Notes

Introduction

1 Here, I am influenced by Andrew Stauffer’s erudite and moving account of the
Victorian enthusiasm for placing botanical inserts in printed books: ‘Found (and
plucked) as flowers, saved (and then lost) as souvenirs, found again through
chance encounters, and speaking primarily of loss (of the past, and of one’s own
mortality) when found — these bookish flowers signal both preservation and
absence, their fort-da alternations seemingly overcharging them with nostalgia’s
recursive narratives’. Book Traces: Nineteenth-Century Readers and the Future of
the Library (Philadelphia, PA: University of Pennsylvania Press, 2021), p. 53.
Citing Michel de Certeau’s commentary on history writing as ‘a labor of death
and a labor against death’, Kevis Goodman writes in related vein of the elegiac
status of historiography: ‘It is a “labor against death” because the historiogra-
pher claims the epistemological compensation of knowledge and the aesthetic
reward of historical form, but “of death” because de Certeau recognises that this
recompense is always compromised, that conveying the past is also betraying it’.
Georgic Modernity and British Romanticism (Cambridge: Cambridge University
Press, 2004), p. 109.

2 Wordsworth, “The Solitary Reaper’, ll. 19—20. ‘Poems, in Two Volumes’, and

Other Poems, 1800—1807, ed. Jared Curtis (Ithaca, NY: Cornell University Press,

1983), pp. 184-5.

Stevie Smith, 7he Holiday (London: Virago, 1981), p. 31.

4 Wordsworth to Henry Crabb Robinson, 6 April 1826. LY 1. 440. Lamb’s
observation is taken from the Correspondence of Henry Crabb Robinson with
the Wordsworth Circle, ed. Edith J. Morley, 2 vols. (Oxford: Oxford University
Press, 1927), L. 151-2.

5 ‘Ode. The Morning of the Day Appointed for a General Thanksgiving. January
18, 1816, . 163—7; passim. Shorter Poems, 1807-1820, ed. Carl H. Ketcham
(Ithaca, NY, and London: Cornell University Press, 1989), pp. 180-9. See
Simon Bainbridge’s illuminating commentary on this passage in Napoleon
and English Romanticism (Cambridge: Cambridge University Press, 1995),
pp- 176—7, and “Wordsworth, War and Waterloo’, in Wordsworth, War and
Waterloo, ed. Simon Bainbridge and Jeff Cowton (Grasmere: The Wordsworth
Trust, 2015), pp. 16—28.
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Diary, Reminiscences, and Correspondence of Henry Crabb Robinson, ed. Thomas
Sadler, 3 vols. (London, 1869), III. 321—2.

Wordsworth to James Losh, 11 March 1798. £Y 212.

Last Poems, 1821—1850, ed. Jared Curtis (Ithaca, NY, and London: Cornell
University Press, 1999), pp. 59—60.

Last Poems, 18211850, ed. Curtis, p. 22.

William Shakespeare, 7he Complete Sonnets and Poems, ed. Colin Burrow
(Oxford: Oxford University Press, 2002), p. sIL.

A thoughtful and exacting account of Hegel’s account of war and self-
fashioning can be found in Michael ]. Shapiro, Violent Cartographies: Mapping
Cultures of War (Minneapolis, MN: University of Minnesota Press, 1997),
pp. 41-5.

For commentary on how eighteenth-century thinkers distanced themselves
from ‘the codes of ‘patriotism and honor that had imbued most previous writ-
ings on war’, leading to ‘the reframing of war as violence, suffering, and car-
nage’, see Madelaine Dobie, “The Enlightenment at War’, PMLA 124.5 (2009),
pp- 18514 (p. 1852).

