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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

2. Articles should not exceed 4000 words and must be accompanied by
an abstract of approximately 200 words which should be a succinct
condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.
4. Illustrations (reproducible photographs or line drawings) should be

carefully labelled and captioned.
5. Notes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors should be

informed of a decision within four months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.
9. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author's expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Gordon Armstrong,
Department of Theatre, University of Rhode Island, Kingston, RI
02881-0820.

https://doi.org/10.1017/S0307883300016503 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300016503


THEATRE
RESEARCH
INTERNATIONAL
Volume 17 Number 3

Canadian Issue
Guest Editors: Jean Cleo Godin and Denis Slater

Contents

ARTICLES

FOREWORD 177

PIERRE LAVOIE, Michel Tremblay, dramaturge-demiurge 180

RICHARD PLANT, An Alternative Scholarship:
Canadian Theatre Study 1970-91 190

LOUISE VIGEANT, Vie et moit du Roi Boiteux

de Jean-Pierre Ronfard 203

ROBERT NUNN, Marginality and English-Canadian Theatre 217

RICHARD PAUL KNOWLES, The Dramaturgy of the Perverse 226

DOMINIQUE LAFON, Entre Cassandre et Clytemnestre:
le theatre quebecois, 1970-90 236

REVIEWS

A. CANADIAN

Directory of Canadian Theatre Archives 246

ANN SADDLEMYER, ed., Early Stages: Theatre in Ontario
1800-1914 (Mary Elizabeth Smith) 246

EDWARD MULLALY, Desperate Stages: New Brunswick's
Theatre in the 1840s (Alan Andrews) 247

https://doi.org/10.1017/S0307883300016503 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300016503


HILARY RUSSELL, Double Take: The Story of the Elgin and
Winter Garden Theatres (Patrick Neilson) 248

BRONWEN DRAINIE, Living the Past: John Drainie and the

Dilemma of Canadian Stardom (Howard Fink) 249

JOHN LE VAY, Margaret Anglin: A Stage Life (David Gardner) 250

MARY-JANE MILLER, Turn up the Contrast: CBC Television

Drama Since 1952 (Richard Collins) 251

RICHARD PERKYNS, The Neptune Story (David R. Overton) 253

CHRIS BROOKES, A Public Nuisance: A History of the Mummers
Troupe (Bruce McConachie) 253

DENIS W. JOHNSTON, Up the Mainstream: The Rise of
Toronto's Alternative Theatres (Paul Thompson) 254

PACT COMMUNICATIONS CENTRE, Canada on Stage: 1982-1986
(Patrick B. O'Neill) 255

JUDITH RUDAKOFF & RITA MUCH, eds., Fair Play -12 Women Speak:
Conversations with Canadian Playwrights (Leanore Lieblein) 255

L. E. DOUCETTE & RICHARD PLANT, eds., Theatre History in
Canada/Histoire du Theatre au Canada (Ronald Vince) 256

ALAN FILEWOD, ed. Canadian Theatre Review (David Bradby) 258

B. GENERAL

DAVID WILES, The Masks of Menander: Sign and Meaning in
Greek and Roman Performance (Simon Goldhill) 258

RICHARD C. BEACHAM, The Roman Theatre and Its Audience
(Susan H. Braund) 259

HELLMUT FLASHAR, Inszenierung der Antike: Das Griechische
Drama aufderBuhne derNeuzeit 1585-1990 (Fiona Mackintosh) 259

STANLEY WELLS, ed., Shakespeare Survey, Volume 44: Shakespeare

and Politics (D. I. Rabey) 260

CHRISTINE M. HILL, ed., Racine: Theatre etpoesie (James J. Supple) 261

DAVID MASKELL, Racine: A Theatrical Reading (James J. Supple) 260

MARC BAER, Theatre and Disorder in Late Georgian London
(Ian A. Bell) 262

DIETER BORCHMEYER, Richard Wagner: Theory and Theatre
(David Rudkin) 262

GYORGY SZEKELY, ed., The Correspondence of Edward Gordon
Craig and Sdndor Hevesi (1908-1933) (Zsuzsa Berger) 263

ROSWITHA MUELLER, Bertolt Brecht and the Theory of Media
(Susan Bennett) 264

CHRISTOPHER SYREHN, Gyckkren och Vanmakten: Studier I
Lars Forssells 'Kabaredramatik' (The fester and Powerlessness:
Studies in Lars Forssell's 'Cabaret Drama') (Lars J. V. Burman) 266

https://doi.org/10.1017/S0307883300016503 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300016503


MICHAEL SIMMONS, The Reluctant President: A Political
Life of Vaclav Havel (Michael Quinn) 267

SUSAN BASSNETT, Magdalena: International Women's Experimental
Theatre (Meri Wells) 267

