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writers and critics (Nikolai Gogol ,́ Lev Tolstoi, Osip Mandel śhtam). The eighteenth 
century and the contemporary period are comparatively underrepresented, but this 
is typical of similar works in the field, which tend to privilege the nineteenth century 
and non-conformist thought during the Soviet period.

As with any collected volume, the critic can always pose questions as to why 
certain things were included and others missing. The decision to split the handbook 
into two thematic sections, for instance, raises the question of how one can really 
separate “philosophical thought” from “dialogue with literature and art,” given the 
inextricable links between the two. Thus, several chapters that appear in Part II—spe-
cifically, those on Nikolai Grot, Aleksei Losev, and Iurii Lotman, but also the chapters 
on Vissarion Belinskii, Mikhail Bakhtin, and Marxist aesthetics—could just as eas-
ily be envisioned in the first. This question of organization is not a flaw so much as 
it highlights the potential for synergetic readings and re-readings of the Handbook 
over time. It equally highlights the very interconnectedness of Russian philosophical 
thought with other areas of culture. As the editors themselves note in their introduc-
tion, Russian thinkers rarely theorized ideas in an abstract form, but instead applied 
them to “the substance of everyday life” (3).

It is nearly impossible to adequately summarize a survey of Russian thought, in 
the same way it is nearly impossible to write one. In closing, this is an invaluable vol-
ume for non-experts and experts alike, who are sure to appreciate, in their own ways, 
the diversity of authors and topics, the fact that each chapter can be read by itself or in 
dialogue with others, and the sheer enormity of knowledge contained within, featur-
ing contributions by leading scholars across Europe, Russia, and the US.
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Lev Shestov (Lev Isaakevich Shvartsmann, 1866–1938), like other philosophers of the 
pre-revolutionary Russian Silver Age and the post-revolutionary Russian emigration, 
has attracted an ever-increasing amount of critical attention, in Russia and beyond, 
since the end of the Soviet era. There now exists a substantial body of scholarship 
on him, including around twenty-five monographs in Russian, French, and English. 
Andrea Oppo’s recent book represents a significant and distinguished contribution 
to this field.

Oppo’s study is impressively comprehensive. Styled as an intellectual biogra-
phy, it adopts a chronological approach. It is divided into two parts—“Shestov in 
Russia” and “Shestov in France,” to reflect the significance for Shestov’s work and 
legacy of his exile from Russia in 1920, when he was already 54 years old, yet only 
halfway through his career as a published author. Four substantial chapters—two 
in each part—address loose phases in Shestov’s intellectual development: the emer-
gence of his “philosophy of tragedy” at the turn of the twentieth century; his work as 
a peculiar kind of literary critic and his evolving philosophical assessment of art (up 
to 1910); his philosophical engagement with key philosophers and theologians of the 
European intellectual tradition (1914–29, actually bridging the moment of emigra-
tion); and the mature works of the 1930s that most comprehensively reflect Shestov’s 
later “religious turn.” Oppo claims to analyze each and every one of Shestov’s works.
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The intellectual biographical approach and comprehensiveness of coverage is in 
large part a strategy to “complicate” Shestov in several important ways. Oppo him-
self emphasizes two of these in his Introduction. First, he wishes to push back against 
Shestov’s reputation as a “lonely thinker” (xiv) whom critics historically have found 
difficult to relate to contemporaneous philosophical and theological trends: by docu-
menting his personal and intellectual connections to key actors of the Russian reli-
gious renaissance (among others Nikolai Berdiaev, Mikhail Bulgakov, Pavel Florenskii, 
Vyacheslav Ivanov, and Gustav Shpet) and the interwar French and German intellec-
tual milieu (including Martin Buber, Andre Gide, Edmund Husserl, and Lucien Lévy-
Bruhl), and—particularly in the very productive extended Conclusion—by analyzing 
the reception and legacy of his work. Here, Oppo argues, against Shestov’s Russian con-
temporaries, that “[his] isolation is more apparent than real” (214). In Russia, Shestov’s 
greatest contribution was to set the trend for harnessing Friedrich Nietzsche and Fedor 
Dostoevskii in the task of dismantling the type of systematic philosophy established by 
the late Vladimir Solov év (d. 1900), whilst in exile he played a vital role in introducing 
the French both to Russian literature and, still more importantly, to Søren Kierkegaard 
and the Germanophone phenomenologists and existentialists Buber, Martin Heidegger, 
Husserl, and Max Scheler, thus “decisively contribut[ing] to creating an intellectual 
atmosphere that fostered the rise of French existentialism” (215–16).

Oppo states that his second objective is to challenge what he sees as a lazy char-
acterization of Shestov’s thought as either irrationalist or fideistic (xiv), but in fact 
his defense of Shestov is broader than this, and addresses another entrenched view 
established by his contemporary compatriots: that Shestov is “a person of a single 
idea” (Berdiaev, 210)—misologism (after Plato, 149), or the impossibility of arriving at 
truth through reason—which, moreover, is “unanswerable” (Frank, 208): impossible 
to dispute or engage with in dialogue. This critique incorporates censure of Shestov’s 
uncritical and subjective approach to the philosophers that he writes about, the 
“Shestovization” of his subjects (xii). Oppo often concedes the justice of elements 
of this view, but invites the reader to get beyond it and appreciate the originality of 
Shestov’s method and the nuance of his stance. A strategy of “reading between the 
lines” (Rostenne, 239) gives access to a thinker who sincerely “sought a world of intu-
itions that lay behind the authors themselves” and who thereby becomes a “credible 
witness” (241). In Oppo’s reading, Shestov is neither a rationalist nor an irrational-
ist, but an “antirationalist” who accepts the validity of reason and the European 
philosophical tradition and acknowledges its power, but critiques it from within. He 
exposes its limits but, far from going beyond—to skepticism, mysticism, or myth—
“remain[s] in the contradiction. . . of a knowledge that seeks problems rather than 
solutions” (225). For Oppo, this is the meaning of Shestov’s “philosophy of tragedy.”

Students of Shestov will appreciate the meticulousness of Oppo’s research, which 
is reflected in an excellent bibliography that is in itself a reason to invest in this book.
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This beautifully produced volume brings together in a single edited collection many 
of the most important articles written over the last fifty years by the eminent scholar 
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