Jean-Jacques Rousseau, ‘The State of War’, in The Basic Political Writings,
2nd edn., trans. Donald A. Cress (New York: Hackett, 2011), pp. 253-65 (p.
256). Published in 1761, appearing in English translation in the same year,
and republished in 1767, 1774, and 1795, Rousseau’s abstract of Abbé Saint-
Pierre’s 1713 treatise Projer pour render la paix perpétuelle en Europe, and his
posthumously published critique of the Projez, shows further the extent of
Rousseau’s simultaneous admiration for and suspicion of absolutist and uto-
pian plans for universal perpetual peace. See “The Plan for Perpetual Peace,
on the Government of Poland, and Other Writings on History and Politics’,
in The Collected Writings of Rousseau, ed. Roger D. Masters and Christopher
Kelly; trans. Christopher Kelly and Judith Bush, 14 vols. (Hanover: University
Press of New England at Dartmouth College, 2005), XI. 25—49.

Ibid., p. 254. For excellent commentary on the aporia at the heart of Rousseau’s
account of peace, war, nature, and the social contract see Chris Washington,
‘Romantic Postapocalyptic Politics: Reveries of Rousseau, Derrida, and
Meillassoux in a World without Us’, in Romanticism and Speculative Realism,
ed. Chris Washington and Anne C. McCarthy (New York and London:
Bloomsbury, 2019), pp. 133—56.

Immanuel Kant, Critique of Judgement, ed. and trans. Walter S. Pluhar
(Indianapolis, IN: Hackett Publishing, 1987), p. 122.

Ibid., p. 320.

Ibid., p. 122.

Immanuel Kant, ‘Perpetual Peace, A Philosophical Sketch’ (1795), in Political
Writings, 2nd edn., ed. H. S. Reiss, trans. H. B. Nisbet (Cambridge: Cambridge
University Press, 1991), pp. 93-130 (p. 93). Kant’s essay appeared in English,
first in 1796 in an edition published by Vernor and Hood and then in 1798 in
Essays and Treatises on Moral, Political, and Various Philosophical Subjects, by
E. Kant [...], trans. ]. Richardson, 2 vols. (London, 1798-9). For discussion
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of the English reception of Kant’s essay see Monika Class, Coleridge and
Kantian Ideas in England, 1796-1817: Coleridge’s Responses to German Philosophy
(London: Bloomsbury, 2012), pp. 93-120.

19 Peter Melville, Romantic Hospitality and the Resistance to Accommodation
(Waterloo: Wilfred Laurier University Press, 2007), p. 86.

20 Ibid., p. 87. Derrida’s commentary on the trace of violence in Kant’s ‘Perpetual
Peace’ can be found in Adieu to Emmanuel Levinas, trans. Pascale-Anne Brault
and Michael Naas (Stanford, CA: Stanford University Press, 1999), pp. 88-101.
See also ‘Hostipitality’, Angelaki 5.3 (2000), pp. 3-18, and Cosmopolitanism
and Forgiveness, trans. Mark Dooley and Michael Hughes (London and New
York: Routledge, 2001).

21 Thomas Beddoes, ‘Kant: Zum Ewigen Frieden’, Monthly Review 20 (1796),
pp- 486—90. For discussion of Beddoes’s reading of Kant’s essay, see Class,
Coleridge and Kantian Ideas in England, 1796-1817, pp. 99-101. The back-
ground to the distinction between negative and positive peace is advanced
by Johan Galtung, ‘Violence, Peace, and Peace Research’, journal of Peace
Research 6.3 (1969), pp. 167—91. John Bugg presents a detailed and persuasive
reading of how the movement for positive peace was advanced by Romantic
period writers and activists in British Romanticism and Peace (Oxford: Oxford
University Press, 2022). For general discussion of the representation of peace
in English writing see R. S. White, Pacifism and English Literature: Minstrels of
Peace (Basingstoke: Palgrave Macmillan, 2008).

