
commitment to an assault cost his men and reputation dearly. Cromwell’s annoyance at the gar-
rison’s defiance caused him to issue his regular threat that eventual victims of any assault would
have to “blame yourselves” (94) for any atrocities—a threat that served him well even if some
consider it groundless. Moreover, his faith in the Lord led to an assault that sacrificed over a
thousand men when he ordered them repeatedly into a killing field. Bennett details the
many commanders promoted by Cromwell, making the case that Ireton and others needed
to prove themselves before nepotistic patronage took place. Indeed, David Farr offers ample
evidence that Ireton came into his own in Ireland and developed several key policies in contrast
to those supported by Cromwell. It is clear the two worked well together, but left to his own
devices in Ireland, Ireton had a different and much harsher view of the peace process and even-
tual settlement—a settlement that John Cunningham argues convincingly does not deserve the
name “Cromwellian.” Similarly, Heidi Coburn manages to show that transportation to the
Indies was rarely supported by Cromwell and that many Irish chose the journey westwards
voluntarily.

James Scott Wheeler’s welcome chapter on Cromwell and Ormond provides important new
details on the relationship and relative success of each man. Ormond of course survived
decades longer, but the policies of each man get much deserved attention here. Eamon
Darcy relies on Irish poetry to demonstrate how closely the social memory of Cromwell
adheres to bardic tropes used to condemn earlier invaders of Ireland. In the final chapter,
Sarah Covington examines how folkloric memories of Cromwell long provided an alternative
to the hero worship of Cromwell in some communities. The case for looking to folklore as a
form of resistance with “remarkably consistent themes” (292) is surely one that historians
should consider.

In the end, Cromwell in Ireland does indeed offer important new perspectives. During his
short time in Ireland, Cromwell left behind a legacy of massacres, dispossession, transplanta-
tion, as well as some of the few blots on his military reputation. Covington makes clear how
folk tales about Cromwell helped people understand their past and informed ideas about the
Victorian land wars and beyond. There are times when it feels like Cromwell is responsible
for many positive things in Ireland while at the same time not responsible for actions taken
under his command. Surely Cromwell’s legacy in Ireland is a complicated one, and the
nuanced insights offered here will go a long way to complicating interpretations, increasing
understanding, and generating further debate. Students and scholars alike will find many
new and provocative insights in this collection.

John Patrick Montaño
University of Delaware
jpmon@udel.edu

RACHEL CARNELL. Backlash: Libel, Impeachment, and Populism in the Reign of Queen Anne.
Charlottesville: University of Virginia Press, 2020. Pp. 312. $34.95 (cloth).
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Rachel Carnell’s monograph, Backlash: Libel, Impeachment, and Populism in the Reign of Queen
Anne, is a bold endeavor, striking by its format, approach, and subject matter. Backlash is, in
essence, a book-length case study of the events of 1709–10, mediated through parallel and
sometimes intersecting political trajectories. It is Carnell’s contention that a study of 1709–
10—marked by the Sacheverell affair, the publication of Delarivier Manley’s New Atalantis
(1709) and Memoirs of Europe (1710), the disgrace of the Marlboroughs and the Whigs to
the benefit of a new Tory administration, and the subsequent cabinet reshuffling and elections
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of 1710—is key not only to understanding Queen Anne’s reign but also the current political
climate in the second decade of the twenty-first century. Reading the Sacheverell affair as
the start of a popular “backlash against three decades of ‘progress’ since the Glorious Revolu-
tion had begun” (3), Carnell insists that in the reactionary turn of the year 2016—in the
United States and the United Kingdom alike—following the progressive mandates of
Barack Obama and David Cameron there are echoes of the surge in populism after the
liberal changes of 1689.

Carnell organizes Backlash into eight chapters, an introduction, and an epilogue. Initially
centered on individual figures (the Marlboroughs’ paths to preferment and relationships
with Anne in the first chapter, Manley’s own trajectory in the second, a double portrait of
Sacheverell and Godolphin in the third), this structure progressively morphs into a discussion
of the increasingly conflictual relationship between the queen and her favorite (chapter 4). As
chronology takes over, we follow the rhythm of prosecutions and publications, with chapters 5,
6, and 7 focusing on the various stages of the Sacheverell affairs and Manley’s own brush with
the law. In the final chapter Carnell discusses—very briefly, but probably necessarily so given
the format of the book—the aftermath of 1710 and the short window of Robert Harley’s exer-
cise of power (1710–1714), before concluding on the death of Anne and the subsequent flour-
ishing ofWalpolean Britain. It is in the introduction and epilogue that Carnell’s construction of
a parallel between the populist political environments of 1709–1714 and 2016–2020 comes to
the fore, this line of argument surfacing only occasionally in what is primarily a discussion
firmly anchored in late Stuart Britain. A series of illustrations accompany the narrative; the
engravings are particularly effective at conveying contemporary perception and representation
of the Sacheverell mania so well discussed by Carnell. Though the “Published Source” section
of the bibliography makes for an occasionally confusing guide—grouping primary and second-
ary sources alike in a melting pot of titles, initials, and last names—the notes and index are
helpful in facilitating the navigation of this very detailed study.

