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THE PENGUIN ROOK OF GERMAN VERSE. Introduced and e l t ed  by 
Leonard Forster. (Penguin Books; 6s.) 
The chief themes of German lyric poetry, as Mr Forster observes, 

are dusk, night, peace of mind, death and God, and he has compiled 
his anthology to evoke the setting through which the German genius 
moves in its favourite archetype, the ‘Wanderer’. Not even Russian 
poetry is able to produce quite so coilstant a reflection of the national 
ethos in its search for God, truth, and the resolution of the human 
enigma. This selection includes inany of the greater exponents of the 
Wanderer’s journey, both the fanliliar and thc generally unknown, 
beginning with the ninth-century author of the Hildebrmdslied, 
selecting with excellent taste from among the romantics and espression- 
ists, and including finally Carossa, Elisabeth Langgasser and Bertolt 
Brecht. Here are contemporary f i g m s  who ovetcanie the shock of 
concentration camps aiid asphalt cmes’ with the same realization that 
ruin and degradation are no justification for despair. Ten centuries of 
Wanderers would scem to share the conviction that onlv the end ofthe 
journey can provide an answer to all the probleins. 

The chronological scope of the book is ambitious but completely 
successful. Quite a third of the material selected is pre-Klopstock, and 
since there is an accompanying translation, one is able to appreciate 
even the medieval pieces and folk-songs in ddect. To criticize a book 
outside the limits which the author sets himself, is to invite Goethe’s 
rebuke to Tischbein ‘not to blame Angelica for the qualities her painting 
docs not possess’. Mr Forster offers us what he calls a plain prose 
translation, but in fact it is sometimes more and at other times less 
(and occasionally all too reminiscent of the sort of programme notes 
we associate with Lieder concerts). The translation could have been 
done with a little more feeling for the English language. 

GEOFFREY WEBB 

TFE PENGUIN BOOK OF FRENCH VERSE, 3 : THE NINETEENTH CENTLTRY. 
Introduced and Edited by Anthony Hartley. (Penguin Books; 5s.) 
This new Penguin anthology has anintroduction ofsome twenty-five 

pages before presenting a com rehcnsive selcction of oexils. There is 

Mr Hartley gives us what any anthologist of t h s  century must- 
noblesse oblige. The reader, therefore, who is ap roaching French poetry 

become famdiar with the inseparable trio: Lamartine, de Vigny, Hugo. 
They are well represented, and if Mr Hartley’s excellent advice is 
taken of reacLng the poems aloud, then thc delightful cadences of 
‘Le Lac’, and the more solemn and sonorous ones of ‘Booz Endormi’, 

a plain prose translation of eac K poem. Between the 11, tes 1780-1900, 

for the first time, and it is for him that the ant K ology is presented, will 
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\.:ill delight the rcadcr who i, making a f i rx  cn~o~u i t e r .  He will cnjoy 
Baudelairc all thc more, and  cspccially thc seiection n;hich Mr  Ihrtley 
has made. \:liar is siirprising. and dclightfd to find, is that hc has 
givcn a gencrous allon-ance of space to Corbitrc and Laforgue. They 
arc so often discovercdjust too late for apprcciatioii, for the impact of 
their ironic stylc can be niissed if onc has sampicd too much Lamartine 
and Hugo. The inclusicii ot!.aforguc, too long ignored in this country, 
is niost coiiiiii~ndahlc, and alniost makes up, though not quite, for thc 
oniission of hidelaire’s ‘L’Invitation au Voyage’, and a few morc 
clioicc sclcctioiis of Gauticr-. Llr Hartlcy’s translations arc what he says 
--plain. They should hc a boon to students. and they are adequate. 

T h e  Tntroduction is not quite so discerning as the sclection of pocnis, 
arid iiiiich of \vhat Mr Ilartley says in  it should bc taken nd cnictelntn. 
I: is true. as lie sa\-s, that niatiy pocts havc a ‘phoney philosophy’, but 
surely this docs not give them a prerogative in thc matter? He also casts 
aside far too lightly the claiiiis of many critics made in defence of 
Baudclairc’s Christianity, howcvcr weird it may havc been. How 
c o d d  M r  I Iartlcy think, if he has read the ‘Journaux Intimes’, that 
Baudciaire had only ‘religious feelings’? 

Finauy, M. Raymond’s book. I l e  BaiideEknirt. nu SicrrinRlisriie, is hardly 
for bcginncrs? esccllcnt though it is. One could imagine that if the 
reader \\-ishcs to go further in h s  reading of pocts, and an cxplanation 
of them, he \\-auld find it much more uscful to read Gcoff‘rcy Urcreton’s 
book A j i  Itirrodiirtioir to tlir Frericli Poets, or at lcast thc pagcs relevant 
to this ccnttii-y. I t  is rather surprising that there is no  mention of this 
work in Mr  Hartley’s introduction, whereas the reader ‘cncountcrhg 
French poctry for the first tinie’ is urgcd to read Raymond and Sartre. 
This does semi to be inconsistent, since cvcn ‘Enfin Malhcrbe vint’ 
receives its plain translation. D.A.R. 

TIIF M i s ~ ,  IT LOVE: I>ANTl:’S PHILOSOPHY. By Kenelin Foster, 0 .P .  
(Aquinas Societ). I’apcr Na. 7 j. Blackfriars Publications; 2s. 6d.) 
In this paper Fr Foster has the ‘rather ambitious aim’ of defining 

Dantc’s philosophy of lore in relation to scholastic conceptions, by 
showing \vhcrc pxciscly the emphasis falls in Dantc’s personal intcr- 
prctation from G w v i i J i o  to Coinedy.  This delicate cnquity is conducted 
with the discriminating and prccise knowledge that we should expect. 
Fr Foster docs not attcmpt to dcfinc how far Dantc was a Thomist, 
nco-Platonist or Avcrroist, yet assumes that he n’zs equally whatever 
he was in the Coriviuio and the C o m e d y ,  and treats both of thcni and the 
Munarchy as consistent with cach othcr and themsclvcs. Beatrice, he 
say ,  is ‘essaitially the same ideal wisdom whom we mct in the Con- 
vivio’. nu t  it is questionable whcther IIantc tvould have distinguished 
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