22 Debates on the comparative merits of Wordsworth’s early and late poetry were
initiated by Richard Hutton in a paper delivered to the Wordsworth Society
in 1882: “The Earlier and Later Styles of Wordsworth’, in Wordsworthiana:
A Selection from Papers Read to the Wordsworth Society, ed. William Angus
Knight (London, 1889), pp. 61—78. With the passing exception of Edith
Batho’s vigorous defence of Wordsworth’s late poetry in 7he Later Wordsworth
(Cambridge: Cambridge University Press, 1933) and Geoffrey Hartman’s and
William Galperin’s thoughtful and occasionally provocative pronouncements
on selected late poems, the idea that Wordsworth’s later poetry marked a
falling off from the visionary power of the early work has remained largely
unchallenged. Two recent studies, Tim Fulford, Wordsworth’s Poetry, 1815—
1845 (Philadelphia, PA: University of Pennsylvania Press, 2019) and Jeffrey C.
Robinson, Poetic Innovation in Wordsworth's Poetry, 1825—1833: Fibres of These
Thoughts (London: Anthem Press, 2019), look set to significantly modify this
idea. See Geoffrey H. Hartman, Wordsworth’s Poetry, 1787—1814 (New Haven,
CT: Yale University Press, 1964), pp. 325-8, and the essays on the late verse
collected in 7he Unremarkable Wordsworth (Minneapolis, MN: University
of Minnesota Press, 1987): ‘Blessing the Torrent’, pp. 75-89; “Words, Wish,
Worth’, pp. 9o-119; ‘Diction and Defence’, pp. 120-8. See also William H.
Galperin, Revision and Authority in Wordsworth: The Interpretation of a Career
(Philadelphia, PA: University of Pennsylvania Press, 1989).

23 See Tim Fulford, Landscape, Liberty and Authority: Poetry, Criticism and Politics
Sfrom Thomson to Wordsworth (Cambridge: Cambridge University Press, 1996),
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p- 163. On Coleridge’s opposition to war in the 1790s and his change to a pro-
war position in the 1800s see Dorothy A. Stansfield, ‘A Note on the Genesis of
Coleridge’s Thinking on War and Peace’, The Wordsworth Circle 17.3 (Summer
1986), pp. 130—34; Charles de Paolo, ‘Kant, Coleridge and the Ethics of War’,
The Wordsworth Circle 16.1 (1985), pp. 3-12.

The number of books that engage with the turn towards conservatism in
Wordsworth’s politics is vast, but James K. Chandler, Wordsworth’s Second
Nature: A Study of the Poetry and Politics (Chicago: The University of Chicago
Press, 1984) and Fulford, Wordsworth’s Poetry, 18151845, while very differ-
ent in focus and approach, understand that Wordsworth’s engagement with
contemporary political affairs cannot be reduced to a case study of radical
apostacy.

‘Fragment [“There is an active principle alive in all things”]’, Il. 1-15 (c. 1798—
1800). ‘Lyrical Ballads’, and Other Poems, 17971800, ed. James Butler and
Karen Green (Ithaca, NY, and London: Cornell University Press, 1992), pp.
309-10. The material is adapted after 1800 for 7he Excursion, Book IX, Il
I-152.

For the historical background to the emergence of organised peace societ-
ies in Britain in the late eighteenth and early nineteenth centuries see J. E.
Cookson, The Friends of Peace: Anti-war Liberalism in England, 1793-1815
(Cambridge: Cambridge University, 1982) and Martin Ceadel, 7he Origins
of War Prevention: The British Peace Movement and International Relations,
1730-1854 (Oxford: Oxford University Press, 1996), chapter 6.

The phrase is used by Wordsworth in correspondence with Francis Wrangham,
26 April 1814. MY1L. 144.

William Hazlitt, ‘Character of Mr Wordsworth’s New Poem, 7he Excursion’.
Originally published in three parts in 7he Examiner, 21 August 1814, 28 August
1814, and 2 October 1814. CWWH XIX. 9—25 (18).

‘Strangeness’ is the quality that Hartman ascribes consistently to Wordsworth’s
late poetry. See Wordsworth’s Poetry, 1787—1814, p. 331, and The Unremarkable
Wordsworth, p. 83.

“The effect even of genuine sublimity, therefore, is impaired by the injudicious
frequency of its exhibition, and the omission of those intervals and breathing-
places, at which the mind should be permitted to recover from its perturbation
or astonishment’. From a review of Southey’s 7halaba, The Edinburgh Review
1 (October 1802), p. 70. Cited by Jerome C. Christensen, Romanticism: At the
End of History (Baltimore, MD: Johns Hopkins University Press, 2000), p. 113.
‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, pp. 65—9.
Epigraph added in 1815. As quoted in ‘Poems, in Two Volumes’, and Other
Poems, 1800—1807, ed. Curtis, p. 65.

