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engraving) or Soviet serialized poster art (like the civil-war era ROSTA windows), 
Resurrection focuses on Russian comic art from about 2010 onwards. The work has 
seven chapters, plus a Prologue and Conclusion, and it includes twenty-five illustra-
tions that showcase post-Soviet comics. Chapter 1, “A Time of Troubles, The First Post-
Soviet Decade (1990–1999)” explores the origination of the comics industry and its 
post-socialist works and studios. The second chapter, “Russian Comics under Putin 
(2000–?)” introduces the first Russian comics festivals: KomMissia, held in Moscow 
beginning in 2002, and Boomfest, held in St. Petersburg since 2007. Resurrection is 
extremely up-to-date and includes information about the impact of the covid-19 pan-
demic on the comics industry and its artists.

Chapter 3, “The Publishers: Why Now? And What Comes Next?” is dedicated to 
the transition of comics publishing from a subculture to a true industry. Chapter 4, 
“The Mighty Bubble Marching Society and Its Discontents,” examines the success of 
Bubble, Russia’s first mass-appeal comics and super-heroes. While modeled on the 
Marvel and DC universes, Bubble is the originator of four natively-Russian superhero 
series: Besoboi (Demonslayer), Inok (Friar), Krasnaia Furiia (Red Fury) and Maior 
Grom (Major Grom). Here, as in other chapters, Alaniz details the principal conflict 
within the Russian comics industry, which is the divide between “auteur” comics, 
with their artistic gravitas but minimal market-share, and mass-appeal comics like 
those produced by Bubble. Chapter 5, “Post-Soviet Graphic Narrative in the Mirror, or 
Komiks that Matter,” investigates the non-fiction turn to autobiographic and memoir-
based comics. It includes a useful summary of the Russian comics industry from the 
1990s to the end of the 2010s (115). In Chapters 6 and 7, Alaniz analyzes depictions of 
(hyper-)masculinity in such series as the “spectacularly coarse” (122) Novyi komiks 
series of the 2000s; and explores disability in graphic novels like I am an Elephant! 
(2017) by animator and comics artists Lena Uzhinova and film-maker, musician, play-
wright, and wheelchair user Vladimir Rudak.

Alaniz has been attending comics events since he worked as a journalist in 
Russia in the 1990s and is personally acquainted with many of the key publishers 
and festival organizers. The reader undoubtedly benefits from this detailed first-
hand knowledge of the genre and its modern creators. Alaniz provides a wealth of 
excerpts from interviews with figures like Pavel Sukhikh (known as “Khikhus,” the 
recently-deceased comics artist and originator of KomMissia, or Artem Gabrelianov, 
the founder of Bubble. A number of devices native to journalistic writing appear in 
the book, including one-sentence paragraphs, first-person narrative, block-quotes, 
and the above-mentioned extensive use of interview transcripts. Perhaps it should 
be no surprise that just as comics break the conventions of more traditional literary 
forms, this book departs from the conventions of academic writing and analysis. For 
those working in the field of graphic narrative or those curious about Russian comics 
2010–22, Resurrection is your field guide.

Megan Swift
University of Victoria

Russian in the 1740s. By Thomas Rosén. Brighton, Mass.: Academic Studies Press, 
2022. 192 pp. Bibliography. Index. $129.00, paper.

doi: 10.1017/slr.2023.334

Language in general is quite extraordinary in its capacity to reflect history in its 
momentum and evolve with it. Sometimes—as happens in today’s Russia and previ-
ously happened after the 1917 Revolution—the changes are fast and dramatic. But 
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looking back at less dramatic periods of history and the way language evolves offers 
an equally fascinating perspective since it focuses on detail and nuances that could 
otherwise remain unexplored.

Thomas Rosén’s Russian in the 1740s opens on a personal note outlining the story 
that sparked this very focused, meticulously structured research of a fairly narrow 
subject and this little personal touch somehow turns this generally very academic 
study into something much more intriguing. The author explores the state of the 
Russian language in a relatively short historical period—just a decade—and thus puts 
it under his scholarly microscope, exploring how the historical background of that era 
and Peter the Great’s reforms that took place earlier in the eighteenth century gradu-
ally affected both secular and printed texts. What makes Rosén’s work stand out is 
that the linguistic situation in Russia during that decade has never been subject to 
detailed study: there have only been some papers exploring individual genres (mostly 
sermons) and so the overall state of the language has, until now, remained unclear.

Even though the 1740s could be described as relatively calm and quiet, earlier 
events, together with further territorial expansion of the Russian empire, resulted in 
the formation of new population groups, the rise of multilingualism amongst nobility 
and landed gentry, and the continuous establishment of French as prevailing lan-
guage of the Russian court and official administration.

In fact, one chapter specifically explores the impact of Russian society on lan-
guage as a whole, exploring its social stratification, existing political structures, 
and various types of administrative bodies. It assesses general trends in education 
policies and initiatives and offers thorough analysis of general levels and degrees of 
literacy: for example, the author addresses such interesting issues as literacy rates 
amongst men and women, as well as those from diverse social backgrounds, he talks 
about the way literate people used their skills. He also touches upon specific histori-
cal events like the foundation and subsequent demise of the Russian Conference.

One of the chapters specifically focuses on Linguistic Analysis of a large corpus 
of documents, including autographs, personal letters, reports of the regional admin-
istration, international treaties and correspondence with foreign rulers, with particu-
lar emphasis on Russian diplomatic exchanges with Sweden (its traditional rival) and 
Denmark (traditional ally), as well as some letters to Swedish and Danish royal fami-
lies. The author offers interesting insights into stylistic, grammatical and syntactical 
shifts in the language and supports them by specific examples drawn from a wide 
range of sources, always suggesting a precise structural approach.

However, it’s not all about the evolution of the language; the book contains a 
thorough account and review of Russian state structures of the time, talks about the 
general system of education and overall sociolinguistic situation, demographic and 
age structure of the Russian population of that decade, as well as language manage-
ment, development of printing, and other topics. It also contains a thorough, well 
substantiated review and analysis of various registers and situational classification.

Rosén also offers a detailed overview of socio-linguistically orientated studies of 
that period carried out both in Soviet Russia and abroad. A large corpus of linguistic 
data is thoroughly analyzed and based on this, the author draws a number of interest-
ing conclusions and interpretations of some previously unnoticed nuances.

As previously stated, the book is presented in a very precise academic format, is 
consistently well-structured, with persistent attention to detail and thorough refer-
encing. Thomas Rosén’s Russian in the 1740s would be of particular interest to a wide 
range of scholars working within the area of historical linguistics of Slavic languages 
as a whole, but would certainly be mostly of interest to Russianists.
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