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190 BLACKFRIARS 

as a revised and enlarged edition based on the first part of ‘The Archi- 
tecture of Greece and Rome’, by W. J. Anderson and R. Phene Spiers, 
and it is one of the best known works in English on t h i s  important 
period. Its scope is wide, beginning with an account of the fragmentary 
remains of the Aegean Age and ending with the Hellenistic and Graeco- 
Roman phases; and because the shape of a building is dictated primarily 
by its pur ose, the author does not neglect to sketch in, as background, 

The present edition has been revised to include those results of research 
available up to 1949. 

I t  is unfortunate that it was not found possible to replace more of the 
original photographs, many of which have suffered in the re-printing. 
These contrast sharply with the high quality of the few new ones, 
particularly those by Mr Hoyningen-Huene. 

I t  is, perhaps, doubtful whether this is the ideal book for that rather 
vague character ‘the general reader’; but for the architectural student, 
for whom it was rimarily written, it is an invaluable and authoritative 
source of essenti s information. 

FRAN~OIS COUPERIN A m  THE FRENCH CLASSICAL TRADITION. By 
Wilfrid Mellers. (Dobson; 30s.) 
Franqois Couperin has almost always received scant attention or 

gross misuiiderstanding at the hands of musical historians. Mr Mellers 
goes a long way towards recnfjmg this injustice, and although other 
writers may add (particularly on thc biographical side) or modify, it is 
certain that this is the first authoritative study, and is k e l y  to remain 
thc most im ortant for a long time. While Bouvet‘s book was mainly 
biographicaf and those of Tessier and Tiersot were only introductory, 
this new work considers in detail thc whole range of Couperin’s music, 
his position in musical history, and the way in which he manifests 
particular facets of the social and artistic conventions of his time. 

In this last respect this book is of particular value, as an example 
both to musical and also to social historians, whose recognition of the 
interdependence of their studies is so often confiied to a few glib and 
m i s t y  generalisations. One would not do justice to Mr Mellers by 
attempting to summarise his views; but consider, for example, this 
pregnant commentary on the well-known B minor Pusucuil1e:- 

‘Certainly there is no music which has a more profoundly Racinian 
quality than this Pusucaille, in which the rigidity of a social and tech- 
nical convention (having reference to accepted standards in social 
intercourse), only just succeeds in holding in check a passion so 
violent that it threatens to engulf both the personality and the 
civilisation of which that personality is a part. Just as we are conscious 
of Racine’s alexandrine holding in control the wayward passion of 

what he P escribes as ‘the broad views of history, religion and society’. 

DONOVAN PURCELL. 
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