Jacques Khalip, ‘Dead Calm: The Melancholy of Peace’, The New Centennial
Review 11.1 (Spring 2011), pp. 243—75 (p. 251).

Khalip discusses the contours of this feeling at length in ‘Dead Calm: The
Melancholy of Peace’, invoking Christensen’s ‘temporality of peace’ in which
‘postwar survival’ becomes ‘a continuation of wartime, a conservative mode
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of exhausted living that “presupposes no future of its own” and generates no
capacity for progress. Such peace convalesces — it hopes for the return of a
time that was, a time of “robust, belligerent health™, p. 249. Quotations from
Christensen, Romanticism: At the End of History, p. 7.

35 Immanuel Kant, Religion and Rational Theology, ed. Allen Wood and George
di Giovanni (Cambridge: Cambridge University Press, 2001), p. 202.

36 The broadly positive responses of British authors to the announcement of the
Peace of Amiens are described by J. R. Watson in Romanticism and War: A
Study of British Romantic Period Writers and the Napoleonic Wars (Houndmills:
Palgrave Macmillan, 2003), pp. 84—90.

37 Despite the chalk-emblazoned coaches, festive transparencies, and painted
signs, concerns remained that the peace would lead to a slackening of the
nation’s moral character. From the signing of the peace preliminaries onwards,
journalists sympathetic to Pitt’s view that the war against France had taken
on an ideological character and should thus be prosecuted with the utmost
severity lest the nation sink into degeneracy maintained their influence. See,
for example, John Bowles, Reflections at the Conclusion of the War (London,
1801): ‘when the paroxysm of joy, which has been produced by the unexpected
arrival of a most ardently desired event shall be over, it will be found that the
Peace, which is the subject of so much exultation, is at best but a bold and
hazardous experiment’, p. 2. While an uneasy alliance of radicals, Foxites,
and pro-Addington Tories remained resolute in their defence of the social,
economic, and moral benefits of the peace, the pro-war faction continued to
express dissatisfaction with the terms of the peace. As one preacher gloomily
pronounced, ‘the arts of peace [...] are not without their snares. If they pro-
mote the comforts, they also minister, and often fatally, to the luxuries, and
the vices of mankind [...] it is well if they do not enervate the corporeal and
mental faculties, or alienating the affections from higher and nobler objects,
direct them to sordid and unworthy concerns’. Samuel Butler, 7he Effects of
Peace on the Religious Principle Considered. A Sermon, Preached in the Chapel
of Berwick, on Tuesday, June 1, 1802, Being the Day Appointed by Proclamation
for a General Thanksgiving (Shrewsbury, 1802), p. 18. That national antipathies
might be exacerbated rather than vanquished by the peace was also widely
expressed. Thus, for example, the author of A Review of the French Revolution
complained of ‘the fatal mischiefs occasioned by long peace and prosperity’
that ‘by spreading corruption through the whole community’ must lead to
civil war. William Cameron, A Review of the French Revolution (Edinburgh
and London, 1802), pp. 1—2. For a nuanced account of how writing of the
period gave vent to fears that the end of the peace would grant license to the
forces of reaction to double down on the repression of revolutionary politics,
see Jeffrey N. Cox, Romanticism in the Shadow of War: Literary Culture in the
Napoleonic War Years (Cambridge: Cambridge University Press, 2014), pp.
26—7; pp. 56—7. See also John Bugg’s scholarly defence of the Peace of Amiens
and his sympathetic readings of the literature of the peace in chapter 2 of
British Romanticism and Peace.
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Between December 1801 and April 1802, Wordsworth returned to the composition
of “The Pedlar’, from which these lines, added to the MS D addendum in 1799, are
taken. Omitted from the 1802 version of “The Pedlar’, the lines eventually become
Excursion, IV, . 1207-98. Transcription of Additions to “The Ruined Cottage’,
MS. D, 68", 1. 1—28; passim. The Ruined Cottage and The Pedlar, ed. James Butler
(Ithaca, NY: Cornell University Press, 1979), p. 374. The ‘one life’ passage from MS.
D 64", 1Il. 1—27, was added to the 1799 Prelude, 1. 446—6.4. The Prelude, 1789—1799, ed.
Stephen Parrish (Ithaca, NY: Cornell University Press, 1977).

