UCLA School of Theater, Film and Television
Department of Theater -- Theater and Performance Studies

Announces

a tenure-track or tenured position in transnational, intercultural, postcolonial or diasporic studies:
historical or regional specialization unspecified. We seek a promising scholar and an excellent
teacher to participate in the undergraduate theater major, the MFA program, and the Ph.D. program
in Theater and Performance Studies.

In addition, we seek a scholar prepared for interdisciplinary collaboration with the various areas of
the Department of Theater; the Department of Film, Television and Digital Media; and across the
College and professional schools. Ph.D. required. Appointment at Assistant Professor or Associate
Professor Level.

Deadline: December 1, 2010

Send cover letter and GV to Professor Sue-Ellen Case, Chair of the Search Committee at
ehouzell@tft.ucla.edu

The University of California is an Equal Opportunity/Affirmative Action Employer.

Advertising Opportunities

To advertise in this journal and for details of pricing,
availability and discount opportunities please contact:

Advertising in UK, Europe Advertising in USA,

and rest of world Mexico and Canada

Tel: +44 (0)1223 325083 Tel: +1 (212) 337 5053
Email: ad_sales@cambridge.org E-mail: journals_advertising@cambridge.org
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TN Susan Glaspell

“The Complete Plays The Comple te P layS

Susan Glaspell

Edited by Linda Ben-Zvi
and J. Ellen Gainor

425 pages  $75 softcover (7 x 10)
Appendices, notes, bibliography, index
ISBN 978-0-7864-3432-9 2010

The first complete collection of the dramatic works of leading

: . modern American playwright Susan Glaspell, this book includes
SlIsan (llﬂsliell all seven of the Pulitzer Prize winner’s one-act works: Suppressed

‘Edid by TiindaBen=7yi i Ji Blien Gainor: Desires, Trifles, The People, The Outside, Woman’s Honor, Close the
Book, and Tickless Time. The book also features Glaspell’s seven
full-length plays, including Bernice, Inheritors, The Verge, Alison’s
House, The Comic Artist, Chains of Dew, and Springs Eternal, the last two of which are published here for
the first time. Each play includes an introductory essay along with extended biographical and critical essays.
A previously unknown Glaspell play, the political parody Free Laughter, is also included. Appendices give
details on both first run and recent productions of Glaspell’s plays.

Susan Glaspell (1876-1948) was a leading modern American woman playwright. Linda Ben-Zvi is pro-
fessor emerita from Tel Aviv University and Colorado State University in theatre and English. J. Ellen
Gainor is professor of theatre and associate dean of the Graduate School at Cornell University.

Ship to: Susan Glaspell $75

(please print)

Shipping/handling (see below)
Subtotal §
N.C. residents add 7.75% Sales Tax

Credit card orders: AVISA QOMasterCard
QOAMEX ODiscover TOTAL $

Account #

Shippinglhandling: $5 first book, $1 each additional
Exp.date____ Telephone Canadian orders: $15 first book, $5 each additional (UPS Standard).
Internationall orders: $35 first book, $10 each additional
i (USPS international priority mail).
E-mail address International/Canadian orders please pay in U.S. funds.

Account #

McFarland & Company, Inc., Publishers * Box 611, Jefferson, North Carolina 28640
336-246-4460 * Orders 800-253-2187 * Fax 336-246-4403 « www.mcfarlandpub.com
In Europe, North Africa and the Middle East, order from: The Eurospan Group, www.eurospangroup.com

In Australia and New Zealand, order from: DA Information Services, www.dadirect.com

In India, order from: Viva Books, www.vivagroupindia.net
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Advancing research. Increasing access.

Informed by detailed consultation with the library and research communities, we are
constantly developing our industry-leading online journals platform.

Some recent advances include:

¢ Refreshed site design, facilitating rapid access to the most relevant content.
* New advanced search interface and a more detailed, fielded quick search function.
¢ Enriched content in the form of multimedia companions and editorial blogs.

¢ Launch of Cambridge Open Option, our open access initiative.
Visit journals.cambridge.org/openoption for more information.
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Ao SrtoBh o Thontio Rl Published for the American Society for Theatre Research
Theatre Survey Editor
is available online at: Catherine Cole, University of California, Berkeley, USA

http:/ljournals.cambridge.org/tsy

To subscribe contact Theatre Survey is chartered by the American Society for
Customer Services Theatre Research as a theatre history journal. Theatre

in Cambridge: Survey provides rigorous historical and theoretical studies
Phone +44 (0)1223 326070 of performance across all periods, cultures, and

Fax +44 (01223 325150 methodologies; book reviews; lists of books received; and

Email journals@cambridge.org . .
essays on new theatrical resources and exhibits.

