost Holbein original, is inferior to this artist’s superb 
and undoubtedly authentic study for the same portrait a t  Windsor 
Castle. One Holbei.11 drawing. from the royal collection is here 
reproduced, representing Sc Johii k’islier; but. scant justice is done 
to the biting lines and scrupulous retouching of the original. 

The frequency of evident portraits in the first Christian milleniurii 
is striking but should cause no surprise. Early Byzantium, no less 
than late Rome, had what l)r Schamoni calls ‘ the will to true 
portraiture’--I~ora~~ tou sonzatis t o n  tupon. Much as the commemor- 
ation of individual martyrs paved t,he way for the Common of 
Saints, so did factual representation in the earlier Christian cen- 
turies ( e . q .  the apse of Sta Pudenziana) prepare the sublime con- 
ventions of Xoissac and C,hartres. Kor does primitive art in any 
way exclude observation. It is noteworthy how, a t  a much later 
period, the art of Siena, which remained ‘primitive’ in sharp con- 
trast with that of her neighbours, is particularly rich in consistent 
portrayal, e.g. of St  Catherine, of St Bernardine, of B1. John 
C,olonibini. Earlier images of saints affording us precious and reliable 
information were, as Dr Schamoni shrewdly points out, all indi- 
vidual products : it is the new technique of multiple reproduction 
in the nineteenth and twentieth centuries which has ‘falsified the 
visualisations given to the general public’. 

Perhaps tlic criterion of authenticity might with advantage have 
been adhered to even more closely. However it is not$ so certain 
as might at  first appear that a lapse of one or more centuries 
i~ivalidates 1ike.ness. Witness the persistence throughout the whole 
course of Christ,iau art  of t,he contrasted physical types of Saints 
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Peter and Yaui. The resemblance between relatively late portraits 
of the two brothers, St Basil and St  Gregory of Nyssa, raises 3 
ilice point in ByLantine iconology: is the likeness physical ,  pre- 
served by a hrd-dying memory o t  direct observation, as the author 
opines, or is it d e a l ,  due to  a purely sbylistic iconographichai 
tradition? 

I t  is tt pity that a work so original, so opportune, compiled with 
such infiiaiite pains, should iiot be iniplement.ed by greater precision 
in detail. Reproduction tliroughout leaves much to be desired. I n  
I I U  case are paiticulars given of the medium or dimensions of the 
originals, and their whereabouts is Most vaguely indicated. 

On the whole, the greatest’ interest centres in the death-masks. 
The likeness thus obtained is, as the author himself hints, so dif- 
ferent in kind from that of a work of art that  one wonders whether 
tiley might not with advantage have formed a separate section or 
appendix. This however wou~d have made it less easy to checlr 
portrait by mask. How instructive this can be is proved by con- 
fronijing the death-mask of St Uenedict Joseph Labre with Cava- 
lucci‘s portrait. Admirable as this is (Maurice Denis considered it 
a model of hagiographical painting), no one could have inferred 
from i t  alone the peculiar, and tjpically French, angle formed by 
beetling brow and projecting nose. Mosl; beautiful and touching is 
the mask of St Camillus de Lellis, t,hough scarcely more so thaii 
those of St  Fraiicis Borgia and St5 Philip lieri. 

Among the paintings perhaps the most illuminating are a profile 
of St Bernardine from the school of Squarcione, curiously com- 
plementary to the usual three-quarter face Sienese likenesses; Gen- 
tile Bellini’s S L  Laurence Giustiniani; the contemporary portrait 
of St Catherine of Genoa; and the extraordinarily beautiful coun- 
tenames of St Josaphat Kuncevic and of St Theresa Margaret 
Redi. Whether authentic or not as a portrait, the thirteenth century 
stained-glass window of S t  Elizabeth of Thuriiigia blends the cxarms 
of youth and immortality. 

The photographs reveal a St Bernadette of surprising delicacy 
and a 8t8e !l3iBr&se de Lisieux really capable of writing I’Histoire 
d’une dme. 

The text comprises a.n interesting chapter on ‘the True Face of 
the Saints’ and another on holiness and canonisation. The biographi- 
cal notices might have been both more concise and more informe- 
tive. Much space is devoted to stigmatisation, bodily incorruption 
and similar phenomena; at  the same time it is clearly stated that 
these are no proof of holiness. 

So  enterprising and timely a work deserves better translation : 
the present one betrays greater familiarity with German than with 
English idiom: e.g. ‘The problem was to discover genuine portraits 
of every saiat’ should obviouslj- read ‘of each saint’. Comparison 
with t,he original would be necessary to establish confidence in its 
general accuracy and to pronounce on the merits or demerits of 
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having ‘shortened l>r Schamoni’s introduction, . . . embodied notes 
he added a t  the volume’s end in the bodj- of the English edition 
and substituted in some instances saints 01 the Western Hemisphere 
for European saints. ’ But few would willingly forgo the haunting 
evocation of St  Rose of Lima painted when she lay dead. 

The attribution of the title ’Seraphic Doctor’ to St Francis can 
scarcely be imputed to the learned author. Perhaps the compositor 
is to  be thanked for the ‘ascension (sic) of Henry VI I I ’  (p. 118) and 
‘ihe Order of the AIostly (sic) Holy Redeemer’ (p. 250). ‘Preacher- 
Monk’ (p. lW2) and ‘minor brothers’ (p. 112) are novel variations 
011 the hoary confusion (pass im)  between monk, friar and religious. 

May a second edition freed from such blemishes and more ampiy 
documented be a first step towards the realisation of the author’? 
hope that ‘this collection may be completed by the inclusion cf 
individual portraits that for some reason or other could not be 
obtained’. and of others as yet ‘undisco-vered for the great com- 
munity of the faithful and for the world of unbelievers’. 

Place might have been found in the English edition for the por- 
trait of B1. Oliver Plunket, painted in prison and preserved near 
his shrine at  Downside ilbbey. Might not a similar volume of as 
many true portraits as may be extant help to quicken devotion t o  
our English martyrs? DESMOND CHUTE. 

THE IDOL AND THE SHKISE, being the story of Maurice de Guhrin, 
with extracts from the Journal of EugQnic. de Ga6ri11, presefited 
by Saomi Royde Smith. (Hollis and Carter; 15s.Od.) 
When Eugenie de Guerin’s Journal appeared in a private edition 

in 1855 it aroused immense enthusiasm among critics, wno did not 
hesitate to compare it with the Confessions of St Augustine and the 
Pensc‘es of Pascal. Several years later the public edition was a t  
once a popular success. Eight editions appeared in two years, and 
the book was translated into several languages. The Journal  con- 
sisted of letters addressed by EugQnie to her brother Maurice, who 
died in 1839 when only twenty-nine years of age. H e  had already 
earned the approval of Georges Sand and Sainte-Beuve for his 
poetr- ,  and his prose-poem Le Centatire remains as proof of his 
genius-undeveloped indeed, but yet authentic. 

Thus it was that Maurice himself was eclipsed by his sister, 
whose book (never intended for publication: C’est pour un, she 
insists) was wholly devoted to him. It was a strange irony, and 
Miss Royde Smith has had the excellent idea of re-adjusting the 
balance of their reputations. She begins with a short biography 
of RIaurice, the son of a substantial family of landowners in Langue- 
doc who went to Paris, became the pupil of Lamennais, lost the 
Catholic faith which had been the centre of his family’s life, 
married, and came home to die a few months after. There follows 
a translation of his sister’s Journal, kept over eight years, and 
continued even after Maurice’s death, so great was Eugenie’s devo- 