Given the extremely narrow timeframe and focus of the book, there is a constant tension
between macro- and micro-history, broad strokes and close readings, necessary generalizations
and minute characterizations—perhaps more so than in most current histories. Though a dif-
ficult exercise, Carnell negotiates these tensions admirably, discussing for example the politics
of Anne’s wardrobe choices in relation to the complex state of European affairs after Malpla-
quet (7–10) or shedding light on the intricate inner workings of theMarlborough-Sunderland-
Godolphin family alliances and their structuring of the British political landscape well after the
death of Anne (49–50, 217–8). The book is similarly full of extremely vivid visual depictions of
early eighteenth-century London life: an opening night mediated through the eyes of Hen-
rietta Godolphin, intermingling the political and literary gossip that could make or break a
man’s career or a woman’s reputation (91–8), the relocation of Sacheverell’s trial to Westmin-
ster Hall and Christopher Wren’s struggle to expand seating capacities following the popular
frenzy around the event (118–21), or the politics of seat allocation during the public trial
(140–42). Fleshing out Carnell’s analyses, these episodes set the tone and frame the content
of the fiery polemical publications and events discussed, underlining the depths of the cultural
wars opposing Whigs and Tories. It is in her analysis of the Sacheverell riots and their impact
that Carnell’s case on populism is at its most nuanced and convincing, showing how these, in
turn, boosted and weakened the cases for both the defense and the prosecution, while proving
a remarkably difficult case for law enforcement, and drawing attention to Queen Anne and the
Earl of Sunderland’s capacity for emergency planning (151–57). In this respect, one of Back-
lash’s many strengths is Carnell’s unapologetic rehabilitation of the last Stuart monarch. Dis-
cussed as a pious, emotionally intelligent, and politically astute monarch, Anne is given ample
space and agency in Carnell’s discussion of the queen’s very own backlash against confidents
and courtiers turned tormentors and political enemies. Delarivier Manley, Sarah Churchill,
and Abigail Masham are also given sustained attention, with Carnell always making sure to
highlight their impact as political actors. To connect the politics of the late Stuart reactions
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to those of the contemporary moment, Carnell makes original and insightful use of the
themes of religious intolerance, the emergence and regulation of free speech and freedom of
the press, and the limits of party apparel. Her assessment of the Sacheverell trial’s results—a
crystallization and hardening of rhetorical and ideological stances on both sides of the political
spectrum—strongly resonates with the current deadlock between the liberal and conservatives
“political tribes” of today (163, 231). However, the reader might wish for a more sustained
engagement with the question of the diffusion and consumption of information, something
inherent to the escalation of our contemporary culture wars on both sides of the Atlantic,
and equally part of the picture under Anne.

Backlash is a compelling entry point for undergraduates and provides a trove of close
analyses and perceptive characterizations to scholars of Manley, Anne, Sarah Churchill, and
Sacheverell. It is also a necessary counterpoint to old and new interpretations of the last
Stuart monarch’s political legacy, among them the limits of Yorgos Lanthimos’s The Favourite
(2018), which is discussed in the introduction.

Alice Monter
Université de Lorraine
alice.monter@ac-nancy-metz.fr

ASHLEY L. COHEN. The Global Indies: British Imperial Culture and the Reshaping of the World,
1756–1815. The Lewis Walpole Series in Eighteenth-Century Culture and History. New
Haven: Yale University Press, 2021. Pp. 320. $65.00 (cloth).
doi: 10.1017/jbr.2022.191

The global has become an important framework for understanding Britain’s imperial past, ini-
tiated by eighteenth-century scholars like Srinivas Aravamudan, Betty Joseph, Suvir Kaul, and
Felicity Nussbaum. Ashley Cohen joins this conversation with her newmonograph, The Global
Indies: British Imperial Culture and the Reshaping of the World, 1746–1815, in which she clarifies
not just what we as academics mean when we say the “global eighteenth century” but also,
building on the work of Ayesha Ramachandran and other scholars of the medieval and early
modern periods, to reconceptualize what people at the time saw when they imagined the
globe. To do that, Cohen takes seriously the use of the phrase “the Indies,” referring to Britain’s
disparate colonies in the Caribbean and in South Asia, not as geographical sloppiness by paro-
chial Brits but as a way of conceptualizing the interconnectedness of growing imperial net-
works, “a shorthand for one particularly well-traveled web, or network, that linked the two
most important colonies in Britain’s empire” (21). Cohen branches these two registers by
invoking mentalités from the French Annales school, a way of thinking about the historical
past through the conceptual frameworks developed by contemporaries. These references to
“the Indies” across poetry, history, travel writing, newspapers, and other media were not mis-
takes or purely metaphorical but “sustained, self-conscious attempt[s] to theorize the present”
(16). This theorization is “the Indies mentality,” a contemporary way of thinking through
nascent global capitalism.

In chapter 1, Cohen shows how the Indies mentality emerged from the radical reimagining
of the world order begun in 1756 with the Seven Years’War and refined again with the Amer-
ican Crisis twenty years later. Using Samuel Foote’s The Cozeners (1774) and Frances Burney’s
Evelina (1778), she shows how the perceived failures of aristocratic political leadership and
class anxieties around the culture of metropolitan sociability were represented through the
Indies mentality on stage and in the novel. The Cozeners features a Black macaroni, a racialized
version of the archetype of fashionable yet empty masculinity, whose real-world counterpart,
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