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Price information is available at:
http://journals.cambridge.org/tsy

Free email alerts
Keep up-to-date with new material — sign up at
http://journals.cambridge.org/alerts
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For free online content visit:
http:/ljournals.cambridge.org/tsy
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NEW THEATRE QUARTERLY

CAMBRIDGE

New Theatre Quarterly Editors
is available online at: Maria Shevtsova, Goldsmiths College, University of London, UK
http:/fjournals.cambridge.org/ntq Simon Trussler, Rose Bruford College, UK

To subscribe contact

Customer Services New Theatre Quarterly provides a vital international forum

in Cambridge: where theatrical scholarship and practice can meet and where
Phone +44 (0)1223 326070 prevailing dramatic assumptions can be subjected to vigorous
Fax +44 (0)1223 325150

critical questioning. It shows that theatre history has a
contemporary relevance, that theatre studies need a
methodology and that theatre criticism needs a language.

Email journals@cambridge.org

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Price information is available at:
http://journals.cambridge.org/ntq

Free email alerts
Keep up-to-date with new material — sign up at
http://jjournals.cambridge.org/alerts

For free online content visit:

_ , ] CAMBRIDGE
http:/ljournals.cambridge.org/ntq
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Tempo

Tempo Editor-In-Chief

is available online at: Calum MacDonald, Gloucestershire, UK
http:/ljournals.cambridge.org/tem

To subscribe contact
Customer Services

in Cambridge: Tempo is the premier English-language journal devoted to
Phone +44 (0)1223 326070 20th-century and contemporary concert music. Literate and
Fax +44 (0)1223 325150

scholarly articles, often illustrated with music examples,
] explore many aspects of the work of composers throughout
in New York: the world. Written in an accessible style, approaches range

Phone +1 (845) 353 7500 . . .
Fax +1(845) 353 4141 from the narrative to the strictly analytical.

Email
subscriptions_newyork@cambridge.org

Email journals@cambridge.org

Price information is available at:
http://journals.cambridge.org/tem

Free email alerts
Keep up-to-date with new material — sign up at
http://jjournals.cambridge.org/alerts

For free online content visit:

. , CAMBRIDGE
http://journals.cambridge.org/tem
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The award-winning
Opéra Cambridge
Opera

Journal

Cambridge Opera Journal Editors
is available online at: Suzanne Aspden, University of Oxford, UK
http:/fjournals.cambridge.org/opr Steven Huebner, McGill University, Canada

To subscribe contact

Customer Services For twenty years the Cambridge Opera Journal has been the
in Cambridge: preeminent forum for scholarship on opera in all its mani-
Phone +44 (0)1223 326070 festations. The Journal publishes essays not only on all

Fax +44(0)1223 325150 aspects of the European operatic tradition, but also on

Email journals@cambridge.org ) .

] American opera and musical theatre, on non-Western

in New York: music theatres, on contemporary opera production, and on

Phone (845) 353 7500

Fax (845) 353 4141

Email
subscriptions_newyork@cambridge.org

the theory and historiography of opera.

Price information is available at:
http://journals.cambridge.org/opr

Free email alerts
Keep up-to-date with new material — sign up at
http://jjournals.cambridge.org/alerts

For free online content visit: BB CAMBRIDGE
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Knowledge Is
no longer shelved

The Cambridge Journals Digital Archive
contains more than 160 journals, more than
3 million pages and more than 8 million
linked references. Knowledge is now more

visible and more searchable than ever.
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Notes for contributors

Editorial policy

Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts,
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
ing diversity of critical idioms prevalent in the scholarship of differing world contexts.

1 suBMIssIONS Articles in English submitted for publication should be sent to Professor Elaine Aston, Department of
Theatre Studies, Lancaster University, Lancaster, LA1 4YW, UK. Submission by email is preferred and the Editor should be
contacted at e.aston@lancaster.ac.uk. Submission of a paper will be taken to imply that it is unpublished and is not being
considered for publication elsewhere. Contributors are responsible for obtaining permission to reproduce any materials,
including photographs and illustrations for which they do not hold copyright.

2 MANUSCRIPT PREPARATION Therecommended length for articles is 4000-6000 words. An electronic copy of the
manuscript in WORD should be submitted to the above email address. The author’s name, address, email address, and title of
manuscript should appear on a cover sheet. An abstract of no more than 150 words should also be included as well as a brief

biography.

Text Conventions

Articles must be typed and double-spaced throughout.

Quotations and Notes are also double-spaced. Do not

exceed 35 lines per page, nor 70 characters per line.

