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musicians.

Louis Delpech is a former student of the École Normale

Supérieure in Paris. He is writing a thesis on the circula-

tion of French music and musicians in central Germany

between 1685 and 1750.

Cliff Eisen is Professor of Music History at King’s College

London and member of the Akademie für Mozartfor-

schung, Salzburg. He has published extensively on Mozart.
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in Digital Knowledge and Audiovisualities Lab housed at

Duke University’s Franklin Humanities Institute.
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University of California Los Angeles with a dissertation

entitled ‘Keyboard Portraits: Performing Character in the

Eighteenth Century’, and her research continues to focus

on keyboard music of the seventeenth and eighteenth

centuries, with particular interests in the kinaesthetics of

performance and the intersection of literature and music.

She has presented talks on Couperin and C. P. E. Bach and

published on Scarlatti in Domenico Scarlatti Adventures,

ed. Massimiliano Sala and W. Dean Sutcliffe (Bologna: Ut

Orpheus, 2008).

James Hume has recently completed a PhD thesis entitled

‘The Chapel Royal Partbooks in Eighteenth-Century

England’ at the University of Manchester with Rebecca

Herissone. His main research interests concern the func-

tion of musical sources in England during the seventeenth

and eighteenth centuries. His current focus is upon on

keyboard manuscripts and institutional part-books. He

is currently working on a short AHRC-funded collabora-

tive project looking at the history of music education in

Manchester.
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of Texas at Austin since 1988. His research is focused on

identifying the audiences that attended performances of

Handel’s works in London and Dublin between 1711 and

1759, and in verifying or refuting claims made by Handel

biographers over the centuries.
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versity of Southampton and Director of the Southampton
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David R. M. Irving is Lecturer in Music at the Australian

National University. He works on the role of music in

intercultural exchange, colonialism and globalization from
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He is the author of Colonial Counterpoint: Music in Early

Modern Manila (New York: Oxford University Press,
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Rainer Kleinertz is Chair in Musicology at the Universität

des Saarlandes in Saarbrücken. He studied music (viola) at
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Alex Ludwig holds a PhD in musicology from Brandeis

University and a BM in string performance from Boston

University. His research interests include issues relating to

form and the eighteenth-century string quartet, and he

currently serves as the secretary of the Haydn Society of

North America.

Mary Sue Morrow is Professor of Musicology at the

University of Cincinnati’s College-Conservatory of Music.

Her publications include Concert Life in Haydn’s Vienna
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Andrei Pesic is a PhD candidate in history at Princeton

University. His dissertation is on the concert spirituel in

Paris and Berlin and the reception of religious music in
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Gina Rivera completed the PhD in musicology at Harvard

University in 2013, with a dissertation on early modern

female performers at the Opéra in Paris. She holds graduate

and undergraduate degrees in violin performance from the

University of Wisconsin–Madison, where she played on

both baroque and modern instruments.
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the University of Washington. He has written two books,

Mozart and Enlightenment Semiotics (2011) and Beethoven

after Napoleon: Political Romanticism in the Late Works

(2004), both published by University of California Press.

He is currently preparing a study of Fauré’s La bonne

chanson.

Giorgio Sanguinetti is Associate Professor at the Univer-

sità di Roma Tor Vergata. He has written extensively on

the history of Italian music theory from the eighteenth

to the twentieth centuries, Schenkerian analysis, analysis

and performance, form in eighteenth-century music and

analysis of opera. As a pianist he performs both as soloist

and in chamber groups. His book The Art of Partimento:

History, Theory, and Practice has been published by Oxford

University Press (New York, 2012).

Adam Shoaff is a PhD student at the University of Cincin-

nati’s College-Conservatory of Music, where he is a previ-

ous editor of the journal Music Research Forum. He is in

the beginning stages of a dissertation on the aesthetic foun-

dations of German opera in the mid- to late eighteenth

century.

Blake Stevens is Assistant Professor of Music History at

the College of Charleston. His research centres on issues

in the dramaturgy, aesthetics and criticism of the tragédie en

musique and spoken tragedy in France. His current project

re-examines the reception of Jean-Philippe Rameau’s comic

operas in the light of eighteenth-century theories of comedy

and parody.
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Eighteenth-Century Music, a member of the Committee
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a member of the Advisory Board of the Haydn Society
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Scandinavian Foundation.
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