JAN MCDONALD & CLAUDE SCHUMACHER, eds. The Citizens'
Theatre Season Glasgow 1990 (D. Lisa Lewis) 268

JONATHAN & MOIRA FIELD, eds., The Methuen Book of Theatre

Verse (Michael Mangan) 269

ANDRE HELBO, ed., Approaching Theater (Michael Quinn) 269

PATSY RODENBURG, The Right to Speak (Harriet Walter) 270

NICHOLAS DE JONGH, Not in Front of the Audience: Homosexuality

on Stage (Ian Lucas) 271

SUE JENNINGS, Dramatherapy: Theory & Practice 2 (Ditty Dokter) 271

PATRICE PA VIS, Theatre at the Crossroads of Culture (Martin Banham) 272

DAVID WILLIAMS, ed. Peter Brook and the Mahabharata,
Critical Perspectives (Martin Banham) 272

AMELIA HOWE KRITZER, The Plays of Caryl Churchill,
Theatre of Empowerment (Jim Volz) 273

BOOKS RECEIVED 275

https://doi.org/10.1017/S0307883300016503 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300016503


EDITOR CLAUDE SCHUMACHER, Reader in Theatre Studies,
University of Glasgow

ASSISTANT EDITORS: DAVID WALKER, Professor of
French, University of Keele & ALASDAIR CAMERON; Lec-
turer in Theatre Studies, University of Glasgow

REVIEW EDITORS: David Rahey, Lecturer in Theatre
Studies, University of Aberystwyth & USA: Gordon Arm-
strong, Professor of Theatre, University of Rhode Island,
Kingston, RI

EDITORIAL ASSISTANT: Joyce Allan, Department of
Theatre Studies, University of Glasgow

EDITORIAL BOARD

Glynne Wickham, Professor of Drama, University of
Bristol (Chairman)

Michael Anderson, Professor of Drama, University of
Kent, Canterbury

Georges Baal, Directeur de Recherches, C.N.R.S., Paris
Jack Reading, Society for Theatre Research, London, UK.
Kenneth R. Richards, Professor of Drama, Victoria Univer-

sity of Manchester, UK
Robert K. Sarlos, Professor, Department of Dramatic Art,

Davis, California
Jacques Scherer, Professor, Institut d'Etudes Theatrales,

Universite de Paris III, France
Zbigniew Wilski, Professor, Instytut Sztuki PAN,

Warsaw, Poland
David Whitton, Department of French, Lancaster University

Theatre Research International is published by Oxford
University Press for the International Federation for Theatre
Research/Federation Internationale pour la Recherche
Theatrale.

The Journal covers the historical, critical, and theoretical
study of documentation of drama, conceived as the art of the
theatre and publishes original articles on performance,
acting and production techniques, theatre architecture, and
actors' social conditions. Contributions appear only in
English, but articles are provided with resumes in French.

The motif on our cover was designed by Josef Svoboda for
Theatre Research /Recherches Theatrales in 1966 and
presented to the International Federation for Theatre Re-
search/Federation Internationale pour la Recherche
Theatrale.

Theatre Research International is published three times a
year, in Spring, Summer and Autumn at a price of £49.00
(UK and Europe] $98 (Rest of world), with single issues at
£20 (UK and Europe) $39 (Rest of world). Prices include
postage by surface mail or, for subscribers in the USA and
Canada by Airfreight or in Japan, Australia, New Zealand
and India by Air Speeded Post. Air mail rates are available on
request. Payment is required with all orders and subscrip-
tions are accepted and entered by the volume/s. Payment
can be made by the following methods: Cheque (made
payable to Oxford University Press). National Girobank
(Account 500 1056], Credit Card (Access, Visa, American
Express, Diners Club), UNESCO Coupons. Bankers:
Barclays Bank pic, PO Box 333, Oxford. Code 20-65-18.
Account 0071564. Please send orders to Journals Subscrip-
tions Department, Oxford University Press, Pinkhill House,
Southfield Road, Eynsham, Oxford, OX8 1JJ. UK.

All rights reserved; no part of this publication may be
reproduced, stored in a retrieval system, or transmitted in
any form or by any means, electronic, mechanical, photo-
copying, recording, or otherwise without either the prior
written permission of the Publishers, or a licence permitting
restricted copying issued in the UK by the Copyright Licens-
ing Agency Ltd, 90 Tottenham Court Road, London W1P
9HE, or in the USA by the Copyright Clearance Center, 27
Congress Street, Salem, Mass 01970.

© Oxford University Press 1992
ISSN 0307-8833
Typeset by BH Typesetters & Designers, Wardington
Manor, Near Banbury, Oxfordshire OX17 1SW, England.
Printed in Northern Ireland at the Universities Press
(Belfast), Ltd.

https://doi.org/10.1017/S0307883300016503 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883300016503