2 Leave margins of 1” (25mm) at right, top and bottom, and
alarger margin of 1.112” (4omm) on left.

3 Ttalicize titles of books, newspapers, journals.

4 Titles of articles are given in single quotation marks.

5 Notes are indicated by raised Arabic numerals (without
any other sign) at the end of the sentence, following any
punctuation.1 Notes are numbered in sequence through-
out the article.2

6 Use English (Oxford) spelling for your own text, but give
the original spelling in quotations (archaic, American...).

7 Write ...ize and ... ization. Not ... ise, ...isation.

8 No full stop after Dr, Mr, Mrs, and similar abbreviations
ending with the same letter as the full form. Other abbre-
viations take the full stop (Esq., p.m.,...), except capitals
used in abbreviations of journals (PMLA, TLS) or of orga-
nizations (UNESCO).

9 For dates, use only the form 15 May 1985.

10 Write out in full ‘do not, ‘will not’, etc. ...

11 Use minimal numerals: 1985-6,1888—92, 141—2, but 13-15,
111-19.

12 Write: ‘ninety nine spectators’ but ‘101 fans’

13 “Act I1L, sc. v, lines 35-51” becomes after a quotation: (ITL,v:
35-51). For volume, or part, use roman numerals: I, IT...

14 Write centuries in full. Hyphenate the adjectival use:
“seventeenth-century drama”, but “the theatre in the
seventeenth century...”

—

15 Seventies or 1970s (no apostrophe).

16 Possessive case: as a rule, write ’s.

17 Do not forget to number your pages.

18 Illustrations are indicated in the text thus: (Fig. 1). When
submitting illustrations, please include comprehensive
captions, drawing the reader”s attention to the important
features of each picture. It is your responsibility to obtain
permission for the reproduction in TRI of photographic
or other illustrative materials. List the captions at the end
of your document, prefaced by “Fig. 17, etc. The captions
should refer to the text and NOT list simply character
names, etc. Photographers must be credited.

19 If in doubt, please refer to the latest issue of TRI.

20 NOTES/REFERENCES: Make all references in endnotes
according to the following conventions:

Book: Ruth Levitas, The Concept of Utopia (Syracuse:
Syracuse University Press, 1990), p. 148.

Chapter in book: Lauren Berlant, ‘The Subject of True
Feeling: Pain Privacy, and Politics’ in Elisabeth Bronfen and
Misha Kavlea, eds., Feminist Consequences: Theory for a
New Century (New York: Columbia University Press,
2001), pp. 126-160, here p.133.

Journal article: Bert O. States, ‘Phenomenology of the
Curtain Call, Hudson Review, 34, 3 (Autumn 1981), p. 374.
Newspaper article: Jon Parles, ‘A New Platform for the New
York Poets’, New York Times, November 10, 2003, B1.
Repeat references with author’s name and page number,
and if there are several references to the same author
include short reference to title as well.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental,

not-for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org

for information.
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Theatre Research International

ARTICLES

Editorial: Celebrating Thirty-Five Years of Publication

ELAINE ASTON

TRI's Cambridge Years: A Retrospective

BRIAN SINGLETON, CHRISTOPHER BALME AND FREDDIE ROKEM

A Transnational Community of Scholars: The Theatre Historiography Working Group

in IFTR/FIRT

THOMAS POSTLEWAIT AND BARBARA SUSEC MICHIELI

Cruel Vibrations: Sounding Out Antonin Artaud’s Production of Les Cenci

ADRIAN CURTIN

IFTR's Arabic Theatre Working Group

KHALID AMINE, HAZEM AZMY AND MARVIN CARLSON

Tipping Points in the History of Academic Theatre and Performance Studies in South Africa
TEMPLE HAUPTFLEISCH

Critical Futures Forum

JANELLE REINELT, B. ANANTHAKRISHNAN, ERIKA FISCHER-LICHTE, YASUSHI NAGATA,
WILLMAR SAUTER AND MATTHEW CAUSEY

BOOK REVIEWS
BOOKS RECEIVED

Forthcoming in Volume 36 Number 1 March 2011:

Diana Looser: Radical Bodies and Dangerous Ladies: Martial Arts
and Women's Performance, 1900-1918

Peilin Liang: Rearticulating Cultural Hybridity: The Golden Bough Performance
Society and The Lady Knight-errant of Taiwan—Peh-sion-lan

Ashley Thorpe: Transforming Tradition: Performances of Jingju

(‘Beijing Opera’) in the UK

Steve Wilmer: Renaming and Performative Reconstructions: the Uncanny
Multiplication of Janez Jansa

Karina Smith: Struggling to Cross the Race and Class Divide: Sistren's Theatrical
and Organizational Model of Collectivity
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