Gregory Leadbetter, “The Lyric Impulse of Poems, in Two Volumes, in The
Oxford Handbook of William Wordsworth, ed. Richard Gravil and Daniel
Robinson (Oxford: Oxford University Press, 2015), pp. 221-36 (p. 227).

Fears of enervation attendant upon the end of war are endemic in religious,
political, and philosophical writings of the period. Jacques Derrida’s com-
mentary on Levinas, from which the notion of peace as the ‘silent horizon’ of
speech is taken, is perhaps the most recent example of how critical thought
attempts to negotiate the idea that ‘war dies out only at the end of discourse’.
Derrida, Writing and Difference, trans. Alan Bass (London: Routledge &
Kegan Paul, 1978), p. 117.

Ibid., p. 37.

For further discussion of the liberatory potential of Fancy in Romantic poetry
see Jeffrey C. Robinson, Unfettering Poetry: The Fancy in British Romanticism
(Basingstoke: Palgrave Macmillan, 2006). Robinson maintains that for
Wordsworth in the 1815 Preface, Fancy, for all its ‘considerable vitality’,
remains in the shadow of Imagination (p. 31).

Note on “The Thorn’. ‘Lyrical Ballads’, and Other Poems, 1797—1800, ed. Butler
and Green, pp. 350-2 (p. 351).

Ibid., 33.

Ibid., 36.

Kelly Grovier, ““Shades of the Prison House”: “Walking” Stewart, Michel
Foucault and the Making of Wordsworth’s “Two Consciousnesses”™,
Studies in Romanticism 44.3 (Fall 2005), pp. 341-66 (p. 345). As Grovier
recounts, Wordsworth met “Walking’ Stewart in Paris in the autumn of
1792. Impressed by his ‘eloquence’ ‘on the subject of nature’, Wordsworth,
according to De Quincey, agreed that Stewart was ‘by instinct’ ‘a true phi-
losopher’, p. 344.

David Fairer, Organising Poetry: The Coleridge Circle, 1790—1798 (Oxford:
Oxford University Press, 2009), pp. 53—4-

‘Lines Written a Few Miles above Tintern Abbey, on Revisiting the Banks
of the Wye during a Tour, July 13, 1798, 1l. 82-3. ‘Lyrical Ballads’, and Other
Poems, 1797—1800, ed. Butler and Green, pp. 116—20.

For Spinoza, ‘the actual essence of the thing [res]” is that ‘each thing strives
[conatur] to persevere in its being’. Benedict de Spinoza, Ethics, ed. and trans.
Edwin Curley (London: Penguin, 1996), I11. p. 6 (p. 75). Conatus thus names a
power that is shared by human and non-human entities. As Jane Bennett com-
ments, ‘Spinoza’s conative bodies are also associative’ or ‘social bodies, in the
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sense that each is, by its very nature as a body, continuously affecting and being
affected by other bodies’. Further, since ‘modes’ are assemblages or mosaics
of ‘simple bodies’ it no longer makes sense to think of individual things as
autonomous, inviolable singularities. See Vibrant Matter: A Political Ecology of
Things (Durham and London: Duke University Press, 2010), pp. 21—2. ‘Lines
Written in Early Spring’, Il. 17—18. ‘Lyrical Ballads’, and Other Poems, 1797—1800,
ed. Butler and Green, p. 76.

so Spinoza, Ethics, L1. p. 97 (p. 41).

st Marjorie Levinson, ‘A Motion and a Spirit: Romancing Spinoza’, Studies in
Romanticism 46.4 (Winter 2007), pp. 367—408 (p. 377). Here it is worth not-
ing “Walking’ Stewart’s later political writings, which set radical critique of the
‘feuds and wars of local and selfish interest’ and advocacy of equality and free-
dom within eccentric and increasingly authoritarian proposals for social reform.
See John Stewart, The Apocalypse of Human Perfectuability [sic.], to Consummate
the Great Science of Man and Nature, as Revealed in the Opus Maximum (London,
1808), pp. 11-12. For commentary on the development of Stewart’s thought see
Gregory Claeys, ““The Only Man of Nature That Ever Appeared in the World™:
“Walking” John Stewart and the Trajectories of Social Radicalism, 1790-1822’,
Journal of British Studies 3.3 (July 2014), pp. 636-59.

