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1. Sonata appassi‘onata (Fmoli, Op. 57), fiiv Pianotorte,
von -L. van Beethoven.

2. Zwei Lieder fix cine Sopranstimme, von F. Men-
delssohn-Bartholdy.

3. Gavotte fir Pianolorte, von Johannes Brahms.
Notturno und Impromtu von I, Chopin.

4. ZweiBalladen fiir einc Bassstimme .von R. Schumann.

Symphonische Etuden, (Etudes en forme de Variati-

>

ons) fiir Pianoforte von R. Schumann,

6. Zwei Lieder fir eine Sopranstimme, von.Fann)r
Hensel.

7. Zwei Lieder ohne Worte, von F. Mendelssohn-

Bartholdy. Rondo von C. M. von Weber.
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Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals
from individuals with ideas for themed issues, involving the commissioning
of up to six main articles per issue, as well as one or more review articles for
coverage of books, CDs and scores. Those applying to the journal for this purpose
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and half general material.

Articles commissioned for themed issues follow the same process of
peer-review as general issues. No guarantee of publication can be given
to specially commissioned authors.
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