52 ‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, pp. 238—9.

53 ‘Nam fuit ante Helenam cunnus taeterrima belli/causa’. ‘Satire r’, 3, Il. 107-8.
Horace: Satires, trans. Emily Gowers (Cambridge: Cambridge University Press,
2012), p. 40.

s4 In The Writing of the Disaster, Maurice Blanchot provides a suggestive
account of the event that ‘takes no account of being or not-being [...] it is the
advent of what does not happen, of what would come without arriving’, of
that which is ‘outside being’. Maurice Blanchot, 7he Writing of the Disaster,
trans. Ann Smock (Lincoln, NE: University of Nebraska Press, 1995), p. 5. In
Blanchot’s sense, peace remains ‘outside being’ because the very possibility of
being has been denied. For commentary germane to this discussion see David
Collings, ‘Blank Oblivion, Condemned Life: John Clare’s “Obscurity”, in
Romanticism and Speculative Realism, ed. Washington and McCarthy, pp.
7592 (pp. 83—4).

55 See John Milton, Paradise Lost, ed. Alastair Fowler (London: Longman, 1971),
Book 1V, Il. 260-8 (l. 268); William Cowper, 7he Task and Selected Other
Poems, ed. James Sambrook (London and New York: Longman, 1994), Book
VL L. 759-77 (l. 770).

56 The Fenwick Notes of William Wordsworth, ed. Jared Curtis (Tirril: Humanities-
Ebooks, 2007), p. 113.

57 For reflections on the role of the apostle during the end of days, relevant to
this discussion, see Giorgio Agamben, 7he Time Thar Remains: A Commentary
on the Letter to the Romans, trans. Patricia Dailey (Stanford, CA: Stanford
University Press, 2005), p. 68.

58 ‘Poems, in Two Volumes, and Other Poems, 18001807, ed. Curtis, pp.
608—14.
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The Letters of John Wordsworth, ed. Carl H. Ketcham (Ithaca, NY: Cornell
University Press, 1969), p. 112.

Here I am influenced by Spinoza’s veiled critique of Hobbes in Political
Treatise, trans. Samuel Shirley (Indianapolis, IN, and Cambridge: Hackett,
2000), p. 62. The far-reaching implications of this critique are explored by
Antonio Negri in ‘Peace and War’, in Empire and Beyond, trans. Ed Emery
(Cambridge: Polity, 2008), pp. 53-63.

Walter Benjamin, Toward the Critique of Violence: A Critical Edition, ed. Peter
Fenves and Julia Ng (Stanford, CA: Stanford University Press, 2021), p. so.
Ibid., pp. 57-8. For further discussion of the relationship between language,
conflict resolution, and divine violence in Benjamin’s thought see Judith
Butler, 7he Force of Non-violence: An Ethico-political Bind (London and New
York: Verso, 2020), pp. 122—41.

Giorgio Agamben, Idea of Prose, trans. Michael Sullivan and Sam Whitsitt
(Albany, NY: SUNY Press, 1995), pp. 81—2.

Ibid., p. 82.

Helmut Illbruck, Nostalgia: Origins and Ends of an Unenlightened Disease
(Evanston, IL: Northwestern University Press, 2012). See also Philip Shaw,
‘Longing for Home: Robert Hamilton, Nostalgia and the Emotional Life of
the Eighteenth-Century Soldier’, Journal for Eighteenth-Century Studies 39.1
(2016), pp. 25—40.

Agamben, Idea of Prose, p. 82.

For insight into the relations between wartime suffering and social care rel-
evant to this discussion, see Neil Ramsey, Romanticism and the Biopolitics of
Modern War Writing (Cambridge: Cambridge University Press, 2022).

The Augustan Review 1 (May—December 1815), pp. 343—56 (p. 345).

Quarterly Review 14 (October 1815), pp. 201-25 (p. 208).

Paul Fussell, 7he Great War and Modern Memory (Oxford: Oxford University
Press, 1975/2000), p. 79.

“The Poet for 1916°. Hull Daily Mail 9360 (5 October 1915), p. 6. In Britain,
the war years were marked by a growth of interest in Wordsworth’s patri-
otic poetry, initiated in 1914 by Frederick Samuel Boas’s essay Wordsworth’s
Patriotic Poems and Their Significance Today (London: The English Association,
Pamphlet 30, 1914), followed by Arthur H. D. Acland’s 7he Patriotic Poetry of
William Wordsworth: A Selection (Oxford: Clarendon Press, 1915) and Albert
Venn Dicey’s The Statesmanship of Wordsworth: An Essay (Oxford: Clarendon
Press, 1917).

Edmund Blunden, Undertones of War (Harmondsworth: Penguin, 1982), p. 24s.
Wordsworth, T would not strike a flower’, Il. 1—12. ‘Lyrical Ballads’, and Other
Poems, 1797-1800, ed. Butler and Green, pp. 312-14.

‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, pp. 77-9.
Simon Bainbridge, British Poetry and the Revolutionary and Napoleonic
Wars: Visions of Conflict (Oxford: Oxford University Press, 2003), p. 97. As
Bainbridge and Philip Martin have noted, Wordsworth’s poem responds also
to Robert Southey’s “The Sailor’s Mother’ (1799), a poem that itself responds
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to the figure of the intermediary in ‘Old Man Travelling’. Bainbridge argues
that Wordsworth’s description of the sailor’s mother, ‘Majestic in her per-
son [...] And like a Roman matron[...]” (Il. 6-7), ‘fulfils exactly the function
that the “good old cause” of English republicanism will serve in the sonnets’
and that the poem refigures the sailor’s mother ‘for the period of the inva-
sion threat’. It should, however, be noted, that the date of composition situ-
ates the poem as a response to the peace, rather than as an expression of that
‘ancient Spirit” on which England’s defence will depend. See pp. 96—7. Also,
Philip Martin, Mad Women in Romantic Writing (Brighton and New York:
Harvester Press and St Martin’s Press, 1987), p. 76.

“The Barberry-Tree’, L. 113. ‘Poems, in Two Volumes’, and Other Poems, 1800—
1807, ed. Curtis, pp. 576-9.

‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, p. 137.

See Ovid, Metamorphoses, trans. A. D. Melville (Oxford: Oxford University
Press, 1986), Book s, pp. 116-18.

Timothy Morton, Hyperobjects: Philosophy and Ecology at the End of the World
(Minneapolis, MN, and London: University of Minnesota Press, 2013), pp.
146—7.

For an account of the fate of the volume’s ‘advertisement’ and the likely
decisions that led to the printing of the Virgilian motto on the title page
see: ‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, pp.
26—7.

Brian Folker, “Wordsworth’s Visionary Imagination: Democracy and War’,
ELH 69.1 (Spring 2002), pp. 167-97 (p. 180).

‘Poems, in Two Volumes’, and Other Poems, 1800—1807, ed. Curtis, pp. 271-7.
Marjorie Levinson, Wordsworth’s Great Period Poems: Four Essays (Cambridge:
Cambridge University Press, 1986), pp. 83-9.

‘Calais, August 15th, 1802°, I 11. ‘Poems, in Two Volumes’, and Other Poems,
1800—1807, ed. Curtis, pp. 158—9.

Michel Foucault, Society Must Be Defended: Lectures at the Collége de France,
1975—76, ed. Mauro Bertani and Alessandro Fontana, trans. David Macey
(London: Penguin, 2003), p. stL.

Eric C. Walker, Marriage, Writing and Romanticism: Wordsworth and Austen
after War (Stanford, CA: Stanford University Press, 2009).

Readings of the Calais sonnets that bear on this discussion include: Alan Liu,
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